R

m

AR R E

| B

Q.

e

M



by R R
SHANGHAI CLASSICS PUBLISHING HOUSE



BELEMA&E (C1P) HiIE
b L U L S I 1 LD 11 1N 1R 4 Tl B SO (13

PRIV R R, 2000.12
[SBN 7-5325-2825-1
Lo L |-
IV .G894—64

L Ay A1 — BT — i — [l B

s RRAS Ll B fifs CIP g% (2000) %45 52003 5%

ML PETA

e LiEHEHMM

i EiEsEHMA

(LiB¥E& 8K 2729% BPEMRIE 200020)
1T HEEELISEITA

iR LB ESEFRERAF
FILWSEIR CRYI BRELTA

1/16 ffivtd Lk 14
2000 4 12 J145 1 OCEN ki
[SBN 7-5325-2825-1

J+150 7E{E. 168.00 ¢

‘ EN I
PHAS 889 x [194mm
200041 12 155 1 W

CHINA'S RARE STONES
IN NEW CENTURY

Edited by: Shanghai Chinese Classics Publishing House
Published by: Shanghai Chinese Classics Publishing House
(272 Ruijin 2 Road, Shanghai 200020, China)

Issued by: Xinhua Bookstore Shanghai Publishing House
Make plate by: Shanghai PICA Colour Separation Co. LTD
Printed by: Leefung-asco Printers Holdings Limited

16 mo 889 x 1194mm 4 Inserted Page 14 printed Sheets

First Edition December 2000, First Printing December 2000
ISBN 7-5325-2825-1

J:150 PRICE: RMB ¥ 168




HE4mes

R

HBERF

ZOpE
BmIT

78 -

® I8

YD
I
B 2K
BLsF

2=

bt L

RS
RAK

O

==

EE18

DESIGNING EDITOR

LI MING

FRONT COVER INSCRIPTION
ZHAO PUCHU

FOREWORD

JIN ZHILIN

ACCOMPANY WITH POEMS
LI MINGQUAN LI ZHENYU
HUANG YIYUAN LIU JINGYUN

TRANSLATION

RPIERRE CUNULIFEE
XU Yl WU YUNQIAN

WANG YUMEI




Preface
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The concept of nature held by the ancient Chinese was that all life on earth was composed of
the five basic elements; metal, wood, water, fire and the central element earth. Rock, which is
essentially made up of earth, therefore also held this central position of elemental importance. As
the ancient Chinese stated, the finest earth becomes stone, so in their eyes, stone was an extremely
significant form of earth.

People in ancient times made tools of stone to raise their capacity to survive and they also
carved words and pictures into stone to record their lives and dreams. In the book entitled and
written about Lie Zi, it states that the composition of the sky containes only a part of the five basic
elements on earth and was therefore incomplete. According to the ancient legend of Lady Nuwa,
who also recognised the incompleteness of the elemental composition of the sky, she made stone
of five colours to make up for these shortcomings of the sky. Though the legend may not of course,
be entirely true, the importance of stone in the lives of the ancient Chinese remains indisputable.

According to the book entitled "Lu’s Annals of Spring and Autumn", it states that although
stone can be broken, the strong character of stone can never be destroyed. The ancient Chinese
initially loved stone for its strong character, which was an initial ethical response, thereafter
developed the aesthetic response to form. Archaeological digs at Yinyang Camp near Nanjing
(dating between five to six thousand years ago), revealed the beautiful Yuhua pebbles (Rain Flower
Stones) which were buried in tombs with the dead. The literati of the time also participated in
pebble collecting practices for appreciation and pleasure up until the Wei and Jin Dynasties. The
evolution of appreciation for beauty in stone saw the combination of the traditional aesthetic
(recognising the gentle exterior and strong interior form) with the modern aesthetic concept (where
nature embodies passion and manifests itself in naturally created delicate forms) and ultimately
created an atmosphere of history and culture, in which moral compulsion was sublimated to aesthetic
taste.

This form of aesthetic, of course, has its basis in oriental morality. Therefore the appreciation
of stones has an inclination toward humanism based on personality. Precious stones are more
likely to have a stronger character than that of common stones, but the common stone may also be
lovely and delicate in appearance. Either Fengli Stones in the Inner Mongolian plains, Lake Tai
Stones in the area south of the Yangtze River, Lingbi Stones in the mountainous districts in Anhui
Province or coloured pebbles in the regions of Huanghe River, show the fluent and smooth forms
and veins in different ways and to different extents. However, the stones themselves are neither
beautiful nor ugly, but merely created by Mother nature accidentally. The beauty of precious stones
lies in their strange appearance and inherent strong character which awakens in the beholder deep




heartfelt memories that inspires humility, honesty and kindness. The ancient people's love of precious
stones (evaluated on flow, transparency, corrugation and refinement) together with the more modern
view (longing for mystacism, meaning and geometric structure) clearly express the sentiments of
rock collectors in their search to find the perfect combination of personality and beauty in precious
stones.

