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The designs and works of an architect are a certain historical imprint of the social existence that reflects not only
human culture but also social economy, both materially and spiritually. This also is a materialistic viewpoint.
Meanwhile, this kind of reflection reacts on human spirit with the architecture being used. Some buildings are
although out of use, but still can be experienced by spiritual impressions; some are disappeared with the social
metabolism both functionally and spiritually, while some can survive in human memory.

Memory reflects emotion and wisdom and it will turn to be a kind of history in the memory.

From my point of view, above initial cognitions are common standpoints shared in the new culture exchange between
East and West.

Peter Lorenz is a celebrated architect from Austria. | used to have a pleasant discussion with him on the topic
“Architecture and Culture”. We do have many in common concerning the Theory of Reflection in architecture. Today,
after reading this book about him and his works, I'm really impressed by his achievements in architectural design with
the interaction between theory and practice. His works are characteristics, fresh and novel, unique and distinguishing;
they are abundant fruits of wisdom which | really appreciate. The publication of this book will provide junior scholars

and architects in China with a useful reference.
b
(2 Kang.

Ql Kang
Research Institute of Architecture, Southeast University, Nanjing
September 17, 2007




— (SRR R E SR SAEEN T RS, ERMR T UUNER, XESHREFNER, BRWRIEND,
KSR —TH, XML R

T S I X B S AR T A IR . A RORERIZHEEINAR T, (EXRSMEEIARILR, HHEY
BB ORI —RNR, ANEREET MAZZH.

D RMRATEEREIL, SR A,
| BRI, RIS TR A

e B R B AT, (s SRS SR MEEA S — ROk B HERR Rt E
o AR, BEGET A XML EFNR T HOERIHER, REMELH SRS B S BUS THY
, MM ESAEIEE S ARG, BRI, E M, RO AMERNSR, RENRE . XA
, BB THEEFFEFERITERNESE.

5 B
FRERAREREERT R
200749 H17H

Foreword | ¥



Re_action_s is the semantic logo of this book dedicated to Peter Lorenz’s architec-
ture. It well expresses the main purpose of the Austrian architect’s work, and the
awareness breathing through it. <Architecture is a re-action>, <architecture provokes
reactions>: | think that the logo can be explained this way. The project is always an
action re-acting to a request of the context, which is always nature and history at
the same time. The project assumes the request of sense of the context and gives
an answer to it. It reacts. Proposing itself to the <place> as a sign/function, which
does not pursue a self-reference into the shape (I reject form as purpose of archi-
tecture and | would feel misunderstood if my works showed only this aspect”, Lorenz
declares), but rather the test of the experience - the traffics and the feelings occur-
ring together with it, the fashionable commercium generated by it -which the build-
ing's users can make. It means that Lorenz’s architecture knows that every re-action
of the project to the request of the context (which is a society and a place with its

own history at the same time) generates, as “constructed place”, a new action pursu-
ing the test, since it is exposed to it, which is the test of the others’ feeling rather than
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a technical one. After all architecture interprets the third law of Newton’s mechanics:
“To every action there is always an equal and opposite reaction”, which has been
meaningfully put in exergue of this book.

For Lorenz, this programmatic privilege of Newton’s third law is also a way of
opposing the first one, that is the law of inertia: “ Every body continues in a state of
rest, or of uniform motion in a straight line, unless acted upon by an external force”.
In physics the first law of motion has a sort of elegance. On the contrary, in the built
environment, in the scenery of the techne responding to the physis, in the relation
between city and nature and the anthropization of the territory, from a social point of
view, inertia stands for degradation. It does not mean at all that Lorenz’s architec-
ture have purposes of self-referencing formal or design provocation within a privi-
lege of a self-referencing technical activity. On the contrary, in its genetic paradigm
there is always the dialogue with the social function and the place - the anthropic
dimension of the space- and the research of a reasoned and reasonable mediation
with the context. It is an unobvious research of application to the context, on the
ground of the perceptive values and the social functions the work has to respond to,
of the law of the composition of forces. Mentioning Newton again, it is the second
law of classical dynamics. In fact, Lorenz’s architecture does not shrink from the
responsibility of an innovating action on the context. It is rather a reasoned dialogue
that constantly tries to keep the balance point avoiding the dissipating friction of a
resistance to the project, which could make it unrealistic or infeasible. In this sense
we agree with Daniel Libeskind's definition of this aspect of Lorenz’s poetics as
humanistic, according to the tradition of the Renaissance architect: the civil media-
tion of the private’s needs is always pragmatically attended — with one eye looking
at the relation with nature.

