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Theory One: Poetry Is Preferable to Logic: The Meaning of Lighting

Against the Sun
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To architecture, the poetry is more important than logic. The issue is whether
one can feel deeply and emotionally its significance from the heart even if he or
she is able to logically comprehend it. The important issue is to also sense it with
the body and spirit, and not only to understand it from the mind intellectually.
When the sun lights the landscape, the composition of the landscape is clearly
seen. However, the landscape that is lit against the sun is obscure, and one is
deeply moved by it. Japanese aesthetics or oriental aesthetics is more sensitive
towards feelings than towards logic.

As for the Japanese vernacular or Sukiya houses, the shade of trees lit by the sun
in the garden casts reflective shadow on the Shoji screens and slightly suggests
an exterior world into the interior space. The brightened Shoji screens from the
exterior light, creates a large suggestive space with a deep shade that will
transform into " landscape where people can feel something obscure but are not
quite sure what it is."

First, space and objects should be what to "feel” rather than to "understand”. In
The Illumination Tea House, a Japanese rice paper wall being lit up from behind,
orchestrates indirect lighting. In The Shinminato Marina, the iIIL;minated wall
blocks in the locker room are simultaneously used for exterior lighting. At the
lobby of the Kita Hotel, a bright lighting fixture around the front area brings a
shading effect to the lobby space. Architecture is the poetry itself rather than

the logic.
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Theory Two: Work of Editing Memories and Dreams: Implying from

Memories and Protesting Against Memories
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The shapes, colors, or senses of materials that have been associated from a
certain place or time will awaken the past memories of people. Even if these
memories are not one's own experience, but belong to their ancestors, memories
in genetic information will formulate one's sensibilities.

Design of architecture or of objects is an outcome of editing work on memories.
A shape stretching towards the sky signifies a leap towards the future, and
randomly leaning columns remind us of a forest landscape. An aluminum
cylinder recalls to us of futuristic technology like the body of an aircraft.
Architecture and objects stimulate memories inbred in humankind and have the
means to bring out these inner meanings to man. Design is the means to
program this.

Shinminato Marina was designed in such a way so as to welcome people seeking
for relaxation, with a spacious shelter imaged shaded trees with slanted columns,
after they have played sports in the sea under the scorching sun.The most
significant object in this architecture is the roof, which creates shadows like the
shade of trees.

For those looking for a public toilet in the spacious park, the shelter like the
body of a shining aircraft, catches the eye and directs people.

Co-memorizing the millennium, The Wind and Light Tower swirling up to the
heaven expresses citizen's hope for the future. The shape and the applying

materials together enhance each other to give image and a deeper meaning.
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Theory Three: Architecture Is a Program for Time and Space, It Is a Plan

from "Here" to "There" of Expectation
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Architecture is the art of space and time. A series of spaces - "here" to "there” is
conceived, and from there to the next place - "a series of actions" input to
consciousness, create design. At the place called "now", action is also taking
place in life simultaneously for the future "tomorrow". "Here" should be the
space of hope and should be as bright as "there" like "today" as bright as
"tomorrow" will be, because people are always looking forward to hopes and
dreams. To design such "now" and "here" as if "tomorrow is bright", is important.
For instance, the light on the painting of Mystery and Melancholy on the Streets
by Giorgio De Chirico, comes "from the other side", and a girl is running towards
the light. In the painting, one can see the hope of "a girl running into the future".
Every space should contain hope. The composition of space with a "bright side
beyond" should be applied not only to architecture but also to an entire city.
Above all, it is essential to every human being’s life.

At The Kimachi Clinic, expectation for the future at every space is programmed.
Dramatic scenery at the quay of the Monument Museum Kimachi Stone is
designed so that it will be presented at the end of a long tunnel.

Architecture in fourth dimension is a program to include the time element.







A traveler wondering about the endless wilderness cannot spot a camping site
for the night. If there exists even a single tree, or a rock, it will give him a
decision of where to take a night' rest. A single tree or a rock in the endless
wilderness becomes an eye stopper, and will give him a clue for a night's rest.
Architecture is "a means creating a clue for lodging" in people's heart. This tree
and the rock are literally the origin of architecture.

