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Chinese Tvaditional Operas

Contents (14th Issue)
The Powerful Motive Fovee of Art
( The Record of the Discussion by the Soviet :Art—
ists on Mei Lanfang?s Artistic Performance in 1935) .
ceereee et Lars Klesberg
Translated by Li Xiaozheng
The: Contribvtion of Lars Xlesberg
--Gong Hede
A Study of the Hlstory of Beijing Operain Present
Péliod
. B T I TR T LTy ¥ kul.
A New Problem and its Study on ‘the Hlstor_v of Be~
ijing Opera, -t
S S TR I SRR, PN A 1
Beijing Opera and Shanghdi Secret Society
; s aennen mivene pes ves senser sne sesse mee ver e an Xibai
An Ilustration on ‘the Performance of
“Huang Ma Gua” (The Ycllow Mandarm Jacket)
wererre st v enJohn (UeSeA )
" Translated by Wu Guangyao



The Trend of Divefsified Aethetic Pvefevence
et s e s ar e s s s o Guo Yengde
The Aethetic Preference of the Audience and the
Difference .of. the Aethefic Levels,
w-wZhao Shanlin
A Preliminary Survey of Li Kaixian’s Theory of
Qu ‘ R
trmersne e ten e on see e e v i Zhang Zengyuan
A Proximate Introductiom to the Types of Places
for showing the Opera .Performance in zhe Jiang as
well as Their Historical Changes,
. «+ Xie Yongtao
A Prohe into Shanxi Businessmen clwelling in Suzh~
ou it ng and the Stages They Constructed,
vreiveatire slalnee sis prerrnary ane beoren e «+Cheng Zongjun
A Prelimilnavy Study of Opera flgures unearthed

from No 104 Tomb,- .-

S eremeeeeeere ved v nen seesae sni s pom ans sen sne sy sneses son s i Yun
A Probe into Tiao Wu Chang (Wu Chang Rope Ga-

me) of Langxi Dingfu ( the Name of -a Place)and Wu

Chang (Five Gods Representing Five Directions )-

b e T e e s s e csne e s see e Zhu Jianming
Two Points on, Guizhou’s Nuo _ _
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7 Inquiry infto the Activities of Offering a Sacrifice

to Heaven for Rain in Pingding, _S];ga._nxi‘. )
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woser e Dou Kai Zhao Bing cheng
A Brief Introduction to Mu Lian Opera in Qing
' waveseaenie Liu Zhen
Zang Opera, Nuo and the Art of Nuo
e HeE g een st en ran sre sae e pan snmave s ren ass sennn s eee e Zhiqun
Zaju and Zaxi in Liao Period ‘
covservensoe o Kui Fu
One Valuable Opera Literature Preserued in Spain
(Sectieon._ 5
seesneeSyn chong tao
Towards the Southern Local Characteristics of Pu Xjan
Opera
veaerserens s Fan Huaqun
Tang Xianzun aund his “Huan Hun Meng” (The Dr-
eam of Rcbirth)
sewevesnae yyoshilohjv (Japan )
Translated by wong Minhua
On Tang Xianzun :
crenenns Woo Guogin
Three Points on Zheng guang zu ’
srenenFeng jun jie
On Guan Hanging’s Plays and the whele set of R-
evision
ttsns e et nrer i e en e s e s e Ren Mingyao
The Deep Hidden Meaning of the Image of Dou E
ter e e s e sen s sassni e s s Wang Zheng zhang
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Changes of the Play Writing Tendency in Ming
Yu Weimin
Index of thercs about Nuo -Opera on Journals and
Newspapeps from 1990 ——6 1981,
L e e s v s e e s e e Qa0 Shuping

4



& chig xk iy » 45100 3%

SRIEXD D
QUIES S TS S8 TELTIE SE

AR, S S A S I A VA U D I A S D, A D A I S T L R e,

GRS RN« LER Rk
F o0 % #

jﬁ@m#ﬁ,ﬁﬁ%ﬁiﬁ%$@mﬁ%%¢@ﬁ
PEEFEARTREBWRRXFE, FRERY
Ry BEEH, LFLWRHAGEANER, WE
A REREFERZE, AAFTFRRE, it
REHAN &, B X F &% — /A48, BHH
18, BEEK, EHdrE, LRI35H4 AERE
BARRE - XH, A5 EE A EFE XF

B mERS,
Xk, RNHETT o SR E RN ~22

WEHR—H AL XE, FHATHE. RN

— B WK R A, RS Y B

A b

X KLEpEERm



B-RkEABLEFRARN G EE S, RERYHEL4R
BEFFTRED LW DHREK, ERFER. 28, 2T
Bgra s, AREEHEN SN, Ao AR T
HEHEBEAANEREZMNNE “a” HaE, TRERT
HRo BREEF~H “RBEE” , TERLEATHA WL
FHEEM>»OQ, BTio86E K H A X0 % %k A K,
WANE XM EREOL AT LRH, BRELY
SRR RN, TR PR R RN
Ho

ERRCWFHZENO>UE, REARA T Suditid
MEZZEUGIEE, EARAEERTASES LR E 4 W
(b, 5283,01, 4, em, X0, 211 ),

BKREH, TRERARNETTRBLEATEEEYL
Wo T F&, ~4 “BA" BRWEH, B4 LT
FAE W 2% . RE, REFH BAE “FEMN Fih
MEFLREANS, R—-FFESF MWWyl Yy 24T
B XA—h RPN AENE, B2, XA REEE
WTRE WA, XA BL NS R FNABHATFRRA
BB EN, LEFEIUART R W RE R g%k
ik, AORRXECAERABYEE, GTLAENEN
BRVENEARACHNEREETF,

EFRERFBHLES, REHNTIO A g flipy

QEGEFWHHH, RRNEG ST -RA 8%, BAHE BN Ty, —
QX —FR

@EE--H, —— iz

« 2 %



WA VIR B, 4R EOH

BRHET « WA RIS

BRETRE B,
WA, BRERNERGZENEHEDR, CEE)
=%,
WETRRIMAE IR, MRS BIENERE, I ER
Fillo BREREHRVGBEHIRRHN, |
RN R, SRAFERTS, BT HREWRER
BIDOWER, WREUSTEE R, I TRas e R0 e s Ry It i
B, TEREERTHNRE. (g5
BAIRO . | |
CERD REER L, BAADENRRZAET, WA
Méﬂh&ﬁﬁﬂmﬁ¢ﬁﬁﬁﬁ AT, % v B R &
BT B
Bk TR — B Y.
HFRIIKYE, BB RELER T RS LR, %
BB E, R ESLRERE S AR S, B
BRI
RSB — e b, R R T RS R ey
BRBIT B EREWEA,
RERAINARE BRE WP ERIR L EH KR,

O AL WA ES. — R

w3 .