Sottoalfaro is an example of this dialectics of the laws of motions as metaphor of the
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dynamics of the architectural project (<re_action_s >): the project action is a reaction
to the inertia of the context, Tripcovich Villa, qualifying the villa as “a reaction to the
resigned decay, hiding beneath the ancient trees of the near dwelling “ (Heinichen).
The provocation to the context —which however aroused reactions- is nevertheless
faint: just the lift tower, which leads to the villa and, at the same time, underlines
that the house is there, under the lighthouse as to point out that, while looking at
the decay of the near noble villa, something can be done. Sottolfaro indeed reminds
“Craig Ellwood, Pierre Koenig, Richard Neutra and Rudolph Schindier’s Californian
houses... the amazing capability of being present at sunset and disappearing during
the day” (Carlini). This work, like many others, is typical of Lorenz’s method: it seems
they have been put there without any effort and they can be removed without any
effort as well. They strongly mark their presence without “imposing” or offending, and
so — while they exist- they can remain, if only one reasons about the objections they
however provoke.

In my opinion, Lorenz’s sensibility to the insertion of the building into the nature leads
to a great attention to the risk of a spoiling and intruding technology and an elegant
awareness of the transitory character of architecture, which employs materials and
solutions of modern technology, that is an ever-changing toolbox.

The same spirit is in Lorenz’s urban planning. The project for llirija, winner of the
design competition for the redevelopment of Tivoli urban park in Ljubljana, serves
as sport village without breaking the traditional continuum of the city, proposing a
remarkable compromise: “the overlapping of urban functions and green surfaces, or
the extension of the park into the city in the form of a green roof or raised carpet
below which the desired programmes are arranged, with their presence advertised
at street level through glass walls, and a series of improvements and the re-estab-
lishing of one of the main entrances to the park” (Jurancic). It is definitively an inter-
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vention of topographic laparoscopy: it rewrites the place by means of light and inner
incisions. This is the same concept of the project for Jesolo center, where a platform
is raised over the bus terminal and inclines toward the seashore, the destination of
most of the travellers. This /aparoscopic method of urban intervention joins the origa-
mi, used, at a different scale, in the projects of Sottoalfaro Villa and the MPreis, light
structures —* tightly packed or lightly folded like cut-paper ornaments” (Forster)- lean-
ing on the site, limiting their presence, being visible without overwhelming the eye.
This manner of leaning on the existent, without deleting it, works as well in the inter-
vention of renovation of historic building for urban functions. For example, in the
Open Bank in Innsbruck, the functional simplification of a historic building of the
town, the old offices of the Schoellerbank, is pursued “until that there was nothing
else to omit” (Lorenz) to make the existing building as readable as possible. And
more in the renovation of the old Samsum factory as Q19 shopping center, in the
district of Dobling. Here the new part of the building is added to the ex sting industrial
archaeology in an architectural dialogue, which is aware that “it would have no sense
to preserve a building of that sort if the final effect communicated nothing of its past
history” (Wachter Bohm). Furthermore the ancient technique of addition to an ancient
factory shows a minimal storicism which is another feature of Lorenz’s intervention,
and perfectly frames his technological humanism.

Eugenio Mazzarella




Architecture of the senses




We have grown used to a divided architectural world. Awash in a sea of unremark-
able buildings, we are always on the lookout for islands of interest. At rare moments,
the humdrum surroundings to which we've become inured yield to something strik-
ingly different. The difference can assume myriad forms, appearing in the small and
inadvertent no less than in the large and looming, but what is never lacking is a rec-
ognition that we're experiencing something architectural.

