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Abstract

The thesis grasp Eagleton’ s Aesthetic theory as the dialectics
of Aesthetic ideology, and by this clue the thesis describes the de-
velopment of his Aesthetic theory. Aesthetic ideology theory means
to interpret the aesthetic in the theoretical view of politics, means
the aesthetic can be a sort of ideology as well as a critique of ideolo-
gy. That is, Aesthetic ideology theory shows itself as the dialectics
of Aesthetic ideology. In the theoretical view of politics, the thesis
discusses the relations between ideology and literature text, critical
theory, Aesthetics, culture theory. There are different focuses in
different periods. The thesis outlines the developing clue of Eagle-
ton’ s Aesthetic theory as follows: in 1970’ s, Eagleton mainly dis-
cusses the relation between literature text and ideology; in 1980’ s,
Eagleton mainly discusses the relation between critical theory and
ideology; in 1990’ s, Eagleton mainly discusses the relations be-
tween ideology and Aesthetics, culture theory. The thesis also de-
scribes the relations between Eagleton’ s Aesthetic theory and the
tradition of modern English Aesthetics.

First, the thesis introduces Eagleton’ s ideology theory. Eagle-
ton think there are two dimensions to understand ideology : the epis-
temological and the sociological. Seeing from the epistemological di-
mension, ideology is a set of false consciousness, social illusion;
seeing from sociological dimension, ideology has a close connection

with political power. But there is some tension between these two
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understandings of ideology. Sometimes ideology is false because it is
distorted by power, sometimes, ideology is:true so as to be more ef-
fective. Eagleton’ s ideology theory is open, it doesn’t give a strict
definition to ideology, but integrates all sorts of ideology theories.

Eagleton integrates the literature production theories of Brecht,
Benjamin, Althusser and Macherey. Eagleton thinks that literature
text is an sort of ideology as well as a critique of ideology. This con-
tradiction is due to the complexity of the production of literature
text. The production of literature text is a material production as well
as an ideology production, with complex ideology conflict in the
~progress. The form of the literature text is political itself, its aes-
thetic value is derived from the disclosure of the complex ideology
relations.

Eagleton has a deep insight into the relations between ideology
and formalistic criticism, humanism criticism. To him, all the liter-
ature criticism has been political ever since the ancient times. The
most ancient criticism is rhetoric, which is not distinguishable from
politics. Modern criticism come forth with the burning of a “public
sphere” , which is a place to come to terms or a battlefield of politi-
cal struggle. Most of the “Literature Theories” in the twentith cen-
tury are part of the hegemonic ideology. In 1970 s, Eagleton be-
lieved that Marxism criticism was not ideology, but an understand-
ing of ideology. Marxism criticism should conduce to the emancipa-
tion of mankind. In 1980% and after that, he insisted that Marxist lit-
erary criticism should be revolutionary rhetoric.

I think the most important idea of Eagleton is in the discussion
of relations between ideology and Aesthetics. He views aesthetic
practice as social practice, aesthetic object as social phenomenon a-
bove all. He doesn’t discuss the general 'Eheory of Aesthetics, but

the regards aesthetic practice as social practice, aesthetic object as
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social phenomenon. In doing so, he resorts to the fashionable con-
cept, body, of postmodernism. By the concept of “body”, Eagle-
ton integrates sensibility and ration, individual and society. Modern
Aesthetics also has a connection with political power. But Aesthet-
ics is contradictory in politics. It is an ideology as well as a critique
of ideology. It helps to consolidate the ruling of bourgeois, but it al-
so provide an emancipation resource for mankind. In the discussion
of the relation between Aesthetics and ideology, Eagleton refer to
the concept of “body” and endow it with revolutionary forces. The
contradiction of Aesthetics is manifested by the conflict between the
political carving of the body and the body’ s revolt against power.
Eagleton also gives ideological analysis on some aesthetic form such
as “the tragic”, “the sublime”, “the comic” in some aestheti-
cian’ s discussion. In Kantian aesthetic theory, the dialectics of
beauty and the sublime is ideology on the one hand, but it can also
prevent the mind’ s dissimilation and philistinism on the other
hand. The tragic theory and comic theory sometimes can also serve
as a revolutionary force.

