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Preface

The Four Seasons are the first four of twelve concertos published as the opera ottava of
Vivaldi by Le Cene of Amsterdam c.1725 with the dtle: ‘Il Cimento dell’Armeonia e dell’In-
venzione’ (‘The Contest of Harmony and Invention’). Vivaldi added titles to several of
his works, as was fashionable at the time, but the Four Seasons are unique in that they are
prefaced by descriptive sonnets, assumed to be by the composer himself, which, as lie writes
in the dedicatory epistle, ‘[...] explain tbe music more easily’. The sections of the sonnets
were initialled and the phrases inserted in the instrumental parts at the appropriate place. As
well as the sonnets themselves, Vivaldi also added narrative captions to certain passages to
highlight the descriptive nature of the music. This text matter is set out in a conflicting and
generafly liaphazard manner in the source and a certain amount of tacit editorial adjustment
has been made in the present edition patticularly concerning the consistency of spelling and
capitalization.

As tliere is no extant autograph tlie present edition is based on a copy of the early edition by
Le Cene, now in the Britisli Library, London. This source contains many phrasing and
dynamic markings, and any editorial additions are for the sake of conformiry between ident-
ical sections and unanimity between the parts; thiese are indicated with square brackets or in
the case of slurs and ties as broken ligatures. The notational distinction of the two forms of
staccato marking found in the source (i.e., the stroke and the dot) has been retained in this
edition. Where a tempo indication appears with a dynamic mark in the source, eg., p e
larghetto, the tempo mark is placed above the system and the dynamic marking below in tlis
edition.

The term Organo in the instrumental bass section is taken to mean an appropriate keyboard
instrument, most certainly 2 harpsichord in the present context. The indication Tasto solo
{without liarmonization) is only occasionally terminated with a Tw## marking in the source;
other necessary Trt#i markings have been supplied editorially,

The Italian commentary — based on the prefatory sonnets — contains some minor incon-
sistencies of spelling, capitalization, punctuation, etc., in the sources. These texts have not

been modemized in this edition.

Simon Launcbbury
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Spring

Spring has arrived, and

the birds cheerfully greet her with joyful song,
while the streams, at the Zephyts' gentle blowing,
flow with sweet murmuring.

The sky becomes cloaked in amarantine black
by the noble heralds of thunder and lighining.
Then silencing them, the little birds

retutn to their enchanting song.

And so, on the pleasant flowery meadow
to the gentle murmur of feaves and plants,

the goatherd sleeps with his faithful dog at his side.

To the festive sound of country bagpipes,

nymphs and shiepherds dance beneath the beloved vault

at the shining appearance of spring.

Summer

Undet the harsh weather set ablaze by the sun
man and beast languish, and the pine tree is parched.
The cuckoo loosens liis voice, and scon

the turtle dove and the goldfinch join him in song.

Sweet Zephyr blows, but in challenge

Boreas suddenly moves to his side,

and the shepherd boy cries because he is afraid
of the fierce impending storm, and his fate.

Rest is denied his weary limbs
by the fear of lightning and violent thunder
and the furious swarm of flies and bluebottles.

Ah, but sadly his fears are real;
the sky thunders and flashes, and with hail
cuts off the head of corn stalks and of lofty wlieat.
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Autumn

The peasant celebrates, with dances and singing,
the great joy of a fortunate hatvest;

and many, inflamed by Bacchus' liquor,

end their merritnent in sleep.

Everyone is induced to leave the singing and dancing
by the temperate ait which brings contentment

and the time which invites so many

to the gentie delight of a sweet sleep.

The hunters go out to hunt at daybreak
with horns, guns and dogs.
The wild beast flees, and they follow the trail.

Already dazed and exhausted by the great clamour
of guns and dogs, wounded, it weakly threatens
to escape but is overpowered and dies.

Winter

Chilled and shivering in the snow which freezes
at the terrible wind's hard blast;

running with feet stamping all the time,

and teeth chattering because of the extreme cold;

spending peaceful and happy days by the fire
while the rain outside pours down heavily;
walking on the ice and, with a slow step,
going carefully around it for fear of falling;

turning quickly, slipping and falling down;
soing once more on the ice, and running fast
until the ice cracks and breaks apart,

hearing, as they come out from the ironclad gates,
Sirocco, Boreas and all the winds at war:
this is Winter, but what joy it brings.

Translation Peter Owens
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Concerto No. 1
‘LLa Primavera’

I. Allegro

A Giunt’é la Primavera

Antonio Vivaldi
(1678-1741)

Op. 8/1
RV 269
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