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Cover of “I quattro libri dell’
architettura” (1570), by Andrea Palladio

Plan and elevation of Villa Godi
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In the mid-seventeenth century the once all-
powerful Venetian merchants became aware
that their little republic couldn’t compete
with the great European empires. These
cosmopolitan nobles were forced to transform
their businesses due to the crisis in the
Mediterranean brought on by the upsurge in
trans-Atlantic trading. This new situation led
them to invest their fortunes on dry land: they
turned the region’s marshes into soil fit for
agriculture and they moved from the cities to
the country to oversee their farms in person,
although they did not renounce their noble past
and their city ways. All this called for buildings
that not only served for exploiting the land
but also indicated that their owners were not
mere country folk but city nobles. Moreover,
the financial precariousness of this transition
requnred buildings that could be put up in
mMMw
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Plan and elevation of Villa Valmanara
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Plan and elevation of Palacio Thiene
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“La citta non sia altro che una casa grande,
e per lo contrario la casa, una citta picola”
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A. Palladio. Libro II ,capitulo 12
Venice, 1570

This is the context that witnessed the
emergence of Andrea di Pietro della Gondola,
called Palladio by his mentor, Giangiorgio
Trissino. It was this humanist, the most
outstanding intellectual in Vicenza - one of
the cities that paid tribute to Venice — who
discovered the stonemason Andrea di Pietro,
then aged thirty, and gave him a classical
education on seeing his willingness to learn
and propensity for mathematics.
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Villa Almerico, la Rotonda
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Pkt p0HI S B (RRHTIE ) (1570 &)
Corinthian order, published in the book “I
quattro libri dell” architettura” (1570), by
Andrea Palladio

Palladio was trained as a technician with a
solid basis in humanist learning rather than as
a humanist in the strictest terms. He knew the
works of Vitruvius and Alberti, but he was a
practising architect and not a theoretician, as
can be seen from his “Quattro Libri” (Venice,
1570), where he focuses more on pragmatic
architectural solutions than on theoretical
questions.



BRHTSE, (Vitrwii Pollionis de architectura), ARAR - BREHK
View of Venice, published in the book “Vitrwvii Pollionis de architectura” (1567), edition by Daniel Barbaro
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Palladio proved to be surprisingly versatile.
All his villas belong to the same architectural
family; their starting point was a main unit in
the form of a square, with no central courtyard
but usually adorned with the typical “brachese”
(porticos for farming tools) on the sides, but
the end result was always adapted to the
particular needs of the owner. This distinctive
trait has been constantly stressed by modern
commentators; it was as if Palladio had a
very clear mental picture of the characteristics
of this type of building and adapted this
idealized villa to the budget, the setting and
the functions that it had to serve. However, the
underlying concept was not idealism but the
use of modules: Palladio’s repertory may have
been limited but he could combine the various
pieces at his disposal in any number of ways.
Perhaps the clearest examples in this respect
are the main entrances: these are always
based on classical pediments but, although
they may be similar and have features in
common, no two are identical and there is
always evidence of new developments.
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La Basilica Il Redentore

M EROBAF AR TR, ©ER Palladio’s buildings are not merely practical;
H—FAATESMEE, XHEANERAYE they have an undeniable beauty, often derived
MAMEZEY, BARERBHES, X from the simplicity of their elements and a
5 o T I ARG A 7 B B e A 3 S o certain sense of restraint. These characteristics

A o 5 are particularly apparent in the work from his
wHRk, MEFE SFBHE. FEEHE, Venetian period and his religious projects: San

Giorgio Maggiore and Il Redentore.
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Church of the Convent of San Giorgio Maggiore
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Palladio won success as an architect who
understood the noblemen of Vicenza, those
former merchants who had gone on to set
themselves up as landowners, and he built
them practical, comfortable and salubrious
houses with inexpensive materials. This
mentality is similar to that of the cottage culture
of English noblemen, as well as that of the
great American landowners, who were highly
pragmatic but also loved the monumentality
and classical echoes of Palladian architecture.
The distinguishing features of these Anglo-
Saxon societies, combined with the success
of Palladio’s “Quattro Libri” and the fact that
Venice became a reference point for England
in the eighteenth century, explain the great
historical impact of Palladio’s works, making
him the most copied architect of all time.
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Palladian Basilica
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Location: Piazza dei Signori, Vicenza,
Italy
Date of construction: 1546~1549

The basilica was Palladio’s first public building,
commissioned by Vicenza’'s Council of Five
Hundred. It is in fact a structure that surrounds
a pre-existing Gothic building with the intention
of shoring it up and embellishing it. The new
classical idiom had to disguise some irregularly
shaped galleries and the huge pillars on the
corners, while adapting to the dimensions of
the original building — its great breadth, its
height spanning two stories and its trapezoidal
layout. Palladio managed to achieve a sense
of unity in the facades by using a repeated
module on both stories; the regularity of its
elements hides the lack of symmetry in the
internal structure. This module — known even
today as a Palladian arch or motif, even
though it was invented by Bramante and
popularized by Serlio - comprises an arch and
lintel supported not by a wall but by pillars. The
sheer elegance of the building, with its striking
chiaroscuros, prevents visitors from noticing
its — admittedly minimal — lack of symmetry,
while the imposing ceiling stylizes the whole
structure and emphasizes the upward thrust of

the pillars topped with sculptures.
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