This experience of architecture is as difficult to pin down as it is to forget. It springs
from a sense of the building harboring the idea of its own making and reflecting the
larger issues of human life and society. A building consists of more than its fabric,
and the questions it raises also touch on the world beyond it. They inquire into how
a building relates to other buildings (which may be quite distant in time and space)
and how it partakes of the problems that beset us. In the realm of architecture, these
questions confront us with all the force of reality and with the subtle inflection of
thought. We react to what we see. We wonder how the physical fabric has been
fashioned, how its innumerable parts add up and handle the technology of their day.
Our impressions and our conflicted responses suggest ways of thinking about what
we see and how we feel. Such reflections are triggered without much effort on our
part. We feel a building's presence in the urgency of the questions that it raises and
in the surfeit or lack of meaning we perceive in it.

The buildings of Austrian architect Peter Lorenz always raise questions, whether we
chance upon them in a stand of trees or a parking lot. Wherever his work is found, it
"bursts" upon the scene with a suddenness that is arresting. In part, the qualities of
his buildings derive from their location, in part from their peculiar character. Among
the first signs of their nature is a strikingly dynamic approach to materials. It would be
shortsighted to single out just one aspect, when buildings typically gather together a
range of different and often conflicting elements. However, it is precisely these con-
flicts that provide a measure of architecture's ramification in time, because building
materials have no meaningful qualities outside of their cultural framework.

In recent years, not only the materials employed in buildings, but also the nuances
in our perception of these materials have changed. For some time now, materials
have provoked us into thinking of cultural rather than technical affinities. Instead of
tying architecture back to the realm of material production, as was customary in the
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era of industry, a new sense of immateriality entices us into the sphere of imagina-
tion, stimulating us to react in ways that cannot be anticipated-and hence guaran-
teeing surprise. New meanings spring from intuitive responses, from reactions more
spontaneous than the guarded appreciation that is dictated by reason. In this regard,
yesterday may seem far away, and slipping away ever faster as the age of the virtual
deflects attention from the solid in favor of the evanescent.

The buildings of Peter Lorenz cater to an emergent sensibility and fine-tune it to a
clear pitch. To be sure, he is not alone in recognizing this new sense of materiality,
but he has produced a number of designs that could be considered its true whet-
stones, insofar as in the presence of his buildings, we hone our sense for what archi-
tecture is now able to achieve.

Despite their striking surfaces and luminous effects, Lorenz's buildings are con-
ceived above all in topographical terms. That is to say, he seeks out strata that may
already exist on a given site and lays on those of his own, be they tightly packed
or lightly folded like the latticework of cut-paper ornaments. In projects such as the
llirija Sportscity in Ljubljana, he cuts into the ground and judiciously raises its verdant
surface. Rethinking the Centro Lido at Jesolo in 2001, Lorenz proposed to hoist a
slab of space above a bus terminal and gradually incline it toward the destination of
most visitors: the seashore. The surface planes of these and other projects typically
acquire a certain material affinity-or contrast-with their locale. Such affinities bond
buildings to their sites in a far more convincing way than familiar appeals to genius
loci, precisely because they rest on a material basis. Proof of this comes in unex-
pected forms. In 1992-93, Lorenz designed a bathroom sink, the "Lavandino Trieste,"
for Rapsel spa, a Milan manufacturer, in which a cantilevered slab of tempered glass
seems to "deform" into a sink where water flows into the basin. The slab's faint emer-
ald color and cloudy reflection match the water splashing into its shallow depression.
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Such affinities between a natural phenomenon and an architectural condition are the
stuff of Lorenz's work. Only an architect endowed with a sixth sense for the cultural
valences of materials is also able to "build" them into his designs.

If we recognize a topographical dimension even in projects on such a small scale,
larger buildings speak with conviction and with an ampleur only their landscape set-
ting can provide. The Tyrolian Supermarket MPreis in Telfs of 2000, and the Blue
Box sports hall for the Ski Austria Academy in St. Christoph, designed and built in the
last few months of the same year, prove that it is possible to create architecture even
under extreme conditions. Facing limits of purpose and budget, or constraints of time
and terrain, Lorenz managed to salvage his exhilarating sense for the physical pres-
ence and material essences of his buildings. The Blue Box has been dropped into
its site-pushed against the slope by a curving street and propped up over a garage-
to accommodate the hoarde of alpinists and skiers that invade this remote valley.
The Supermarket at Telfs, on the other hand, claims its place on the valley floor and
rears its folding planes in a swooping profile. Silhouetted against rocky peaks that
reach their impressive heights as a result of continental plates having pushed their
strata into vertical elevations many millions of years ago, the neat loop of the Super-
market MPreis juts against the Tyrolian Alps as if to proffer an abstract model of their
folded geological nappes'. As a matter of fact, from inside the glazed supermarket,
the regularly aligned shelves with their goods piled high are permanently juxtaposed
with a panoramic view of the steep slopes and craggy tops of the mountain ranges
beyond. The Alps tell the infinite story of the earth's transformation, whereas the
store illustrates the endless proliferation of and traffic in consumer goods that resuit
in another, cultural form of sedimentation.

