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Baiyang’s Art Vita

Baivang (meaning aspen in Chinese ), with his initial name of LIU Xinli i a well-known
artist of traditional Chinese painting. professor, researcher, and the initiator of contemporary
painting series of Chinese long (former translated as dragon) and mei flower (plum blossom).

Mer. Baivang. born in 1930 in Xi“an, was graduated from the Central Institute of Arts and
Crafts, and pursued further studies in the advanced research class of China National Art
Academy (former Research Institute of Traditional Chinese Painting ). Through 40 years ar-
tistic practice, he obtained plenty of art fruits, and became famous at home and abroad. He s
extolled in painting circles as a great painter of Chinese long and mei fTower paintings.

He had the honor to win a title of the world Chinese artistin 1995 His works and specials
were included in dozens of artistic canons of famous artists at home and abroad, They were
recommended and introduced 1o 188 countries all over the world by the People’s Pictorial
and China Pictorial in 2001, His works win multiple prizes i various domestic and internii-
tional art exhibitions. He had several hundred pieces of works published in various magazines
or periodicals.

Mr. Baivang is a rescarch fellow with China National Art Academy (former Rescarch
Institute of Traditional Chinese Paintingy, member of Beijing Q-Baishi Art Seminar, mem-
her of Shaanxi Provincial Artists Association. specially invited painter of China Historical
Museum. vice president of Shaanxi Shengshi Calligraphy and Painting Academy. vice presi-
dent of Shaunxi Oriental Art Academy. stunding vice president of Shaanxi Great Tang Chi-
nese Painting Academy, vice president of Shaand International Exchange Association of Cal-
ligraphy and Painting, professor of University for Elder Combatants tor Warriors) in Lanzhou
Military Region. commissioner of the Forest of Steles committee for culogizing the ancestry
in the China Emperor Huang's mausoleum in Huangling County, Shaansa, and member of
the executive council of Calligraphy and Painting Association affiliated o Shaansa provinee,

Mr. Baivang is well-known for drawing Chinese long and mei. developing his umgue style.

He gave time after time exhibitions of his paintings. In 2005 and 2006. he had exhibitions of
his Chinese fong and mei paintings in the ancient city of Xitan, and caused asensation. Aot
of his works were collected by some institutions, political VIPs, or State leaders such as China
Historieal Museum. Shaansi Provincial Art Gallery, Chairman Mao Memworial, Hong Kong
SAR, Xian Municipal People™s Congress. Culural Relic Administration of the Big Wild
Goose Pagoda, His works spread far and wide among Southeastern Asiae European and Ameri-
can countries. The Divine Land drawing of Chinese long and mer appending 1o the hall of
China Emperor Huang's mausoleum. and the drawing of Chinese long and mei appending 1o
the Chinese long and mei hall of CNPC Changging Oilfield Headquarter in Xitan are Mr.
Buivang's great works. He hus heen had several kooks published i recent years such as Cuol-
lection of Selected Works of Baivang™s Catligraphy and Pamtings. Baivang s Collection of the
Chinese Long and Mei Drawings, Road 1o Victory ete. And he had treatises published such as
the mainstream spirit of the national culture. Position of the Chinese Mei Flower hnago in the
New Epoch, The Artistic Connotation of the Chinese Long framework and Mei Poeana cie.

( Translated by YAN Jihui)
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The Chinese Long’s Pneuma and Mei’s Charm
— Innovation value of Baiyang's painting serics of Chinese long and mei flower
By XIAQ YunRu

1 talk about o painting series of Chinese long tformer translated as dragon and mei flower
{plum blossom) created by Mr. Baiyang on a basic point like this: the value of a piece or a
wroup of paintings, and the value ol a painter or a group of artists, are one not ol exquisiteness
extent ol repeating our predecessors” beautifulness but one of innovation extent of ditlerenti-
ating themselves from the predecessors beautifulness. Art is an innovative spirtual lubor. No
doubt. there are many criteria that we use o judge the value of arts, but. [ think. the most
important and ullimate criterion is “ereativiey™

The Chinese long and mei flower are two important svimbols or images of the Chinese
national spirit. The Chinese long svmbolizes the national spirit of getting some achicvement
as o human heing coming to the world. holding together and getting aheud twogether. harmoni
ously combining and creating, 1t is an image of the group personality of the Chinese people.
and another designation for the Chinese. Independently braving frost and snow and blossom-
ing defiantly, the Chinese mei flower became an implication or a cryptogram of individual
personality and spirit of o Chinese. This is a reason that the Chinese mei flower has always
heen at an important position in the painting of fowers and birds i traditional Chinese style
for thousands of vears, We might sav. the Chinese long™s pneuna and mei’s charm. long’s
heart and mei™s bone. long s spirit and mei’s shape. long™s reciting and mei™s score, s the soul
of China, is Chinese!

He dares to blend artistically the nation’s two cultaral symbols, that s, the Chinese long’s
preuni and mei’s charm, or long™s heart and mei’s bone. into an organic whole. with a feet
size of paper. What boldness of vision this Mr. Baivang has! How ambitious is this Mr. Baivang!

