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Learning form predecessors for Reference, Creating new
painting skills— On Zheng Baichong’ s landscape paintings

By Xue Yongnian

In the Art world, Zheng Baizhong has already been famous. But i just knew him though the exhibition he held last year in National Art
Museum and was touched by his art. | fell intimately when i look at Baizhong’s paintings, it seems like to be in a boundless art world full
of humanities and sensibilities with bright colors. | cannot control myself to enjoy the bright visual art and associate them with historical
culture. Baichong’ s creation art talent, cultural cultivation, visual wisdom and the ability to learning form predecessors for reference,
creating new painting skills really made me surprised.

As well as his name, Baizhong's landscape paintings are full of poetic and vitality, which is form a well- known rhesis of Wang Wei:
" Rain for a whole night in the mountain, hundreds springs flows down the trees". One part of the poetic paintings focus on natural view
that is called as "writing view" by Wang Guowei. The miraculous scenery of Jiu Zhaigou, the ever-changing scenery of Huang Mountain,
the gentle feeling of Xi Hu, the grandness of Nicaragua waterfall or the magnificence of western valley, which are all painted by Baichong
but not just draw from the nature. These paintings are also different from the western style landscapes, but through retorting and
strengthening, he particularly stress his unique feelings and express the “emotion in paintings”.

Another part of these paintings are concerned on spiritual, described as “create motion”, no matter painting “Long Yangtze River”
“Lin Quan Gao Zhi”, “Tian Di Ru Xiong Yi” or “Xi Shan Wu Jin Shui Chang Liu”, the green mountains, flowing rivers, vigor grass and
bright sunshine all stress the peace of life and the development of sprit. In the re-creative art world, in virtue of the ancient Chinese stories
of Zhangliang, who travels with his teacher Chi Gongzi to retire from active life; Yang Zifu, who fish beside Fu Chun mountain; and Fan
Yi and Xi Shi, the lovers who sail on the lake to escape from the political life, Baichong expresses the freedom that the sprit combining
with the nature, this is such an motion out of painting itself.

The paintings we discussed above all build an environment that attract people to enjoy their fresh and long-standing. In the aspect
of fresh, they get rid of the old ways and find the attractive beauty with his own view; in another aspect of long-standing, the touching feeling
reveals from his paintings contact the wide space of human life and the long term culture deposits. So from Baichong’s paintings, one
can not only be satisfied with the strong visual appeal, but also can arise the imagination without time and space, all paintings suit both
refined and popular tastes.

The Chinese landscape painters now are normally go after the identity of graphic formula and lose the patient on skill and motion. Chen
Zifen, the abecedarian of Baichong always trained his students with poet and essay, which create the poetry and sprit that needed by
Baichong before painting.

Gong Xian pointed out that a good landscape painting should include three factors: the first is lingering charm; the second is mountain;
and the third is skill. In the late Qing dynasty, most landscape paintings pay more attention to the skills and lose the touching feeling of
life, some of them use the ancient format to replace the rich nature, which made their paintings lack of life. In 20th century, under the
influence of western realism, the Chinese landscape paintings change its way and revitalize.



In the period of “Culture Revolution”, Baichong’ s interest changed from painting birds and flowers to landscape. After that, he
began to engrave bowlder, by which chance he traveled all famous mountains in China and started to learn the drawing skill of Ji Xian,
Fu Baoshi,Zhang Daqgian and so on.. Later, he became friend of Zhao Changgu and knew to copy the drawing method of ancient artists.
Under the introduction of Zhou, Baichong followed Lu Yanshao to pursue his studies and form his own style of painting.

In the 20th century, though landscape painting artists thought much of the realism, they could not create a painting that from nature
but beyond nature. It was a key to form the artist’s own style on a basis of understanding the ancestors’ painting skills. There are two
problems in it, one is the space, the other is how to paint ravines. Baichong has already resolved the two problems and smartly combined
the tradition with modern together.

We can see that his painting is different from ancient masters and other artists now. For example, no white space for sky and earth;
wild field of vision; inspirational green pouring on the painting; springs, waters and clouds less be sketched; all white space for limbs of
trees; self-created painting skills for leaves of China fir; people, houses, boats, birds and animal are very small. This kind of painting,
comprises three Perspectives, visual magic, Artistic conception, realism and decoration, runs through ancient and modern tradition,
liberator and folk tradition, and not vulgarization and not catering to the Masses.

Baichong has a lot of landscape paintings with abundant drawing methods. One is ink landscape with various lines and dense points;
another one is splash-ink landscape, sometime is outlining and implementing colors, and sometime is sparing and splashing green and
blue. But most of them combine the two methods together. Baichong not only use the dark green again, but also change the old method
with cold color above and with warm color down. His painting reflects the skill he use colors. By integrating the Chinese and western
masters till now, such as Line-Drawing skill from Chen Zifen, outlining with short line skill from Lu Yanshao, dense ink from Fu Baoshi,
sparing and splashing painting skill from Zhang Dagian and so on. Baichong also learn the harmonious color hue from the western painting,
compared it with decoration taste of folk painting, he create his own way of drawing landscape.

Contemporary landscape painters make continuous progress by weeding through the old to bring forth-the new, and most of them take
up with ink water and light colored painting, minority of them pay more attention to heavy colored painting. Baizhong inherit and develop
heavy color tradition, unite outline and color up, splash green, without outline with ink water and light color to strengthen visual tension
of landscape painting and art expressive force. | have said, the core of ink painting language is ink, the core of heavy color painting
language is color. Zheng Baizhong grasps the cores of ink painting language and heavy color painting language. During studying from
Chen zifen, Baizhong hold two keys, the first, he concentrated into calligraphy and seal cutting and set a solid foundation for stroke of ink
and color; the second, he studied ancient painting history to learn change between painting skill and painting style. He represents
changeable painting theory in using between image creation and drawing handle, unite designing with random, connect visual to cultural,
form the appearance of “combination with new face”.

Each excellent Chinese painting should be combination with national, era and painter’ s characteristic. Before 1990s, Zheng
Baizhong tried to seek a way to realize three combinations. He immigrated USA and traveled between motherland and America, paid more
attention to classic and national painting and personal aesthetic angle, comprehend multi-culture between the western and the eastern
from visual aesthetic change and humane care in history condition, grasp combining thought of nature and man, and double spirits
between tranquility and indifference with enterprising and ambitious, strengthen special aesthetic angle, and form leisure style and
implication. Zheng Baizhong’s landscape painting got great achievement, | wish he could forward one more step again in urbanized and
commercial city with calm mood.
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