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Born in Deqing, Yunnan
Graduated from the Department of Fine Art, the Yunnan Academy of Art

Collector of ethnic folklore art material, the Yunnan Academy of Art Instit

Ethnic Art
Associate Professor, the Yunnan Academy of Art School of Design, teaching

“interior design” and “photography ”
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Photography is a right to be enjoyed by everybody. I am often moved by the beauty of life.
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IT HAS NOTHING TO DO WITH THE CAMERA

----The Art of Photography of Lin Di

By Yu Jian

These digital photos were selected from a total of over 20,000 ones taken by Lin
Di, a professional interior designer.

[ have been having a prejudice against digital camera, because it eliminates the
depth of a picture. In essence, a digital camera is different from a classical one as
the latter only allows an entrance for light by design. Although sharpened and
reduced, light arrives at the negative film as it is anyway. It is the miraculous
brightness of nature, hidden behind it are the factors that determine its
luminousness. The photographer is by no means the omnipotent God but only
opened the shutter while the invisible hand of the Creator still hangs on. But the
digital camera is a different story. It is a model of pre-designed digits, colors, light
and brightness, leaving no trace of nature. Whoever clicks the shutter, light must
enter the pre-designed pattern, being digitalized in the first place.

But Lin Di's works done with the digital camera really touched us.

As I have said before, photography in essence is an invasion of the world.
Camera is a power resulting from technologywhoever in possession of a camera has
the right to shoot the world and present it documentarily, like it or not the world
may. Many a classical photo of the old days were products of such violent
photography.

Photography's invasion could be enforced by heavy weapons or light weapons.
As long as the invasion is the practice, how the camera is related to the world and by
what angle the camera holder enters the world are decisive. The traditional way of
photography is characteristic of assertiveness, as it is concerned with the subject
only but not the method. In addition, anyone who clicks the shutter becomes
related to the world. The way he talks with the world, the virtual role he plays, be it
of a soldier, a spy, a thief, a superior, a kith and kin, a friend, a comrade or a
stranger, are determinant, because the photographer's attitude being imperative,
condescending, communicative, prying or flirtatious does matter and gives the
work a spiritual depth.

The digital camera is advantageous in the way that it makes an invasion easily
and inconspicuously, making with a democratic style everybody a photographer
and turning the technique into a game without violence. Thus the camera is
reduced to a pen. While in the past to lift a camera and click the shutter looked like
aritual or a surgical operation (in fact it is a sectioning operation on the world), in
which the weight, size and price dictated the grandiose of the ritual or operation;
nowadays the light-weighted digital camera has dispensed with the ritual, itself a
cheap toy in the place of the traditional imposing apparatus. It also lost the
mystery of filming and expectation for the result, which arose out of concern in
part for the photo material cost and in part for the inspiration cost, because
photography was not finished by the person aloneit would be subjected to the test
by God. God may not consent every exposure of the film, as nature also has a hand
init. Traditional photography is like farming, in which sowing does not necessarily
result in harvest. The traditional skill commands more a sense of commission,
making the fellow holding the camera aware of his status of photographer.




Digital camera just reversed the status of the photographer from a man trying
luck with God to God himself. The digital technique is magic as it presents the world
without mystery once the shutter is clicked. The photographer is full control of the
picture and zero cost. It is digital camera that removed the aristocratic quality and
sense of commission of the classical camera and wedded it to commercial business.
At a time when digital cameras are churned out in great quantities and become a
household toy, the dominating style traditional of the camera is nowhere to find.

Digital camera works just like human eyes, what one has to do with it is look and
click the shutter and bingo, everything is done! In fact it needs no view finding at all
on this low-cost image production line. May you be a layman to photography, or
choose to shoot from under your thighs, the result will not disturb you because you
can delete it as you like. You may even ignore the viewfinder and do selecting after
shooting.

Digital technology has provided a democratic platform for the mass
photographers, leaving no room for excuses on grounds of skills. Photography is
like writing, we write words but not necessarily an article. Let us overlook how the
image is formed and regard the digital mode as a new rule of game for photography,
then photography will be something produced after accepting all the conditions of
the digital camera. Under this circumstance nature, or the invisible man, takes side
with the photographer and the ultimate God no longer includes the camera, because
it has been abolished.

The digital designer is now the only God in terms of technology, who strives for
the maximum profit by making the camera a popular and cheap apparatus. The only
standard set is picture elements. (Picture element is actually commercial bait,
because there is no end to picture element. The manufacturer can always entice
consumers by augmenting it. In the case of traditional filming, however, picture
element is under the control of the photographer. It is a great success for the
manufacturer to design and manage picture element, who therefore became the God
to consumers to manipulate profits.) On the other hand, this cheap God in return
gives the mass consumers the chance to act God themselves (but one must hand over
picture element, for it is the premise for photography democracy). Everybody has
“an instant” to satisfy himself by empathizing the role of God by clicking the shutter.
Now with a camera in hand you are no longer yourself, and photography reverts to its
original way of how to view. How to view the world is of paramount importance,
while how to shoot is insignificant. Digital camera has transferred photography
from the elites' salon to the hands of the mass photography fanatics. Nowadays
camera is but a pen. Please write with it, mister.

Having this machine, are we closer to the essence of photography or further away
from it?

Having this machine, are we closer to the essence of photography or further away
from it?

It takes wisdom to view. Perhaps it is the fair way the photographer can freely
display his wisdom in viewing the world.

Digital camera broke the space limit on the classical camera, leaving
photography no longer a link between man and photographic skills and apparatus, or
a link between the photographer and God. Photography now only means how man
views the world. Digital camera is a well-designed human eye, which reverts the
state-of-the-art technology to its primitive originhow to look. With the lens, film
exposure and even composition of picture all dropped, what one has to do is look. Of
course this “look” is not the same as the “look” by human eyes. Human eyes look as an
instinct, whereas camera “views” to document the world.

