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Preface

Composed: 1822

First performance: 17 December 1865, Redoutensaal, Vienna;
conducted by Johann Herbeck

First publication: C. A. Spina, Vienna, 1867

Instrumentation: 2 Flutes, 2 Oboes, 2 Clarinets, 2 Bassoons —
2 Horns, 2 Trumpets, 3 Trombones — Timpani — Strings
Duration: ca. 26 minutes

On the title-page of the autograph, Schubert gave the starting date for the manuscript score
of his Sympheny in B minor as 30 October 1822. Sketches for it must date from the same
month, following completion of the Mass in A flat major (September 1822).

The origin of the work, its subsequent fate and the circumstances of its incompleteness
remain obscure and for over a century have given rise to numerous speculations. The works
closest chronologically to the Symphony, such as songs (e.g. ‘Die Liebe hat gelogen’ D 751,
Nachtviolen D 752, Heliopolis UIT, T 753/4), the Mass in A flat major, or the Fantasy in C
major for piano (“Wanderer’ Fantasy), for which Schubert had put the Symphony to one side
in November 1822, provide no clues to the character or format of this symphony. It is even
less easy to categorize the work within Schubert’s symphonic output: earlier came six com-
pleted symphonies, whose composition fell, without any significant break, between the years
1813 and 1818, and sketches for two symphonies, in D major (1818} and E major {1821},
which remain in draft form.

The time span between Schubert’s early symphonies and the B minor Symphony also implies
a stylistic change. While the above-mentioned works still conform to the classical symphonic
style and can be placed within the Mozartian tradition, the B minor Symphony, with its anti-
cipation of ‘romantic feeling’ and its superiority over all previous compositions in terms of
content and conception, initiates Schubert’s series of great instrumental works. Schubert’s
comment that he wanted to ‘pave the way towards the great symphony’ relates to this devel-
opment, which culminates in his last symphony, the ‘Great C major’.

Besides the two complete movements, Allegro moderato in B minor and Andante con moto
in E major, Schubert left 20 bars of a Scherzo in B minor, headed Allegro, which is only
orchestrated up to the ninth bar. It was in this state that the score came into the hands of Josef
Hiittenbrenner, Schubert’s close friend and pupil, in 1823. The former was supposed to take
tbe scare ta Graz to his brother Anselm (well known to Schubert from his student years in
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Vienna), probably in connection with the conferring on Schubert of honorary membership of
the Steiermirkische Musikverein, with whom Anselm Hiittenbrenner was involved. It is not
known when Hiittenbrenner actually came into possession of the Symphony. As he made no
date for a performance of the symphonic fragment, the work disappeared from public view
for the next decades. All we know is that Hiittenbrenner arranged the two movements for
piano duet, It was not until 1865 that Johann Herbeck (1831-77), Court Kapellmeister and
artistic director of the Gesellschaft der Musikfreunde in Vienna, came into possession of the
safely preserved manuscript while visiting Hiittenbrenner in Graz. On the 17 December 1865
the first performance took place, conducted by Herbeck, in the large Redoutensaal of the
Vienna Hofburg. Later the Viennese patron of the arts Nikolaus Dumba acquired the score of
the Symphony in B minor, and the piano sketches belonging to it. After his death both came
into the possession of the Gesellschaft der Musikfreunde.

In 1867 the score and parts were published for the first time by the Viennese publisher C. A,
Spina with the title “Two movements of the Unfinished Symphony in B minor’.

The fact of its incompleteness has always surrounded the Symphony with an aura of mystery,
althongh Schubert did leave several other fragments — the unfinished string quartet in C
minor of 1820, known as the ‘Quartett-Satz’, for example. No unfinished composition has
occupied musicians and musicologists so intently as this particular Symphony. The possibility
that Schubert did in fact complete the four movements and that the missing movements had
been lost was dismissed by Christa Landon’s discovery of the missing five pages of the auto-
graph scote, on one page of which the instrumentation broke off while the remaining four
were empty. Countless attempts at completing the scote retrospectively are based on this
theory — among them that of Gerald Abraham who added an entr'acte from the play
Rosamunde. A further theory elaims that it was self-criticism that caused Schubert to give up
work in the middle of the Scherzo, which he felt 10 be substandard. Maurice J. E. Brown
relates the composition to Schubert’s tragic illness, syphilis, at the end of 1822, which pre-
vented him for psychological reasons from taking up work again on the composition, Consid-
eration of Schubert’s compositional method is of great significance, and this is fully apparent
in the preserved drafts. In the Symphony in B minor, as in many other cases, the piano sketch-
es contain the entire conception of the subsequent orchestral score, which is essentially sim-
ply a neat copy. For whatever reasons Schubert broke off in the third movement, it would
have contradicted his usual method of work to have made alterations retrospectively, or to
have taken up the work anew.

In the field of symphonic music Schubert never achieved the breakthrough that he did with
his songs from the beginning of the 1820s — typical products of the Biedermeier period. Con-
temporary concert programmes and advertisemnents indicate an intense cultivation of Schu-
bert’s vocal composition. There was no lack of admiration or patronage either, as is clear from
the organisation of so-called ‘Schubertiades’, i.e. house concerts among the circle of follow-
ers, and ‘dedicatory compositions’. Perhaps most worthy of credit among Schubert’s friends
of those years was the Viennese lawyer Leopold Sonnleithner (1797-1873), who together
with several art-lovers financed the first edition of a Schubert song (‘Erlkénig’). A further 12
volumes were financed by him personally and sold on commission by the publishing house
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Cappi & Diabelli. During the next two years Schubert’s name became increasingly familiar in
Vienna, especially through the performance of two Singspiele in leading Viennese theatres.

In contrast to his preat model, Beethoven, who, in his own lifetime, was already celebrated as
the master of symphonic writing, Schubert first won renown as a composer of Lieder and as
a master of chamber music forms. Nevertheless, in the field of symphonic writing too, he
succeeded with the B minor Symphony in breaking away for the first time from his earlier
models, achieving a completely autonomous masterpiece. The year in which it was composed,
1822, is thus ‘the mark of his full maturity as a composer’.

Unlike the formalistic compositional method of the Viennese classicists, Schnbert’s was based
on the principle of change. Musical events are borne predominantly by the melody which, at
its first appearance, is already self-contained and song-like, as for exarnple the two themes of
the first movement of the B minor Symphony (wind theme bars 13-20, string theme bars
44-53). Neither of these themes, however provides material for the development, which is
concerned only with the theme of the introduction {(bars 1-8). The slow second movement is
made up of two parts which are both repeated in the manner of a recapitulation,

The pre-eminence of this work — and not only within Schubert’s symphonic output — can be
attributed to the wonderful melodic ideas, the characteristic tone colour and the richness of
the harmony, achieved through modulation to distant keys, sudden changes from major to
minor and enharmonic modulation.

Without going into the misunderstandings concerning the numhering of Schubert’s last sym-
phonies, it should nevertheless be mentioned that the incorrect numbering of the B minor as
No.8 and the Great as No.7 dates back to Johannes Brahms and the old complete edition. In
order to re-establish the chronological order the C major Sympbony frequently is tagged as
No.9. Since the revised edition of ‘Deutsch’ numbers in German the ‘Unfinished’ appears in
the chronologically correct position of No.7.

Teresa Reichenberger
Ttanslation: Penelope Souster
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Symphony No. 7
‘Unfinished’

Franz Schubert
{1797-1828)

D759
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