He starts with the shape through imto the verve Itbegins: Chinese met’s strong and various
twisting branches are very similur to a cavorting Chinese long. That's the so-called “hard trunks
with curly branches like tortuous Chinese long."The scar on Chinese mei brunch sections and
Chinese long’s squamas and claws (or unguis). the Chinese miei Mower bud and clouds or fog
like Chinese long. alwiyvs interact. Tt proceeds with an areas firstly. he exiracts the indepen
dence left hehind the world and loneliness and offish haughtiness ol from Chinese met spirit.
These tater became gradually fodgement of the individual personality of the strong and per-
sons of master-hands. trning 1t into a rigid carrier. Secondly. he extracts the plamtive bul
lovely tor sadly moving ) and hidden bitterness, with a little bit temale flavor. of Chinese mer
character. These becume gradually lodgement of the individual personality of the zentle and
weak and spoony or sentimental persons, wining itinto a flexible carrier. Thirdly. he extracts

ag and solitary or offish

the affectedly bashiul and hoity-1oity morbid beauty from the zig:
Chinese mei. This has become the Tife Todgement of distorted personality i a spiritual
depression, a deformed state vector, This is more prevalent in the Chinese garden plants
Lane,

Mr. Baivang is not satistied with the spirit of the previous three level development of the
Chinese mens spirit. He significantly weakened the guestions from the Chinese mei’s lonely
haughtiness. hidden bitterness and affected bashfulness. He takes up with the exploitation

and sublimation of perseserance, energetic and vigorous, the vibrant Howers and other ele



ments of the Chinese mei’s spirit, He gives prominence 1o strength and h g leeling stayed

in the twists and wrns of Chinese mei Tower’s hard trunks with corly branches. stressing that

the elory and splendor of Chinese mei flowers braving wind and snow. Grafiing with the ima

‘ted into his works,

ol the Chinese long. the Chinese long™s spiritual or implied moral 1s inje
Thus. the traditional distillation of the spirit of the Chinese met is sublimed as the spirit of the

Chinese nation group, and become a state display ol the prosperous and progressive lite. The

dancing strength of Chinese mei ower™s hard trunks with curly branches. the opening scenes

like waves of the flower buds in clusters. hinted eroup cohesion of the nation under the guid-

ance of the Chinese long.
Under his brush, the traditional spirit of Chinese mei was transformed. coming into the

alogy inartistic appreciation by stmilarity in shape

modern world, He not only triggers the
of the Chinese mei and Tong. more importantly. to embody and cast of the main theme of our
times and the current public sentiment with the spirit of the Chinese mei. For example. the
flourishing and developing. prosperous development in the past scenes: Harmonious. peacetul,

e with snow or

ious states: For example. ina st

cooperative and co-beneficial and auspi

el

nous rapids and waterfalls: the the Chinese

ice. in contrast to the image and stacking of
indicates vigorousness and spunkiness, and positive and progressive attitude to lite. This is

ment of every life,

ing of the country’s prosperity and the national spirit, the encour:

These could be felt it immersed in his works, In many of the Chinese long and mei paintings,

15 clouds, hard trunk as Chinesc

the painter had expressed o meaning of “numerous owe

how ™. Aldso he clearly points out

1 charm as

long. the takeofT of the nation. the Chinese o

his intentions of his creation. This is the reason for wee work of Divine Land drawing of

to the center hall of the Mausoleum of Em

ppending

Chinese long and mel

 Chinese nation.,

the carliest humanistie ancestor ot tf

peror Xuanyuan Huan

ading painting, we could atter all realize the unique situation of the heart and soul. the

dden in the painting by the artist. XU Qingteng

21-1593, o late-matured-great-mind artist and dramatist in Ming dynasty ).

(namely XU Wei

aditional Chinese ink. brandish wantonly the curly Chinese long and old trees. feath-

What can be felt is

ers in the wailing wind and the excessive rain, in his painti

i tastes of

the Tite attitude of a strong heart and hard bone. by no means of catering o the vulg

wsed. deeply distorted, and crazily morose mentality. 1

1w works of XU Qingter

sociely. and s a lifetime oppre

ve ot from read-

ained hopeless resistance from rei

the works of Badashanren (namely ZHU D, 1626- 1705, maestro of Chinese traditional

Qing dynasties) is the resigned feehing

1ting ol freehand brushwork i fate Ming and ¢

Hiness.

of helplessness of C

Ruiyang’s painting of Chinesc | wi flower is also o deseribe what i his mind by

Im or bourn, that is. a kind of sweet and

materials in his views”, We enter

Hude

tive o pet-up-and

auspicious but warm and lively untrammelled minds. and an

to life and the pursuit of @ harmonious life m the houndless universe. Chinese national Tong

s s i,

hearts and mer through the ar

and mer by Mr

hearts and mei soul, expressed by the Chinese long

thus have the picces of ode, inton: and composition of the Chinese fony

Baivang. This is not small creations, notina locally creative art concept and techniques. buta

[ it . v 1 1 vidinr . 1
| hs Bite and art, a creative understan

ciant creation. The artist uses




Chinese people’s spiritual world. He conducts a creative exploitation ol the deep cultural
meaning of the Chinese mei flowers. At the same time, he has successfully transtormed his
understanding into an unprecedented artistic design, and then put it into effect of the ink
technique innovation.

Mr. Baivang's creativity of the painting series of Chinese long and mei flower is
multidimensional. carrving out on the performance techniques. the artistic designs. and cul-
tural ideas. that is, three levels of echnigue. art, and Tao. 1t should exists i the Chinese mes
register of the traditional Chinese painting. I is precisely because of the multidimensional
nature of his ereation. | leel that he can still widen the road. for instance, in representation ol
more personalized images of the Chinese mel with great varicties ol shapes and forms. in
further exploring the aesthetic potential of the Chinese mer.

Mr. Baivang is an artist of great ideas. who can implement his big ideas ina down-to-carth

way to the construction with a brick by brick and tile by tile, persisting 3

ear after vear, Interm
of personal friendship, Baivang is amiable to be friends. As an artist, you have to pay attention

1o ah fearsome Baivang is really quite reverential or respectable

(The author is member of the Chinese Federation of Literature and Art. vice chairman ol
Theoretical Criticism Council of the China Federation of Literature and Art, vice chairman
of the Shaanxi Provincial Federation of Literature and Arta well-known eritic, Translated by

Y AN Jihui)
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