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ADOLESCENT DREAM
OIL PAINTINGS BY ZHANG CHUANG
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Zhang Chuang Profile

Born in Baoding, Hebei Province. 1990 Graduated from Oil
Painting Department, Tianjin Academy of Fine Art, B.A.  Fin-
ished Oil Painting Course by Sandro Trotti at the Accademia di
Belle Arti di ROMA .Now Member of Guangdong Artists’
Association, General Director of Shenzhen Artists’ Association,
Vice President of Artists’ Association of Fu Tian District, Con-

tracted Artist of Guangdong Fine Art Institute.

Recent Exhibitions:

1999 Oil Painting “OO0OK A MAKOBO'™, won the golden prize
in Art Exhibition of Shenzhen “Golden Autumn” Art Festival

| 2003 Oil Painting “A Far Ancient Song”, the 2™ Guangdong

Contemporary Oil Painting Exhibition

2004 Oil Painting “2004 Street Dance”, won the excellent

| prize in Guangdong Fine Art Exhibition, and included in the
| 10" National Fine Art Exhibition

| 2005 Oil Painting “2005 Skateboard’, won the excellent prize

in Guangdong Sports Fine Art Exhibition and in the 6" Na-
tional Sports Fine Art Exhibition

Oil Painting “Urban Boys and Girls”, included in the China-Rus-
sia Contemporary Oil Painting Exhibition

Oil Painting “Urban Life”, won the first prize in the 2¢ Exhibi-
tion of the City of Shenzhen Painted by Shenzhen Artists

2006 Oil Painting “Urban Fairy”, won the excellent prize in the
Fine Art Exhibition Celebrating the 50" Anniversary of the

Establishment of Guangdong Artists’ Association

Oil Painting “Living Together”, “Embarrassing”, included in

Guangdong Galaxy Fine Art Exhibition

Oil Painting “Power”, “Guitar Boy”, included the 19" National
Exhibition of New Works of New Artists’

2007 Oil Painting “Flower Tales”, “The Girl from Tolstoy
Villa”, included the 3 Tour Exhibition of Guangdong Fa-

mous Oil Painting Artists

“Cartoon Era”, August 2007,0il painting, is included in “The
First Exhibition of Oil Paintings of 100 Chinese Young Artists”

Published Works and Collectors:

2000 “Shenzhen Artists Series — Zhang Chuang’s Cata-
logue of Oil Paintings”

2001 “Gallery” Volume 78, Number 3, “To Talk About the
Oil Paintings of Zhang Chuang’s” written by Wang
Xuezhong and oil paintings published in “Artists’ Studio”

section

“Chinese Oil Painting” Volume 85, Number 4, published oil
paintings of Zhang Chuang’s

2005 “Fine Art”, Volume 456, December 2005, published oil
painting “2005 Skateboard”

“China Culture Daily”, 20" September, published oil paintings
of Zhang Chuang'’s

2006 “Fine Art”, Volume 466, October 2006, published oil
painting “Urban Fairy”

“Winter Dress”, collected by Shenzhen Art Museum

“Female Body”", collected by the Art Museum of Guangzhou
Academy of Fine Art
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Good Choice

Shao Zenghu

All that is about painting could be complicated or simply, could be others, could be mine, no matter in the past or right now. There are
already too many theories and genres about it, from which an artist can employ only one or two. The history of art has proved that to
choose the right subject and method of painting is the key to success. Unfortunately, we have witnessed a lot of artists could not find their
ways out, only those who know what they are looking for might be able to sense the correct direction. This is more than the artist’s quality
and talent, when they do not understand the importance of making a right decision, or simply make a wrong one, failure will come and last
for a while or even a long period of time. An artist must follow his heart so that the right theme will call on, then he needs to know how to

present it in a painting, when the two matches perfectly, success is approaching.

