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Introduction to A Collection of Essays on the Authentication of
Chinese Painting and Calligraphy by Liu Jiu'an

WE Fu Xinian

Liu Jiu’an was a Research Fellow at the Palace Museum and a renowned connoisseur
of ancient Chinese painting and calligraphy. He was also a member of the Consultative
Committee of the State Cultural Relics Bureau, the Standing Committee of the
State Cultural Relics Authentication Committee, and the Authentication Group of Ancient Works
of Chinese Painting and Calligraphy. The present publication, A Collection of Essays on
the Authentication of Chinese Painting and Calligraphy by Liu Jiu'an, represents the
result of his lifeldng research as well as his manifold and outstanding achievements in
the appraisal of Chinese painting and calligraphy.

One key feature about Liu’s writing is that he tended to discuss the issues he raised in
his essays in a very meticulous and professional manner which allows us to grasp the main
points of his arguments. Of all the issues on connoisseuréhip, Liu placed a particular emphasis
on authentication. In the first essay of the present anthology entitled “A Discussion on the
Authentication of Ancient Chinese Painting and Calligraphy”, he summarizes decades of his
studies of forgery into six methods, namely copy (mo), emulation (lin), imitation (fang),
substitution (dai), modification (gai) and fabrication (zao), and presents concrete examples
for their identification and analysis. He also introduces to us the ways of discriminating genuine
works from their copies, such as by identifying the period styles and special features of
individual artists. Liu stressed the importance of exploring both the genuine and fake piecés
as he deemed that only by doing so could one better master the work of authentication. In the
two éssays addressing the specific signatures of authors of former times, Liu outlines for us
the stylistic changes in regard to the format of signature down through the ages, whilst
calling our attention to certain authors’ change of their signatures as they advanced in age.

As arule, the practice of connoisseurship is to identify the genuine works by distinguishing
them from the fake ones. Liu, however, took the trouble of studying the forgeries as well; what’s more,
he ventured to find out the identities of those forgers. Owing to his painstaking study and analysis,
he was able to put forward substantial evidence to unravel a number of complicated cases. This
particular aspect of authentication is exceptional of his generation and testifies to his careful and
accountable attitude towards work. Liu also paid special attention to the establishment dates,
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locations, and studio names of individual artists when exploring their signatures. A command
of such information enabled him to understand different period styles and patterns of signature,
as well as the duration of specific studios in use and the whereabouts of their owners. As such
information is unlikely to be fully grasped by the imitators, they serve as an important
reference material for connoisseurship.

Liu’s meticulous attitude constituted a unique virtue of his connoisseurship, which in
fact was closely related to his early working experience. In the essay entitled “Some Trifles
on Zhang Dagqian’s Forgery of Famous Works of Painting and Calligraphy and Their
Identification”, he discloses that when he was eighteen he once served his apprenticeship at
Yueguzhai, a shop selling old works of painting and calligraphy. This working experience proved
to be of great value to him in authentication as working there required him to tackle
a vast number of genuine and fake works, by celebrated masters or unknown artists. His
subsequent ability in conducting comprehensive and thorough authentication work, particularly
in respect of distinguishing the fine pieces by masters from their more casual works, as well as
the genuine pieces from the fake copies, was predicated on this basic training that he gained in
the earl); years. When he started working at the Palace Museum, Liu came to pay extra attention
to the postscripts on masterpieces and take special notice of the considerable number of Ming
and Qing model-letters in the Museum collection. Study of both permitted him to perceive the
circumstances surrounding the works by both well-known and lesser masters. By studying those
model-letters, he acquainted himself with a wide variety of names and their mutual relationships,
while at the same time acquiring an understanding of the different formats of letter writing and
calligraphic styles. Such knowledge was very useful for his connoisseurship. For instance, in
examining a small number of unsuccessful works purported to be done by masters, he was able
to, based on his rich expertise, prevail over all dissenting views and confirm them &s authentic.
In studying the inscriptions by some less prominent masters who were active in or after
mid-Qing, Liu could also often tell the birthplaces and life stories of the authors which
serve to further explain the circulation of their inscriptions.

Liu and I once worked together for the Authentication Group of Ancient Works of
Chinese Painting and Calligraphy. Since he was fifteen years older than me, I always looked
upon him as my senior. Yet, thanks to his modesty, we were able to exchange our views in a
frank manner, as a result of which I came to learn more about the level and strengths of his
connoisseurship. My appreciation of his work is expressed in this introduction which I
hope will be of aid to readers in understanding his academic standard and unique

characteristics. =
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