The other architecture is a cave shelter. The cave keeps people from the rain and
the wild animals away and protects the person in the environment.

There are two styles in architecture, an object and environment: when trees and
rocks surround space, the created space is called the object, and the space
enveloped by a cave is called the environment. The Environment is kind to
people and similar to a mother's love, and the object is strict and resembles to a
father's love that does not give a warm embrace.

There are two sides in architecture. From the interior, it is an environment, and
from the exterior, it is an object.

A tower - the Wind and Light Tower, does not directly protect people, but it is
architecture which connects people to support each other. The Digging House
made out of vesicatory plastics (stylo-foam plastics) constructed together with
students, is architecture which encloses people for protection. The Stage by
Membrane stands in-between the environment and the object.

City environment is a collection of many varied objects such as architecture,
automobiles, and street trees. Global environment is also a collection of nature
and man-made objects. The method for improving the environment should
therefore be considered the issues of objects, since it is difficult to manipulate
the environment, but the objects are manipulative. The 21st century is called the

century of the environment is after all considered as the century of the objects.
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Theory Five: Furniture, Architecture and the City: the Japanese Sukiya

House Is not an Architecture, but a Large Furniture
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In the city, there is architecture and within it, furniture is contained. This is the
structure of city environment in the West. However, this structure does not
necessarily apply to Japan.The Japanese Sukiya is not the same as architecture
in the West. In the Sukiya house, Tatami-mats are laid on the floor where the
Futon-mats are used for sleeping and Zabuton-mats for sitting, and no equiva-
lent objects to furniture are used. At the entrance, there is a space to take off
shoes that are not worn in the Sukiya house. In a Western concept, the Japanese
Sukiya house is equivalent to "Furniture” rather than "Architecture”. It is a giant
furniture.

In.the West, a garden is an exterior space, stands free, and faces the external wall
of the architecture. A garden in Japan is created as a part of the continuing
space of the Sukiya house, which is open to nature. The garden is an integrated
part of the Sukiya house.

In traditional Japan, it can be said so-called architecture did not exist. The Sukiya
house without architecture and furniture had its own independent Japanese

structure in an integration of nature.




In Japan, there exists a similar concept of a city to the Western City, but a village
without a defined structure. Japan has its own environmental structure. In modern
day Japan, the main stream of concepts of architecture and cities were learnt from
the West. However, Japanese independent environmental structural ideas in many
various forms are changing the concept of the Western structure in Japan.

The System Cube was an experimental architecture as a piece of furniture.The
Furniturized House is an attempt to build a house with the composition of a
concrete shelter and large furniture. The architectural elements of The Onda
Studio were intended to design giant furniture and to envelop it by glass.The
Onda Studio House at the underground level connecting the two roads, one at the
front and the other at the back is considered as a part of the city.

Since the concepts of the environment, tools, furniture, architecture and city, vary
from culture to culture, the Japanese identity should be rediscovered so that it will

help to create a modern culture in Japan.
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At the very beginning, architecture started as a defense protecting man desper-
ately from nature. Primarily its chief importance was not to fall and to protect
people from the fear of wind and rain.

Though architecture started as a shelter, later metaphysical meanings were
added to it. As a result, unique Japanese architectural space as a container of
accumulated memories was created. Resulting from this process, vernacular
architecture came about.

The Sukiya house was developed in the middle of the sixteenth century by Sen-
no Rikyu. Sen-no Riyku was a tea master born from the merchant class and his
design concepts were in conflict with the Shogun Toyotomi Hideyoshi who
headed the warrior class society of that time. Sukiya architecture came about
due to the conflict of architecture and design with the class system of its age.
There always exists a question in architecture whether it is an individual's
message or an accumulation of memories of a group of people or of the society.
The concept of Japanese architecture is rooted in two sources. One is the Sukiya
house, and the other is a vernacular house. In the midst of these two kinds of
consciousness confronting each other, new design is in progress.

As for the Ku House, the condition of a low cost requirement dominated the
design rather than it being the architectural design expression. Exterior metal
walls and an exposed steel structure in the interior may be difficult to accept as

being vernacular, but the creating spirit has stemmed from the vernacular
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