The culture theory of postmodernism has some positive political
value, but it is also a withdraw in politics. Eagleton mainly analyze
the relations between the crucial credendum of postmodernism, the
idea of “culture” and ideology. Postmodernism come forth due to
the defeat in radical politics, and it is a withdraw in politics. The
postmodernism is a political reductionism. It fights against capital-
ism at the same time it gives up the imagination of a better society.
The standing out of the idea of “culture” is also a representation of
a political withdraw of postmodernism. The conflict among culture
as civility, culture as identity, culture as commercialism and cul-
ture as radical protest constitutes a four — cornered culture war,

containing political conflict.
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Eagleton’ s aesthetic ideology theory throws some light on Chi-
nese modern aesthetics and literature theory. Eagleton’s interpreta-
tion of Marx’ s critical aesthetic theory enlightens practice aesthetics
to give more attention to the critical function of the aesthetic. Eagle-
ton’ s aesthetic ideology theory also enlightens us to pay attention to
the contradiction of the aesthetic and the negative function of the
aesthetic. It also helps to broaden our understanding of “ideology”.

Key words: the aesthetic; ideology; the critique of ideology;

politics; postmodernism




HRSCIRTE e 1

Abstract :------- RRREREED e seesesessesrasserassnrracarnnse 5
/

BB e 1

BT TR ceeeeeererereeereneninnnns 1
TA BB ceeeeeeeeeeereeens 7
— AERHAEBIRE oorerreeeenn 7
= PRATHERAYARANER - 10
EFAABRBEES oo 13
=W WEBPBERR o 15
— FRAEEFEXBRAP SRS HEAK
SCEHTRAE L coeereersrereeeninees 16
ZERAEMEEERPLAREREAR
DHEBENEFE e 21
BN TS LEY $E 2 3 E1

................................................... 27

W HEERDSRB T ZRFE - 31

ki



‘Wﬂ'ﬁﬁ@‘fﬂ AT a0 (Y 23

................................................... 36
= ERHAHEELN e evreeean 38
ZXAHERHEME ERYSHAY

................................................... 40
WEAREXERTHXEERDS®R

..................................... P
A SCEEAETES ceeeeeenns P 48

— M — A E XL RN
ERBERREI BT oeveveeereneens 49

C D XEXEBERBAMA T T, MRAE
FID BB B TE oovveeeereeessnnnnnns 52
ZXEXANER: —BHSEFEFER

W

WAWAEAER  covveeeeen cereeeans 56
WoEFRGUERBRIIL e 60
BEH AR ICEMER e 62
S KRR, cereeererereenennas 62
I X EME, e surereaatenaaaes 66

B SCEILTRRSRIIRE e 69

Bt DB E T SRS
R ASILIALILE essbescisearesaressesanns 70
= VAR FEAND TR E X FRIF

ZVEABEEND EE T X R
....................._...-.....".’. .................... 74
= FHAREE R E X870
sasesenanne cesrsecerevseserans easvaseoessaarscaeoes 80
S SCEMAEWBRAREE oo 83

2




%:E %% %%b\ﬂ;:u‘ ........................ 88

B GRS e 89
— AR MEREXER AR A %
BE e 89
=19 AR E o M X F I BK
Bl 93

T B e 96
U0 Ve A BIE S £ e 97
B GG e 100
— HEWERTBAM e 100
ZVHERHTEME e 104
ZUHELG B e 107
TV FE T VEST LS e
................................................... 109
BN R ER SRS ERA
................................................... 113
I RBRI SO SRR
................................................... 121
BN RRE XSS ERRE -
................................................... 121
— EAREXRTHABEHRB -
................................................... 122
= ERARE XA oo 124
S ERREEF B oeeeeeeneens 127
=W S MESERRE - 129
— A E R B SCAL T A crereeneenees 130

