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The ego of essence and origin

the paintings of Nan Fang

Text/ Yi Ying
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D uring the periods of painting child, lots of painters would choose to draw
pictures of their own one from the birth to growing-up. Unlimited emotions
would be put on the theme of pictures. None of themes could be compared to it on
emotional degrees. Nan Fang named these pictures Growing in happiness. Actually,
he is in happiness too. The happiness flows from the tip of brush to the frame of
picture, deeply felt by spectators. In painting the theme of the pictures, the artist is
generally impetuous in expressing, he has lots of things to show in meaning but
hard to express in words, the most familiar paintings’ language becomes the best
way to express. Poets write lots of moving poems on child, mixing emotions with
poelic sentiment. They would not describe the subjects plainly. Poetic sentiment
is the style of their existence. The paintings also contain poetic description in
description. But the painters are easily confused in image reproduction, since the
language of painter comes from training, not like that of poet generated from nature.
That becomes a contradiction to painter, for his love for child is generated from
nature, the way of expression is a regular rule. It's very hard to integrate the theme
and style. A pure painter usually focuses on the way of painting, scenery, static
objects or peoples are just the carries of painting language which don't need the
painter to devote themselves. Whether the flower beautiful or not is not the con-
sideration of painters, What's more important is how to express. The form would
be used to express the painter’s peculiar feelings in painting language. We are
not moved by the object in his painting, but by the painter himself. *He" is con-
densed in forms or it can be said that the life of painter is projected into the object
which gain life in return

The object of Nan Fang's painting is his child. The object is dual, which is not only
the object of life but also the object of expression. It's hard to integrate the duality.
If a naive and lovely child appears on the pictures as it is, we could not see the
painter’s spirits on the picture. He is just the existence of technology through whom
to reproduce a naive child. In modern technology, the expression of art is the
inner reality, instead of the imitation or reproduction of reality. The inner reality is
also the subjective reality that is the real ego of the artist. The inner reality always
finds a way in forms. The form becomes meaningful and condenses the artist's
aesthetic appreciation. We are moved by forms, for condensation of the aesthet-
ics appreciation could arouse our aesthetic emotions. The form of Nan Fang's
painting is like that way. He does not try to build up the child's image, but to
express his own feelings, the forms are emerged through the object. The form is
dual, too. It has not only the independent aesthetic appreciation, like the ab-
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stract forms but also peculiar expression attached to images, the latter is easily.
to be accepted, since it can th of aesthetic and
the life. The paintings of Nan Fang have not confined by scholastic rules, it
seems he draw it accidentally. The tips and lines of his brush has certain
independence, there is no flowing tip of brush and line. The outline of images
depends on the relation of color sections, with ticking somewhere. The drawing
of line is a little childish and amateur, liked painted by child. The color of line is
very close to pure red or green, like things from child's eyes. Pure color does not
look like abrupt and stiff. Although the color doesn't match very well, for example,
in pictures Child, the child's hair is painted in pure green, the outline of head in
red. It does not abruptly to put green and red together but with a flavor of fresh
and animated, adapling to express the childish and naive of child nature. It's a
taboo to put compensating color together in painting. The Fauvism usually neu-
tralizes the coexisting compensating color with neutral color. So is in Nan Fang's
painting. In the back of gorgeous color stands grey ones the gorgeous color is
neutralized invisible, but it still hangs on the background color to attract the
spectator's eyes. The superior harmony seems to be the rule of modern painting,
not the scholastic rule in reality. In another words, a scholastic palntar can be

trained to draw a works di g rule. But
there is no such rule in modern paintings. Not evsryona owns the skllls to put
unharmonious color together and reach such a superior harmony. You can imi-
1ate to the paintings of fauvism or expressionism to reach that kind of effect, but
you can't get that result as long as you paint by yourself, there is no certain
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formula in painting, neither is it in Nan Fang's
paintings. t00. He put these colors together in
chance with moving power. If someone else
paints in this way, he would make a mass of
colors. There is a subtle refation in the
collocation. As to compensating colors, it
should have intensity of colors and avoid
unharmonious of colors at same time. In han-
dling with the problem, it would be either to
weaken the colors intensity on one part of re-
duce the portion of sections. Of course, the
neutral color plays an important role in
neutralization. Which level would be better in

using of grey depends on feeling which is a
Kind of natural ability,

Besides painting child, Nan Fang focus on
more other subjects, such as / would rather
believe those kind of beautiful things . There
is @ young man in the picture. I'm not sure
what he wants to express, maybe sudden
thoughts would become his subject in
painting. The section of pure yellow color ap-
pears glaring in the picture of mainly lumps
of purple color. The ways of handling com-
pensating color become one of his sign in

feRpnt 39!

painting. It contains some personal essen-
ial factors as a natural ability. The essence
is not certainly to be colors and lines which
always mix with other factors and can only
be expressed in visual ways. In his paintings
of child serial, the naive nature of child goes
well coincidently with his essential

ion. His forms and istic of
child gain life like the compensating color at
same time. In the picture of / would rather
believe those kinds of beautiful things, the
natural characteristic find a good way in
expressing, The image is not molded but

forms to express the image, but the spiritual
power in image, such as Modigliani and Chaim
Soutine. Actually, the connections also appear
in Nan Fang's painting. He connects the purity
of form and the purity of image together. There
is one ego in everyone. The original ego would
disappear in civilizations, especially when
people are alienated to objects in modern
society. We can feel the real existence of people
in Nan Fang's paintings, We are moved by his
form and image expression, actually moved by
his experiencing original life. That is we can’t
feel in commercial or scholastic paintings.

—

expressed. In the process of expression, the
main subjective characteristics of artist could
be found in the forms or assimilate into image.
Thus, the object gains natural expression.
That free and naive image is a reflection of
natural character of artist as a unity of sub-
jective and objective. The purity native of art-
ist is very impressive In the expression of
form. Some artists make the form obvious by
using neutral object, such as in the static ob-
Jects and scenery in Cezanne and Vincent van
Gogh. Some other artist connect two of them
together, there are not only self-projection in
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Detectives and

description on “uncertainty”

Remarks on Nan Fang’s recent oil paintings

Text / Lu Ho
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As photo technology become more and more popular, the creation of oil paint
ing in young artist generation has took great changes. In specific, the tradi-
tional way of obtaining images from sketching nature has been took place by the
way of abtaining images from photo. As we know, it was Madamme Cameron who
first intended to use vague results in the history of photography. Later. this method
was introduced into paintings, which is fully embodied in recent civil young artist oil
paintings display. There are young painters such as He Sen, Xie Nanxing, Yin
Zhaoyang in civil areas, and Nan Fang etc. In Nan Fang’s recent creations, he
accidentally use imaginary formed by swaying feeling caused by object to be shot
as a basic visual element. Obviously, he feels “imaginary” and “uncertainty” have
certain close inner relations. As pecple see, the major theme in Nan Fang’s recent
warks is focused on child image. According to Nan Fang, the impuise of the creation
is the natural result of being a father. But he never portrays his boy for memory in
traditional way. On the contrary, he wants to show his peculiar understanding on the
“uncertainty” in growth from the major subject. Nan Fang even connect the infant to
the phenomena of playing Majiang in one short essay (refer to Pictorial serial 9"
2005). He obviausly found astonishing similarity between the two subjects through
my understanding. In his minds, infants mean the beginning of ife. The process of
growth is limited by lots of “uncertainty” and “accidence like that in playing Majiang.
It's very hard to judge and master the process of their growth and future.

To the difference of the other three painters, Nan Fang does not want to totally




