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Introduction

As a companion volume to Detail in Contemporary
Residential Architecture, this book seeks to reveal the details
of contemporary landscape design. The key to the choice of
projects in this volume is in the title-all of the projects presented
here, while often falling within traditional landscape categories
of parks and gardens, nonetheless have an architectural
component that separates them from being predominantly
plant-based. It is impossible to deny, even in the most densely
urban of contexts, that landscape underscores all of our
daily interactions with the built environment. All too often,
however, strategies for creating meaningful landscapes in
urban environments are at best an afterthought and at worst
leave the spaces between and around buildings as blighted,
even dangerous places to be. It has become all too clear that
landscape architects, planners and even those who commission
buildings and landscaped spaces ignore the problems of
unchecked urban growth and the potential for landscape as a
redeeming urban quality at their peril.

The projects here, by comparison, are examples of how
landscaped spaces can, and should, be. Almost all of the
designs featured here exist in urban environments-from the
densest city contexts, for example Edouard Francois,Flower
Tower in Paris, which utilizes the building itself as a site for
the application of a vertical landscape, to PWP Landscape
Architecture and Partners Nasher Sculpture Center which
responds to the towering skyscrapers which surround it in
downtown Dallas. Other projects, while perhaps in more
traditional open settings nonetheless utilize elements of
architecture to create environments of great impact and
usability.

As such, this book focuses on the details that make up
the architectural components of all of these disparate projects,
including stairs, paving, water features, and of course the way
these elements interact with all types of planting. Construction
details are as vital a part of landscape architecture as its
external form and layout. Whether so subtle as to be invisible,
or revealed as extraordinarily complex, details determine the
quality and character of a landscape. Good detailing entails
exercizing the utmost care and attention at the junctions
between materials, between the different elements of a
landscaped space, and where a material changes direction.
Through details, the myriad parts that make up a landscape
come together to form a whole-joints, connections, seams,
openings and surfaces are transformed via a combination of
technology and invention into a meaningful landscape.

We are accustomed to being presented with photographic
representations of landscape architecture in books, magazines
and online, with the inspiring image continuing to be the
focus of the two-dimensional representation of landscape.
Increasingly these images are now often accompanied by site
plans to provide a better understanding of the way a landscape
works. The availability of site plans is, of course, of enormous
assistance in helping us to understand the spatial sequences,
the extent and scale of a space, however it is not inherent in
the purpose of a plan or a photograph, even if accompanied by
a section, to reveal the individual elements that go together to
make up a section of paving, an arbour, a pool, a planting bed
and so on. Construction details, however, do just this, and this
book unites the photograph, the site plan and section, as well
as the details to bring to the reader a comprehensive insight into
the true workings of the landscape.

Landscape architects draw details specifically to reveal
the inner workings of a landscape-primarily, of course, they
are used by the builder in order to put the elements together.
Readers of architectural publications, however, are all too
rarely given the opportunity to examine the details-the 'real’
representation of how a landscape is put together. This book
aims to remedy that situation and provides a guide to the inner

workings of 40 of the most inspiring examples of contemporary
landscape architecture. This book brings to the reader what
has previously remained invisible. These details reveal not only
an 'x-ray' of the landscape presented, but an insight into the
cognitive processes of the architects and artists who brought
the landscapes into being.

Details make up to 95 per cent of the sometimes hundreds
of drawings produced to describe the way a landscape is put
together. They act as the means by which landscape architects
communicate their intent to builders, engineers and other
participants in the building process. They also act as one of
the most challenging intellectual and technical exercises for
any landscape architect, producing, as they must, a series of
what are essentially graphic representations of every single
junction and connection in the built space. Because these
details are made up almost exclusively of two-dimensional
representations (plan and sectional drawings), the challenge
resides in the architect's ability to imagine the most complex of
junctions, assemblies and components in three dimensions-as
they will actually be built on site-and translate them onto paper
or on screen into two dimensions, into the conventional drawn
representations that have been used in the construction industry
for decades, even centuries.

While the selection of details presented for each of the
landscapes in this book is necessarily limited by space, they
nonetheless go a long way towards deconstructing the image
of the finished landscape. As a result, they not only inspire, they
also help us to understand the thought that went into the making
of the building, and perhaps the technical problems that were
solved along the way. Details also reveal the preoccupations
and specialties of an individual landscape architect. Each of the
landscape architects in this book were asked to provide their
personal selection of the details that they felt best represented
the garden or park in question. As a result, a focus on the way
paving is put together with the trees that are planted within it
may be revealed in some projects, while the sculptural qualities
of a balustrade or a water feature may come into focus through
the details in others.