The reason why the beauty of precious stones strikes millions of people, including Mr. Mei
Lanfang, a great artist, and Mr. Xu Beihong, my teacher, even today when the artificial plastic arts
are advancing in unprecedented leaps, is that the artificially moulded art awakens the heart through
creations, but the precious stones' beauty arouses the heart via nature. The latter is motivating and
infinite. The creators of the stones' beauty are none other than the appreciators themselves. Li
Deyu in Tang Dynasty described the stones of Mountain Tai as, “watching the sun at down, facing
the mulberries in the long distance, melting gold in the broad ocean and decoration in the clusters
of mountains.” The beauty of the stones is surely that of the mountain”. Gao Qi in Ming Dynasty
said in the essay entitled “The Visit in Rock Ling”, “...when you climb high, the beauty of the
mountain will appear before you leisurely, when you go into mysterious places the spectacle of
stones will reach you abruptly”, whereas the wonder of the stones is more than that of the mountain.
While the understanding and appreciation of stones for the two men are different they are equally
attractive. Artists extend the boundaries of the national cultural movement of their own nations
through their techniques, while stones-collectors draw their nation's cultural pictures via their
acquired appreciation.

We have been brought into the new millennium. Let's turn to the first page of the book about

stone collections of the new millennium .

w (Jin Rhilin

Professor of the Central Art Institute
Winner of French Top Gold Crucifies Medal
for Exploit and Dedication to Work

August 1, 2000

aof

ik

A rvefiare



Tatalogue

Catalogue

el B
Bl S

iR
R

Bl
BsR
BRRUE
L3R
IHEE
R
yNE!
VSY
&
ARG
8
&0
Viby:2s
V&

416
=
HE

B2
=
A
BA
eIl
5518
B

BA

40
42

46

50
g2
57
58
60
62
66
68

Preface

Landscapes

Rows of peaks
The plateaus

The perilous peak
The mountain sides
The plain

The steep cliff
The deep valleys
The blue sea

The seashore
The solitary island
The river

The lake

The cavern

The flying waterfall
The mountain
stream

The red sun

The bright moon
Auspicious clouds
The seasonable
snow

The forest

The fairyland
Portraits

The ape

The immortal

The Buddhist

The sage

The famous

XBAY
=BA+HI
A
83
il
Afe
MEA

FEA
By

#2}
BASR

%
18

>
B

TRV
-2

RIEE
¥

72
74
78
80
82
84
85

86
89
90
94

98
700
701
702

104

7106

107
708
117
772
114

116
778
779

The artist

360 trades

The lover

Mom and son

The children’s fun
The human body
The man with two
faces

The E.T.

Plants

The pine

The hundred plants
contend for flourishing
The chrysanthemum
The wintersweet
The leaves

The hundred flowers
contend in beauty
The hundred grasses
contend for wonder
The beauty in the
water

The root

The fruits

Animals

The tiger

Lion, hippopotamus,
boar, elephant
The bear

The anteater

The monkey




£8
BBV
4

585

53

AR

5

80 - B
B - B
&®

L&

BMEE
15341
o
OF
&l
PN=

720
121
122

7123

124
125
126
728
129
730
731

132
7133
134

135
136

137
138
7139
140
142
145
146
148
149
150
157
152

The rat

The ox

The horse

The camel

The deer and coat
The dog

The frog

The river fish

The tortoise

The golden fish
Sea lion, hippocampus,
dolphin, shrimp

The sparrow

The peacock

The wild goose and
the hawk

The pigeon

The crane and the
penguin

The cock

The duck and goose
The cicada and silkworm
The dragon

The phoenix
Architecture
Mirage

The Great Wall
The old castle
The old temple
Ancient remains
Heavenly palace

54
flUAR
=
R&B

K - IBTE
BY

INFE

=1
mE
i

158
156
158
160
164
165
166
168
169
171
172
174
176
178
7187
782
184
186
788
790
791
792

195
196

798
200
201
202
204
206

All things

Fairy’s cup

Pot and kettle
The food

Fire and fireworks
The utensil

The shoes

The plane

The boat

Writing

New Millennium
About characters
About scenery
About nation
Beautiful Stone
Delicate

Grains of jade
Point, line, surface
Cute

Nature

Hundreds of holes
Rare scenery
Dhyana Stone
Subtleties of Zen
principles

The Meditative Mind
Wide and narrow
Negative and positive
As you please
Inner quiet

A thing in itself

il

=

At [rrire



B =
Landscapes




@@ sWw

The mountain with
immortal spirit

EISBIBGR25 x 12 x 8)

Agate Weathering Stone

BiEE =

Lu Xiongjie

Rows of peaks
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The river is so clear,
casting amorous glances.
The hills rise and mount, as

the eyebrows arch together.
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Rows of peaks
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Mountains gather in misty rain
N1EB(4 x 3 x 2.5)
Rain Flower Pebble
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Mountain mists of the Black Mountain
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Petrified Wood
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Landscape of the north country
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Snow melting on the mountain
AR (72 x 20 x 23)
You Lan Stone
RSE B
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Rows of peaks
As the mountain hides into the clouds,
The lonely peak always keeps long

distance from you.
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Rows of peaks
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The sun is shinning on the village
RA=6(34 x 30 x 12)
Tian Jing Stone

PRimiE &

Chen Ruifeng

RBKIR LD
Take a distant look at the Min Mountain
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Rows of peaks

Around the mountain,

i there are all clouds.
{ Above the peak,
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The plateaus
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The piled mountains just like black eyebrows
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Rain Flower Pebble
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The mountain insides the stones
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Ploughing and weeding

FEBQB0 x 18 x 20)
Cai Yu Stone

BAE &

Tang Dazhang




