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Manifestations of Nature
Vivid Implication

By Chang Renxia

Liu Bojun, whose pen name is “Lao Niu Jun”, was born in Xuanhan, Sichuan.
He graduated from Hangzhou National Art School, was a disciple of Mr. Pan
Tianshou and Mr. Wu Fuzhi. He specializes in freehand brushwork in flowers and
birds, and finger painting, as well as calligraphy of the Qin and Han Dynasties
style.

Mr. Liu likes painting; he pays much of his attention to the tradition, and has
been applying himself in learning from the works by the ancient and the people
of old generation. He has learned the tricks from the people in ancient times
by way of carrying on the cream from the tradition but departing from the old
conventions, instead of rigidly adhering to them. He has been meticulously seeking
for innovation. Taking the painting of lotus by him as an example, while most of
the former painters were starting from the “momentum”, Mr. Liu is seeking for
the congenital essence and spirit so as to make it perfect by putting together the
congenital essence, refined substance and spirit, such creative development in
painting has been highly recommended.

Mr. Liu is very careful in observing life, and naturally gets intoxicated and
stupefied in observing. In order to paint plums, he even went to isolated mountain
to look down on the plums, and enjoyed himself so much that he often forgot to go
home. In order to paint bamboo, he planted a clump of bamboo in front of his house

out of the hassle and noisy city, observing day and night, as the ancient people
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said: “One can not live without a bamboo in front of the house.” “Why can this be
missed for a day!”

Liu Bojun is good at figure painting; he received mind-to-mind education from
Mr. Pan Tianshou. This art was originally created by Gao Qipei in Qin Dynasty, but
Mr. Pan Tianshou is the first one who made achievements and developed it to the
height. The finger painting is the most difficult and only few people followed up
after Mr. Pan Tianshou. Liu Bojun is one of the few who has been persisting in this
art, and has made achievements in development.

Liu Bojun also has his own style on the painting subjects. He has not only

painted the traditional subjects like pine tree, bamboo, plum and so on, but also
painted animals ignored by others such as mantis, lizard and even toad. The world
is full of living things, numerous manifestations of nature as the sands of the
Ganges on earth all appeared in his painting. They all looked cheap and ugly, but

they became alive and full of vitality in his detailed painting, which are commented
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= | defined art, and expanded the painting objects.

Liu Bojun has been working silently and diligently in the Dabashan




Mountain, and his understanding of the scenery, people and the social situation
in the mountainous area all displayed in his paintings. Today’s China is marching
forward to the new era. Liu Bojun’s painting brush is also developing toward the
new area, the art will forever breath together with the people. Mr. Liu will forever
belong to the people. He is now over 80. In the past, he was unknown like orchid
in deep mountains. Now in the spring breeze of reform, he should be made known
outside Qinling, outside Kuimen, and even in the capital of China, to all the people.
Premier Zhou wrote a poem saying: “Facing the wall for 10 years, breaking the
wall with paintings”. It’s been half a century since Mr. Liu Bojun began to face the
wall painting in the art world. It is time for him to break the wall!

In1942, I was a professor at the National Art School, Liu Bojun was one of my
students. “Talking and smiling in a corner of a small chamber”, you can imagine
how close friendship between the teacher and the student was. I was 38 years
old then. Now I’'m already 89! 50 years have passed and most of the masters and
colleagues of the Art School have been languished. I, too, have been an aged. How
can I keep quiet seeing Liu Bojun’s achievements during these years? The above is

my humble opinion as an encouragement to Bo Jun!

About the writer:

Chang Renxia, born in 1904 is a lord in the modern Chinese literary world. He
was a professor of literature at the National Art School before 1949 and then a senior
professor at the Central Art Institute, and was a consultant for sorting the cultural
relics and historic sites at the Chinese State Council after that.

He died in 1998 at the age of 94.

This preface by Chang Renxia was an introduction to the Exhibition of Liu
Bojun’s Paintings and Calligraphy in 1993. It was published on Guangming Daily
on June 7, 1993.
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