In many cases, details also reveal cultural differences
as well as commonalities. The scope of this book covers
four continents-Europe, North America, Asia and Australia.
Many of the landscapes appear to have aesthetic qualities in
common, perhaps revealing similarities in the way landscape
architecture is taught at universities around the world, as well
as the contemporary cultural influences that cross geographical
boundaries. However, many differences are revealed in the
details. The climate or economics in one country or region may
make concrete inappropriate or too expensive. Timber or stone
may, instead, be the most available, affordable material.

Similarly, culture is inextricably linked to place, and
therefore unites landscape and architecture. For example,
Mosbach Paysagistes’ elegant landscape for the Bordeaux
Botanical Gardens in France embraces the challenge to
illustrate thousands of years of both natural and man-made
landscapes in the River Garonne area. The vibrant and
exuberant landscape created by Room 4.1.3. by contrast,
bravely tackles the complicated and often emotional subject of
Australia's past, embracing the prickly issue of the history of
native Australians. In a similar vein, Turenscape have created
a place for contemplating China's Cultural Revolution, bravely
acknowledging one of the most troubling periods in that country
s recent past through a landscape that is available to all.

A continuing preoccupation of landscape design is
the regeneration of industrial sites, typically created in the
nineteenth century as, for example, shipyards or power stations
that ended their lives in the wake of improving or changing
technologies in the late twentieth century. Often located in
inner-city locations, the transformation of these vast sites into

meaningful public spaces has, more often than not, had an
enormous impact on the economic and social well-being of the
city in question. This is a global phenomenon that is reflected in
several projects presented here, including the Tide Point Urban
Waterfront in Baltimore, Maryland, USA, by W Architecture-
the transformation of a soap production plant into a popular
harbour-side recreation facility. Similarly, Camlin Lonsdale has
successfully regenerated Belfast's Donegal Quay to reflect both
its aspiration as a vibrant global city, as well as its history as a
city of trade. The Eden Project in Cornwall, England, takes the
most unpromising of sites-a defunct clay pit-and transforms it
into one of the most celebrated landscapes of recent years.
The design of relevant, meaningful landscapes, such
as those illustrated in this volume, involves the integration of
ecological, technological and cultural forces through sensitive
responses to place and people, and requires the concerted
efforts of informed, sensitive designers. The projects collected
here offer many interpretations and possibilities for the
relationship between architecture and landscape. What they
have in common is that this relationship has been considered
at every stage in the design process, at every negotiation in the
procurement process, and show that culture and place can be
iIncorporated with understanding and intelligence. This collection
Is based on the fact that the architecture-landscape symbiosis is
at the centre of inspired design.

Virginia McLeod

Notes

Imperial and Metric Measurements

Dimensions have been provided by the architects in metric and
converted to imperial, except in case of projects in the USA in
which imperial dimensions have been converted to metric.

Terminology

An attempt has been made to standardize terminology to

ald understanding across readerships, for example 'wood' is
generally referred to as 'timber' and 'aluminum' as "aluminium'.
However materials or processes that are peculiar to a

country, region or architectural practice that have no direct
correspondence are presented in the original.

Floor Plans

Throughout the book, the following convention of hierarchy has
been used-ground floor, first floor, second floor, and so on. In
certain contexts, terms such as basement level or upper level
have been used for clarity.

Scale

All floor plans, sections and elevations are presented at
conventional architectural metric scales, typically 1:50, 1:100
or 1:200 as appropriate. An accurate graphic scale is included
on the second page near the floor plans of every project to aid
in the understanding of scale. Details are also presented at
conventional architectural scales, typically 1:1, 1:5 and 1:10.
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Anton James Design

Mount Penang Gardens
Mount Penang, New South Wales, Australia

Client
NSW State Government Festival Development Corporation

Area
6 hectares (14.8 acres)

Project Team
Anton James, Geoffrey Britton, Matt O'Connor, David Duncan,

Diana Pringle, Romilly Davis, Jenny Clarsen

Structural Engineer
Structural Mechanics and Dynamics

The Mount Penang Gardens are located on a cleared
swamp with numerous natural springs. In response, the
garden is comprised of a raised plateau bordered by a series
of cascading ponds to avoid the waterlogged soils. Two
deeply incised lobes provide a series of intimate spaces

for over 1,000 plant species, including numerous rare and
endangered plants. Carved into the sides of the plateau are
five Fissure Gardens for specialized horticultural displays. A
blue steel bridge spans over the ponds, from the entrance to
the plateau, while cantilevered concrete and steel stairs take
visitors into the gabion-lined Fissure Gardens.