XA FEREERBE ¢ 132
3

e mm



1%%&3%&%%%%

S XL BAR e 136
FET DRBENHERRENL--- 139

BHEIE PRURBIE R S E YRS
ii@ ....................................... 142

BN PSRN T 5 R 35 A U Y AR

....................................... 142
— CEBTHEERE i 142
TFRHERASESRAR 146

B HREPBE X E SR EEN

JETR eeerrerere 149
ET PRREEHERERESR SR EY
RSB TE IR - eeereernnnns 153

—FRAGERBSE LN BT - 153
SXFHEFEEESR RSN XFZ

PLER ceverrereereniei 156
ZHEBRBEBAZILE oo 159

W AxTHEEERHBALHEEL oo 162
SEU0Y AR SRR A SOt

TR B R - eeereredeemeeeninniiins 166

— A4 BATEH#AT XAHIE oo 167
X HARE X RBHRE e 169

2 ERC A B e 171

M P /REISCERS s 174
BRELRR - vevvr e 222




AR, 1943 4F A2 F 8 135745 B T B5 4R 4 ( Salford ) 9

— AT AR, AR RE/R LR, 1961 i iy B 5E 29
NS, 1964 SEEE Y, I T SR - BRI 3 B AR Bl
TR . TSR AR BT ERFR , 1969 451t X% A 4
B, PHRITRG AT 4 ek S IR AR I SO, B0k B A
KR, BH PN M AT E AT S (a leading critic) 38
B MCCEHIPR SR B R, R - ERBEM YR
SCEETRE S ) o A R S 1 A 32, BR R WG 7 T SRR 3 U
SEHIPHLE R R EAY . BREREREEIMSEEN, X
R AR SR O T 40 A5 LU B0V, ST R B X S M3 b B BT 5T
FUHERE A AR i T 58 58 30 SO B AR AR
& YRR, B T s e S A, B R B S BEIEHL IR 5 T
ARG R I A TR N BE 3 F 52 BB M AR 3 BT AR P 28, B E I 2
By —FP SO AP (AR ) o BB AUCH, B /R0 3
SO S O SE R SRR BT , T 23 A S S R K 7 1 3
B« BOATC R W2 (JA/MY) o 3 eem i B2 ARBEE B AT
FARFFEAPH R R L, (B TC I T, AHs AR W 25 2
BN D E E RN UERFASEN—, TE
A BT 2 B B INTB A MR T B % 8 AR, A IMLR A T

LRI B3

Kt , HATHE EX — 5 B R — N A R A S
PRI R, IR TE M b T8 R B i E S RSt A %

1

W



‘Wﬁi%ﬁ%f&?ﬁ@&&ﬁ?ﬁ

POl M2 B R R MMITILF— RO, BT, b7Em 55
BESHIER AR AR MR T — SR A M E i R
BASKE B SCH TP, (B I S 0 o BT 25 KA A= iy 7 140 75 BoF 1] 9%

P /R RE 32 20 42 60 UM T L IES
#ha),20 22 70 AR ACHALAE AR KHE S SR RITE S ) (1970)
(TS RSE) (1970) , KU B MG —XT 2 B AR A IR i B 32
BT (1975) [ B3 E = L CEHTE) (1976) , (HETF
HEHER) (1976) o 80 AR T (A, S M HEAr i
HIF) (1981) , (FEPL AT 15 ) (1982) , (LM B R IE)
(1983) ,(HEIFRYZHAED (1984) , (A (I 3CEE, 1986) H4E
dho 90 AR 20 HEAR RS RIBIE K — D RIEH . X—
B4, A% AR AR 25 2 AR R IR R AL, R RR T R T2 /R
2 AT SR =807 - (R B A R 5 RYLIRD (1995) , K
R SR EH) GEICE,1998) ,(19 G B /R LA HPS
THERD (1999) . CGREREFER) (1990) (BREERE)
(1991) , (JE BURESCRILIG)-(1997) , (ST ML) (2000) 42
T R—ufE B, FE(RERIES) b, g R sR L T
A H RBIESIL . FFREX I, P R T
(EIREAEAD (1994) (S 3g 8 = CCEHIL) (1996) o 3
WP, B R R T LR B e CGRR A 2D
(2003) (B ZJG) (2003) FICFEE /DM E) (2005) o (HREFEH
BRI AR 2 E /e, 81T 300 TWHH AL, N EEFHE
) (FBFR KGRI (ERIBRE)  CREDR) %
(CRIERM L5 R ) A 300 LT, EIR—FIBI0E),
WU T8 —— b 2 B LR B T 38 S8 3 U ) (AT
AIZhEEY (19 B /RZMMIRS T E5ER Y FIRFE LW
LI8Y (AR AR R 150 A4 B/ M7 (Bt

© xeyo EERET R ER U R E 44 EBSCOHOST $uE A%,

2