The classical camera seems to make photography look like a new art, but to me
photography in essence is a way to present the world by means of photographic
apparatus in a documentary, fragmentary and logic way. When the art loincloth of
photography is removed, digital camera shows the primitive function of
photography and therefore emancipates photography.

In consequence, photographer's way to view the world determines the quality of
photography. How to shoot does not matter. What matters is how you view. How
sophisticated a created picture can be, either documentary material or an artistic
work, depends on the photographer's sight.




If the traditional camera is a photography ritual, then digital camera is a virtual
eye, which marks a profound revolution of the digital camera.

A photographic work is produced by sighting but not by shooting. So why can
Lin Di's sight touch us?

Digital cameras only emancipated space. In separating the fragmentary pictures
from a sea of material and sublimating them to artistic works, time is a determinant.
It is time that shapes the way the photographer views. It is a matter of time and
experience how Lin Di selected 72 photos from 20,000 ones to overwhelm us. His
pictures must be able to revive our remembrance. Trying to be novel in isolation can
only put one out of touch with the audience, as their eyes look at history. You may
tinker with a camera regardless of history, but to move the audience you have to
respect experience and time. This principle presents itself as a test to the
photographer. In other words, one can do whatever as one likes within a distance,
which is how far you are from time. Lin Di's works are valuable because they
brought back in our mind some of our past. His works resulted from time. As time
passed, the picture material fell down from air like stones and became photographic
works.

He must see and select his works based on time. Digital photography's power
lies in the fact that the picture is made instantly and on the spot. But the glamour of
the picture was generated by time, which is a continuous presence. It is larger than
“being on the spot” and embraces all. Only in terms of time can you be conscious of
picture. Now we realize the digital cameras were discarded and we are back in the
memory of the classical cameras. The “instant picture” is not an instant itself but a
picture to call for our memory. Perhaps we can indulge ourselves in a fanatic
imagination the moment when the picture is taken, free from history and
remembrance, yet we will return to time eventually. Time is a continuous process, in
which the camera may be lost in possessing some discontinuous spaces. Whether
these spaces are significant will, however, depend on how they are related to time.
In other words, if the “instant pictures” were products unintentional and regardless
of time, they would not be selected because they are only material. An “instant
picture” is but a distortion of the instant without parting with it, otherwise we could
not find the picture.

Lin Di's “instant picture” looks quite good because he has already acquired a
stable profundity through time, which counterbalances the superficiality of digital
cameras. While the audience is appealed to the poetic connotation of his photos, the
superficial meaning of the digital camera can be ignored. Poetic flavor, again,
originated from time and is hidden in our experience of everyday life. Poetic quality
can be activated in space, but it takes roots in the continuous time.

Time means experience, time means history. Poetic quality exists in time,
making Lin Di see the world in an unusual way, therefore the pictures he sees can be
“selected.”

Classical cameras are products of a familiar world and the photo-studio is the
base for classical photography. Classical photography once turned to cultivate an
atmosphere of photo-studio, indoors or outdoors, exalting its subject to an altar or
gallows. Digital cameras, however, are products of a strange world and they are
games of the public in public spaces. They saved the heavy but elegant features of
the classical camera, annulling the distance between man and camera. The
photographer to the world is a tourist and the world the camera views is also a
stranger to the camera. Here no ceremonial respect is needed or disrespectfulness
blamed, for strangeness means no mutual disturbances.

Lin Di's works were just created under this circumstance. We noticed to the
world behind his lens, the camera does not exist, or at least is not worth mentioning.
He did not act in a furtive way or haughty manner. What he held in hand was
nothing more than a toy, which was reduced almost to a human eye. Consequently,
photos like “2004, Yunnan Chengjiang” could be shot. The primitiveness with
humans being exposed to the lens without affectation seems familiar but strange to
us, because photography is overlooked. The poetry of life is presented in a way lack
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of poetry or a sense of duty, an effect that can hardly be achieved in a designed
photo-studio.

Lin Di distinguishes himself from professional photographer with his normal way
of observing. With a sight of normalcy the sceneries he sees often transcend those
we see in the photographic materials for most of the time. Take “2007, Lijiang" for
instance. It is a commonplace work judged from the aesthetical point of view in
trend with the photographical circles. But to me it is a masterpiece, as it is the
scenery we usually find. Lin Di's observation of the world is an extension of his
instinct rather than a practice of photographic notions, because the entire album
betrays such observation as an intentional effort. But the presence of “2007, Lijiang”
indicates that Lin Di to his camera is not a photographer to his camera but to a toy!

The creator of digital photos is actually the picture selector rather than the
shooter. Shooting means to view the world with one's eyes whereas selecting means
to view the world from a historical perspective. Lin Di is unusual for not completely
depending on his eyeshe also respects time and experience. So it is impossible for
him to depend on his eyes alone. There are too many human eyes in the world but
few are discerning ones. Lin Di does selecting over viewing. His selection has a
depth so as to convince us with glamour above digital photos. He is enthralling
because he makes us forget the shallowness of digital pictures and experience the
old classical camera's natural quality, as well as the unknown magnitude of time and
space.

Digital business aims at turning the art of photography into a consumption
behavior, and it almost made itshort of a complete success. Because the selected
photos are so brilliant that we forget they came from digital cameras and we also
forgive their physical thinness. Lost in the poetic charm, we think only of the subject
but not the process. While photography ceased to be a privilege, how great a soul
the man holding the apparatus has comes above everything.

I favor these photos taken by Lin Di, regardless of the camera he used. What
matters is he unveiled a poetic world that was buried in photographic materials.

Wednesday, July 18,2007
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