Architects often face conditions that are more complex than the contrast between the
natural setting and a human structure. The ongoing transformation of cities inflects
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at any given moment constantly shifting relationships among extant but abandoned
buildings, infrastructural works, and future expansion. The Q19 store of Interspar in
Vienna is a case in point. Embracing an abandoned paper mill and providing ample
parking, the glazed wedge of space between new and old takes on a different guise
at every floor, from open shopping area to curving concourses. Lorenz does not
merely accept such differences, but rather transposes and registers them as defining
characteristics of the building. With his keen urban sensibility, he has fastened onto
every distinction among purposes and conditions in order to realize the building as a
virtually complete microcosm.

Initially clashing contrasts-for example, between sheer walls of Cor-Ten steel and
large bull's eye windows, or between expanses of glass and a colorful array of fluo-
rescent tubes-break down conventional associations and reorganize them into pair-
ings that gain a fresh hold on memory. We react to the new chemistry of materials,
in which contrasts are amalgamated into new congruences that cancel their inherent
tension. Such mergers among parts forge genuinely new objects, new things, rather
than mere apparitions.

We would do well to recall Paul Valéry's admonition that the labor of the artist,
even the wholly intellectual part of it, cannot be reduced to the operations of a guid-
ing reason. When it comes to producing a work, the material, the methods, even
the moment, and a host of accidents [...] not only introduce unforeseen and inde-
terminate elements into the drama of creation, but moreover conspire to make it
inconceivable in terms of reason, for they carry it into the realm of things, where
it becomes a thing; it ceases to be an object of thought and becomes an object of
sensibility?.

Because of this transformation of a work into a thing, a building by Lorenz is appeal-
ing to the senses, not only the intellect. No surprise, then, that his architecture typi-
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power derives from a peculiar combination of elements, some of them so transitory
as to escape immediate attention, others as durable as a panel of steel or a column
of stone. For the Open Bank at Innsbruck of 2000, he heightened minimal differ-
ences within a calibrated range of hues, textures, and dimensions. Sheathing extant
columns in steel and raising the floor, while dividing spatial compartments with tinted
glass, Lorenz immersed the whole in diffuse light that is reflected off the vaults. As
an intervention in the historic context of the city, the Open Bank goes a long way
toward achieving the kind of ambience that will inaugurate a genuine architecture of

|
f cally retains a dense and powerful presence long after making its initial impact. Its

our time.

Peter Lorenz represents that rare species of architect able to operate in different cul-
tures, but also ready to cultivate differences in familiar terrain. His projects for Trieste
and other ltalian locales possess a serenity only a northern imagination is likely to
conceive, while his buildings in Austria reveal a sureness of touch and an eloguence
that used to be the pride of our southern neighbors. As a figure of his time, Lorenz
gives to architecture what it most needs, a new sensibility for materials and a surfeit
of imagination that will outlast the moment.

Kurt W. Forster

! For an elegant explanation of alpine stratification and the concept of geological nappes, see Richard 1 FREHTSHRRRMERMRE, BRY FNBREHHSS NIESE - 5% B, —BRIALN

Fortey, Earth: An Intimate History (New York: Random House, 2004), 120f. . 41%9. Random House, 2004, 120f.
‘ 2 Paul Valéry, "Discours sur I'esthétique" (1937), trans Ralph Manheim, in Aesthetics, Bollingen Series 24f% - LEE. Discours sur l'esthétique (1937 ) . #EHRI/MRE - 848 %5 BolingenA$ (A%
(New York: Pantheon, 1964), vol. XLV, 13, p. 56 Pantheon, 1964 ) , XLV#, 13, p.56
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