We are delighted to see the oil painting series “Urban Children” of Zhang Chuang’s, a young artist living in Shenzhen, have called great
attentions. The question of “to choose the right subject and method of painting” had bothered Zhang Chuang for some time. He lives in the
city of Shenzhen for a few years, this is a young city, and gradually, the dynamic lives of the youth have reminded him of his own childhood,
and all mix together, inspiring him with the passion to create the series. Therefore, we can appreciate these modern and creative works
that carry his unique style. The inspiration was from the bottom of his heart, and its timeless combination with such an ancient technique of
painting has sparkled on the canvas. We have a pleasant lost of the ugliness, rudeness and extreme craziness seen commonly in
contemporary artists’ expressions of this kind. An elegant noble sense is pervading his paintings, the soft and mild brushwork tells the
romantic lives of the children in their spare time. The children look so concentrating and happy that they are flying to the sky, it is hard to
capture them, they are running so fast towards the utmost. They are freely consuming their infinite energy, while they can not really tell
happiness from sorrow. When given a while, they might appear in the MacDonald’s or an internet bar, | am afraid that these are the true
lives of the urban children. Though Zhang Chuang envies these children, he could not play with them but express his feelings in his

paintings, to keep himself in line with the “Trend”.

Zhang Chuang’s paintings are well-accepted for his serious hard working attitude, which is contrasting to those who are anxious and
concern only about the market of selling. Zhang Chuang is on his own way following the voice from his heart, this is a kind of wisdom

leading to success.

22" June, 2007
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The Street Culture

A Few Words about Zhang Chuang’s Oil Painting

Lu Hong

Zhang Chuang visited me and gave me his new catalogue. Young, energetic and fashionable are the words that come to me immedi-
ately when | read his paintings. Obviously, the young people in Zhang Chuang’s paintings are those who are leading the street culture,
including extreme sports, hip-hop dance and cosplay style, and from which the artist found the inspiration to create this series to respond
to the changes of social culture. In the paintings, these young people are sportive and flying, there are beautiful clouds in the sky, the
zealous spirit and open-minded personality of the current youth are highlighted from the picture. This series, in certain degree, become

the cultural label of the youth of the time.

Today, it is not rare to see young artists include prevailing cartoons or adopt modern advertising in their art works, but Zhang Chuang
does not follow them. Instead, he transforms Botticelli's Renaissance style by employing the modern decorative ideas, furthermore,
sometimes the skills of ancient and modern mural can also be seen in his paintings. Finally, he achieves a unique style, which, | believe,

is the consequence of the coexistence of ancient and modern styles, and western and eastern styles.

The great Japanese critic da gangxin said, “The greatest power of fine art is transforming the past into the present.” When the interna-

tional culture exchanges are so prosperous, let’s treasure Zhang Chuang’s art.

We are living in a time that is full of changes, and when urbanization is one of the remarkable factors of China. Young people hold their
own living style and believe. This is not be changed. Zhang Chuang finds new subjects and images for his painting during the changes,
then switch the traditional painting techniques according to the new aesthetics criteria. By doing so, he has explored a new world for his
art expression, but still, he keeps in contact with the tradition. It is not easy for Zhang Chuang to reach this win-win situation when people
are arguing about the contradiction between pop culture and elite culture. In this regards, he is standing on the higher ground than

the others.
I wish Zhang Chuang a more successful future.

July 26", 2007 at Shenzhen Art Museum
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KREIRHPIEMN, XMBEEMAKBRNS, EEERBERAMALI
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ARBEPIARELUARKEGNEES, EMB A A NEHFRN
RUNRBHEEE, MEBEIES THRBLENRMETS, REEFZAR
RONMRBHETNBRMNMELBRNRBRARE, ARKANX—FK
FIER. thEEFU—MREBENAIRIEBCHUR. EENDF

EEARESTHESRSENL, EHESTREAINLATRONTERZ




ABEFRDER-—TFMBEHTER TRUEMENBTEZD. BRABAE
MEBEF—REKTYRIXAEETERFRZZNRAGELE. KEZUE
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EMAR. BEFETATEER. ZHERNER. LHIL2IE
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PURBRITESYREENAN, —UHEREENIFRBAYE. RE
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The Urban Tone of “Tattoo of Youth”

My Interpretation of Zhang Chuang’s New Works

Chen Junyu

| am happy to see how Zhang Chuang has been working on his painting in recent
years. If considered in the circumstances of contemporary oil painting, Zhang Chuang’s
individual practice keeps certain distance away from the prevailing cliché and the paint-
ing style. His method is definitely based on the framework of academy style, but he
gradually breaks it, and tends to combine it with contemporary concepts. Consequently,
Zhang Chuang’s paintings unpremeditatedly express his creative ideas, which are stated

as The Urban Tone of the “Tattoo of Youth”.

