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Abstract

The Aesthetics of Teaching and Learning, as a new field of
teaching research, has come within teaching researchers’ academic
range of vision. This field is not only full of vitality and prestige, but
also full of complexity and challenge. Excellent teachers’ creative
practice with a lot of successful Aesthetics of Teaching and Learning,
have become the colorful landscape, and have laid the groundwork of
deep researching and moving towards prosperity for the Aesthetics of
Teaching and Learning.

The Aesthetics of Teaching and Learning in this thesis, means
the integration of aesthetic factors and aesthetic feeling effect creating
together by teachers and learners in the instructional process. The
Aesthetics of Teaching and Learning is a kind of comprehensive
aesthetic, it has pushed reunion between instruction and aesthetic,
reunion between the beauty of teaching and the beauty of learning,
reunion between the beauty of instructional goals and the beauty of
instructional means, reunion between the beauty of instructional spirit
and the beauty of instructional behavior, reunion between the beauty
of instructional science and the beauty of instructional art, reynion
between creation and enjoyment of the Aesthetics of Teaching and
Learning. The Aesthetics of Teaching and Leamning has the
characteristics of visualization, diversity, joviality, education and
freedom. The Aesthetics of Teaching and Learning can be divided into
three levels of the aesthetics as a means, as a goal, as a stature.

The existing conformation of the Aesthetics of Teaching and
Learning is rich and colorful. Firstly, it includes the beanty of
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elements in instructional system, such as the beauty of teachers, the
beauty of students, the beauty of instructional content, the beauty of
instructional goals, and the beauty of instructional methods and
« means, and the beauty of instructional environment; secondly, it
includes the beéuty of instructional operating process, such as the
beauty of instructional structure, the beauty of instructional
organization, the beauty of instructional communication, the beauty of
instructional tact, etc. ; thirdly, it includes the beauty of instructional
form in Aesthetics of Teaching and Learning, such as harmony,
fantasticality , briefness, rhythm, proportion, symmetry, a harmonious
- blend of multiplicity, etc.; fourthly, it includes the beauty of
instructional style. These exist conformation of the Aesthetics of
Teaching and Learning is not only static, but also dynamic, as well as
part and whole.

The Aesthetics of Teaching and Learning has many kinds of
value. The first of all, The Aesthetics of Teaching and Learning is
indispensable, to all — round development of students, which will
deeply influences students’ intelligent development, moral sentiment,
aesthetic taste, personality optimization, the concept of life quality,
etc. . Second, for teachers, .the Aesthetics of Teaching and Learning
can improve their career experience, the optimization of instructional
effectiveness, instructional efficiency, let teachers acquire the sense of
happiness in creation. Third, for schools, the promotion of the
Aesthetics of Teaching and Learning can make schools become the
students’ spirit paradise, which can bring the sense of “holiday” to
students. Fourth, for the society, the Aesthetics qf Teaching and
Learning is instrumental to formation of aesthetic culture and promotes
the establishment of cultural and ethical progress in the Socialism.

The creative process of the Aesthetics of Teaching and Learning

is complex, but not unknowable. There are many problems need to
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research, but the creators, the organics of creation and production,
the products of the Aesthetics of Teaching and Learning are the three
basic problemsiof them. The Aesthetics of Teaching and Learning is
not created by teachers, but by teachers and students together. The
creative mechanism of the Aesthetics of Teaching and Learning
incarnates the combination and reunion of presupposition and
productiveness in the Aesthetics of Teaching and Learning. There are
many products of the Aesthetics of Teaching and Learning, such as
beautiful classroom, beautiful imagination, which have the
characteristics of dynamic formation and dynamic development, it is
made and exceeded in time and space, it can melt into one another as
well as different persons have their own understand.

The creative strategies of the Aesthetics of Teaching and ﬂeaming
should form a system. The thesis will combine the creative theory of
the Aesthetics of Teaching and Learning and the successful experience
of excellent teachers, and put forward eight kinds of concrete®
strategies in creating the Aesthetics of Teaching and Learning: 1.
Teachers’ aesthetic literary would be greatly improved; 2. The
aesthetic development of instructional content would be promoted; 3.
The aesthetic design of instructional process would be optimized; 4.
The various means of instruction would be glorified; 5. Students’
aesthetic skills would be developed; 6. The aesthetic atmosphere of
instruction would be entirely created; 7. The aesthetics of
instructional evaluation would be promoted; 8. Teachers and students
enjoy the Aesthetics of Teaching and Learning together. These
strategies can be as the reference instructional subjects (teachers and
students) creating the Aesthetics of Teaching and Learning.

The future trends of the Aesthetics of Teaching and Learning
mainly represent the following: 1. The Aesthetics of Teaching and

Learning and the creation of its value will be paid more attention; 2.
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The abundance of exist formation of the Aesthetics of Teaching and
Learning will be focused on entirely; 3. The subjects’ cooperative
relation of the Aesthetics of Teaching and Learning will be mature
gradually; 4. The generative mechanism of the Aesthetics of Teaching
and Learning will be further decrypted; 5. The creative strategies of
the Aesthetics of Teaching and Learning will be developed entirely; 6.
The methods of creation and research of the Aesthetics of Teaching
and Learning will be multiplex. That is to say, the Aesthetics of
Teaching and Learning is a spirit miracle of cooperative creation,
cultivating together, enjoying each other by teachers and students in
the instruction. It will bloom in the process of human seeking for
instructional ideals, according to its rich value and special charming,

and declare the coming of “Enjoying Instruction” age.

Key words: teaching and learning Aesthetics the Aesthetics

of Teaching and Learning value creation strategy
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