Several sculptural elements are used as formal counterpoints
to the plantings. Two steel 'clouds' are planted with vines to
form large shade-giving forms. One sits above an undulating
lawn from which a fine water mist rises-the Cloud Garden.
The second provides shade to the Puddle Fountain-a folded
inclined plane from which water jets emerge and where
depressions set with coloured glass beads collect water to
form puddles. The Puddle Fountain is fed by three ponds
which step down the slope from the Bottle Tree Garden,
which features the uniquely bottom heavy forms of the
Brachychiton rupestris. The Dragon Garden, on the southern
lobe, is planted with a rich variety of succulents and cacti set
In an assortment of concrete water pipes. Water is an ever-
present element in the garden, spilling through water stairs,
brass sills, splash ledges and water chutes to animate each
cascade as it flows to the lower dam.

ZF - EWENSITE ST
B WLEE BART FHEERTM

TR FERRTNBAT B ZEBAS
S HbEAR 6/A0n ( 14.8%€H )

1 B /28

LR - EBAT, RHBE - HIUW, D - REHR, B
4E - X, B - LTS, TKF - B,

ANIE » RHIFK

M TR SMHFERENNDFIEIT/AS]
U EN TR B IFZ XA R KN B FH
GEAW@IEE%%DIiﬁﬁﬁiﬁlLﬁﬁ
TFZ /NN FEHRKE, BRENERRRFTFEN
E, A1000ZFEVRETEHEKNZE, ,,‘.‘EP
BRETZHHEENHNENEY . SRIOGEANENE
BHEREVHTEZER, — BN 02T
M, MAON—EBEHBESR, BE KRS FH
Hl RSN R H R B ELAY— R ENIET

o

Bl

mi%%ﬁ%%ﬁ?ﬁ
M ( ZIRWEH )

—EZ% FWANAZ 5 X
ZANIXTEE. A HTRRBEE "= %
*Hﬁ?ﬁﬁxﬁxﬁ%%%MQﬂi ,lﬁﬁﬁ
42N "mElE” ; ARIERTREHRELR, X
TRRE— R OFTERX A, MYLF B %Tﬁﬁ’]?K

BUEMmM T, MATEEER, EA/INEE, BB
MERENENIEELR, BELX, MEBRMIEEL
SRR B TE=17ME, E11EA T IREBR R N /KIE

W, XESF A T BEBMIRIBEKEROTF S, B
WTEMﬁﬁﬁ?ﬁﬁﬁﬁ%ﬁMK$:EMWﬁm
%ii%ﬁ@&&i%M$ Sth, KEHERED AT
SR, XEHARBISN, ﬂ‘:IEPE’]ﬁEHmm 7K 45 0 5 47
A, midB/KsZEFfKE, —BCATEHNIEN,
FEE—NMNBHEES %Mﬂ%

10

1 View across the lowest

cascade pond and splash ledges

towards the raised Plateau
Garden. The blue bridge leads

visitors from the entrance to the
left, to the gardens on the right.

2 The Stepped Pond, flanked
on the left by the Bottle Tree
Garden. The stepped water

body leads from the highest
point of the garden to the Puddle
Fountain.

3 The Steel Cloud leads the
viewer from the Blue Bridge
toward the Mist Garden beyond.
4 Entrance to the Pandanus
Fissure, where the precast
concrete walls that wrap the

Plateau Garden are seen in the
foreground.

5 A steel and concrete stair takes
visitors up and onto the Plateau
Garden, past plants displayed
on gabions and custom built
stainless steel and coconut fibre
logs.
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Site Plan

1:3000

Perimeter road
Grassland

Upper dam terrace
Upper dam
Cascading ponds
Mist Garden

Blue Bridge
Central lawn
Temporary display
gardens

10 Dragon Garden

11 Water Edge path
12 Lower dam

13 Service road

14 Landscaping depot
15 Rain Forest Fissure
16 Puddle Fountain
17 Stepped Pond

18 Bottle Tree Garden
19 Pandanus Fissure
20 Lotus Garden
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21 Entrance 12 Mist Garden

22 Gondwana Garden 13 Pandanas Fissure
23 Rock garden 14 Pond edge

24 Wind Fissure planting with

25 Epiphyte Fissure Melaleuca

26 Viewing deck quinquenervia

15 Vantage point
above Pandanas

01.02 Garden
Planting Plan 16 Path widening at
1:1000 Steel Cloud
1 Colour Field garden 17 Plateau edge
2 Puddle Fountain endemic planting
3 Bottle Tree Garden 18 Lophostemon
4 Inverted obelisk conferta at weir edge
5 Stepped pond 19 Blue Bridge
6 Grasses garden abutment
7 Path 20 Central lawn
8 Allocasuarina 21 Weir wall and
planting water stair
9 Plateau Garden 22 Weir wall and
perimeter path splash ledges