It is easy to find in Zhang Chuang's new works in recent years that the images of urban
youth appear frequently, or | might put it this way, the young people of the urban city
had been considered as the “Tattoo” of his paintings. These images are more than
being the highlight of the paintings, they are telling stories, and this is the way Zhang
Chuang gives them lives. The “Urban Youth” are seen everywhere in his paintings as
an emotional sign that belongs to this time, meanwhile, exposing the artist’s compli-
cated feelings about the modern society and livings. If you read them carefully, these
images are just ordinary young people. Zhang Chuang does not try to put any label on
them, he adopts his experiences in real life in his paintings, these young people seem
peaceful, the only thing they care about is being cool. He is neither exhaustingly

creating symbolic figures that are hurt in the political society, nor describing the unrea




sonable sorrow of the new generation that are grown up in a materialized society,

when other artists are actually doing so. The scenes of the paintings are so real, that it c\ =

is not absolutely about the bright future of youth or tired attitude against youth, and this /\L__%

is the right interpretation of the “modernism”. When he seeks for and learn the “Urban 4 ‘V\\ﬁ;
Youth”, he is actually investigating the contemporary society, it reminds me of Charles \/ 7 w g;(/’ k
Baudelaire’s interpretation of “modernism”: “to extract something that might become \f\’g bz )
poetic in history from the prevailing fashion, as it were, immortality from time.”. It is \ N

also true in Zhang Chuang’s paintings, the moments when the young people are play- t/ \\

ing in the city are captured by his explicit drawing. His paintings call our attention to the A

exact thoughts and behaviors of the new generation living in the modern city. These

young people are not aware of their hometown as they are grown up in the modern § N .
city, therefore, he is not making any simple judgment of the value, but it is always true /—i“/\_\v:'”/

that no matter how well have human-beings developed, or how far have we go in
evolution process, the reacting relationship between environment and us is and will be
concerned infinitely, that human-beings could not ignore the circumstances and /

changes.

| appreciate that Zhang Chuang did not sacrifice the quality of oil painting to manage
the expression of contemporary situation. He is appealing for classical oil painting
spirit, that he also insists to be serious, the colorful layers of the painting are light and
meaningful in the same time. The artist emphasizes the skill of oil painting, which he is
doing it in a more mature manner. When you read the details of the paintings, you will
agree with me. The language he uses in his paintings are always convincing and skillful,
because it comes from his personal experiences of life. Here | am glad to see that the
great tradition of using oil painting to depict real life survives in modern art. Zhang

Chuang manages to stick to the vision tradition in the trend of modern spirit. His paint-

ings are successful because of the combination of his own annotation of city living and (€« & bt
R A
the language of classiccal academy. —

“2005 Skateboard” is one of Zhang Chuang’s latest works, showing the ultimate surf-
ing street boys, they are so happy and free, being afraid of nothing. These images are
quite fashionable. The academic skills of painting that Zhang Chuang has employed
did not cover his passionate expresstion of the modern life. His exquisite style dresses
the paintings with a noble grace. Zhang Chuang is a representative of the new
generation, who are always eager to transcend themselves, to break the limit. He has
set up his own way to express his feelings in paintings. Zhang Ailing, a famous femail
writer, once said, “Though it is not a perfect world, it belongs to us, we have to tolorate
all of it.” This is how | feel when | am reading Zhang Chuang’s new works. He is no
longer as young as the figures in his paintings, but he is still aware of the fashion of the

time. He is leading a gorgeous life, meanwhile, he keeps his eyes on the confidence

and freedom of the contemporary youth.