10 Cascade pond
11 Syzygium mound
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01.07
Bridge Section
1:50

1 Concrete abutment

2 Hold-down bolt

3 Fastening bracket

4 Ground level

5 Rectangular hollow section
steel beam

6 Blue twisted beam

7 Internal diaphragm
8 Steel joists

9 Galvanized steel ballustrade

with tensioned stainless
steel horizontal cables
10 Hold-down bolt
11 Timber decking
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galvanized tubing
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4 Cable ties
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0103

EAT -
S e 4 SR
'-.1905*(31/2%‘1‘)

o

apE
sn= |
SERAENETEREY

01.09 | |

Water Stair Dotall Plan

1:50 e .
4 Concrete w&:r wall

2 Water stair -

3 Sloped weir wall

4 Brass plate to mntml_

water flow |

5 Concrete weir wall

01.09
KBTS FEE

190

1SRRI
2*%
S@ﬂxﬁ

-4E%$ﬁ@mﬁﬁﬁﬁ

5 AL
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Water Stair Detail Long Eactiun
1:50

1 Concrete weir wall
2 Concrete footing
‘3 Sloped weir wall

~ in foreground

4 Brass plate to control

~ water flow

5 Water level
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- Water Stair Detail Cross

Section i o
1:50 |
1 Concrete weirwall
2 Brass plate to control water
flow ' |
3 Concrete weir wall
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AP Atelier, Josef Pleskot

Pathway Through the Deer Moat
Prague, Czech Republic

Client
Prague Castle Administration / Dagmar and Vaclav Havel
VISION 97 Foundation

Area
160 square metres (1,720 square feet)

Project Team
Josef Pleskot, Jana Kantorova, Jitka Svobodova, Jifi Tréka,
Zdenék Rudolf, Isabela Grosseova

Structural Engineer
Metroprojekt Praha / Kfistek,
Trcka a spol

Landscape Architect
Eva Vizkova

Commissioned at the instigation of Czech President Vaclav
Havel, this underground tunnel provides a route from the
Vlatava River to the grounds of Prague Castle, forming a
connection between two sections of the existing Deer Moat.
The project facilitates pedestrian movement along the entire
length of this unique natural monument and makes the castle
accessible via a new system of walkways. The tunnel follows
the line of an existing stream located below the bastion walls
used to protect the original Renaissance Powder Bridge. The
massive open-cut concrete portal entrances to the tunnel
facilitate water run-off to the stream, which continues beneath
the new tunnel.

Once beyond the portals, the orthogonal geometry is
abandoned in favour of a striking brick vault. The 84-metre
(275-foot) long cambered vault was designed to necessarily
narrow dimensions, however the impression of spaciousness
IS enhanced by recessed floor lighting and glimpses

of the stream below through metal grilles. The tunnel is clad in
self-supporting, hard-burnt, fair-faced

dark-red brick which, when lit, gives the space a warm

glow. The paving to the floor of the tunnel is made from pre-
fabricated concrete elements with a textured, non-slip surface
treatment. Elsewhere, grilles designed to reveal the presence
of the stream are made from steel rods with slip-resistant
lugs. A Renaissance column rescued during excavations for
the tunnel is dramatically displayed in a niche in the arched
tunnel.
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1 The sophistication of the brick
vault construction makes a
striking contrast with the historic
walls and ramparts of the
castle.

2 The project is located in the
grounds of one of Prague's
most iconic historic monuments-
Prague Castle (right). Two

sections of the existing Deer
Moat are linked to create a new
pedestrian access route to and
from the Castle.

3 View of one of the cast in-situ
concrete portals that announce
the entrances to the tunnel.

4 The floor of the

tunnel incorporates steel grilles

that reveal the presence of

the stream below. Here, the
concrete portals give way to the
dark red brick vaulted arch of
the tunnel.
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02.05
Tunnel Section C-C

SO0 -

1 Reinforced cast in-situ

‘concrete supporting wall

block paving _

3 Profiled fair-faced
concrete to inclined wall

4 Reinforced concrete
doorway surround to
tunnel entrance

5 Tunnel opening

6 Stone dressing
to stream bank

7 Reinforced mncrate
faundaﬁan to stmmn
‘bank

8 Stone wall edge to

9 Quarry stone fimsh to
“stream bed
10 Stone _w.aﬂ to stream
bank
11 Stainless steel handrail
12 Quarry stone paving to
tunnel path

13 Back-fill

14 Existing ground level

~ 15 New ground level
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