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Additional Comments:

We have acknowledged and cited all contributions which could be identified.
Inevitably, some materials could not be credited because the original sources/authors
were not available. If any unintentional omissions have occurred in our attributions, we
are sorry, but could not have done otherwise in compiling such diverse materials from

such disparate sources.
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Part One
PREPARATION

Our Leisure Activities

@ STEPONE

Work in groups to make a list of a) the things you
do for fun in your leisure time; b) the things your

parents do for fun in their leisure time.

@ STEPTWO
From the activities listed above, choose the most active, and the most passive activities. Then

decide on the three most popular leisure activities in China irrespective of age.




1 Laughter

Directions: Laughter is a great medicine. Almost all of us like jokes, appreciate humor, enjoy talk
shows, cross-talk (#H75) or sketches (73 F& %2 /). Now work in groups to discuss why
cross-talk is popular in China.

Words and Phrases That You May Use:

humorous language  quick wits  funny gestures  irony (##%])

resonate (3£ ¥%) with the audience  tease (JA %)  presentation skills

] My Favorite Film

Directions: Work in groups to talk about your favorite film and explain why you like it so much.

%1 Recognizing Puns (M % &)

Directions: Read the following sentences and find out the humor.

1. Don’t expect to eat something fancy when you’re flying because it’s plane food.

2. If you get sick at the airport it could be a terminal illness.

3. To write with a broken pencil is pointless.

4. Math teachers have lots of problems.

5. A small boy went to the counter to pay for his lunch but he was a little short.

6. A small boy swallowed some coins and was taken to a hospital. When his grandmother tele-
phoned to ask how he was a nurse said “No change yet.”

7. A boy saving up for a car has a lot of driving ambition.

8. My mother is a bored member of the new private school.



Part Two

READING=-CENTERED ACTIVITIES
“In-(Class Reading

re-Readings

Directions: Discuss the following questions in groups.

1) Do you enjoy jokes? Why or why not?

2) Do you think humor is an important quality for a person or a key to getting along with others?
Explain your answer.

Fassage Reading

Entertaining Humor—What’s Funny?

Donald M. Huffman'

1 The joy of laughing at a funny story is universal,
probably as old as language itself. But, what is it that
makes a story or a joke funny?

2 As one who has enjoyed humor since I first rec-
ognized it, I’ve made an attempt to explain and dis-
cuss humor with students in such diverse cultures as
Latin America and China. I’ve done some serious
thinking about funny stories. It has been a labor of

love?!

3 Why is it that several students in a class will fall 10
out of their chairs laughing after I tell a joke while

the rest of the students look as if I've just read the weather report?’ Obviously



some people are more sensitive to humor than others. And, we recognize that some
people tell jokes very well while others struggle to say something funny. We’ve all
heard people say, “I like jokes, but I can’t tell one well, and I can never remember 15
them.” Some people have a better sense of humor than others just as some people
have more musical talent, mathematical talent, etc. than others. A truly funny per-

son has a joke for every occasion, and when one is told, that triggers an entire
string of jokes from that person’s memory bank.* A humorless person is not likely

to be the most popular person in a group. It is reasonable to say that the truly 20
humorous individual is not only well liked, but is often the focus of attention in

any gathering.

4 Even some animals have a sense of humor. My wife’s mother often visited us

for extended stays®. She normally didn’t like dogs, but she fell in love with Blitzen—

a female Lab® we had, and the relationship was mutual. Even when young, Blitzen 25
would tease Grandma by very selectively carrying one of her bedroom slippers

into the living room where Grandma sat in her favorite, comfortable chair. Blitzen
pranced just beyond the reach of Grandma until Grandma was tempted to leave

her chair to get the slipper from Blitzen. When Grandma left her chair, Blitzen
would quickly jump into the chair, flashing her Lab smile from sparkling brown 30
eyes which clearly said, “Aha, I fooled you again.”

5 Typical jokes or humorous stories have a three-part anatomy that is easily
recognized. First is the SETUP (or setting), next is the BODY (or story line), and
these are followed by the PUNCH LINE’ (an unexpected or surprise ending) which

will make the joke funny if it contains some humor. Usually all three parts are 35
present, and each must be clearly presented®. It helps if the story/joke teller uses
gestures and language which are well known to the audience.

6 Humor, as a form of entertainment, can be analyzed in order to discover what
makes a funny story or joke seem funny. Here, for example, are some of the most
common types of humor. They range from the most obvious humor to the more 40
subtle types.

7 “SLAP-STICK?” is the most obvious humor. Its language is simple, direct, and
often makes fun of another person or group. Slap-stick was and is the technique of

the stand-up comedian’ and the clown. It appeals to all ages and all cultures. Nearly
every English-speaking comedian in this century has used the following joke in 45
one form or another. One man asks another, “Who was that lady I saw you with

last night?” The other replies, “That was no lady, that was my wife.” The humor

lies in the fact that the second man is saying that his wife is not a lady. In other
words, she is not a refined woman. The joke is no less funny because it is so often
used. The audience knows in advance what will be said, because it is classic humor, = 50

and any audience values it even more because of its familiarity.



8 Chinese “cross-talk” is a special type of slap-stick in which two Chinese co-
medians humorously discuss topics such as bureaucrats, family problems, or other
personal topics. Cross-talk can be heard anywhere from small village stages to the
largest Beijing theatres, and to radio and television. It is clearly a traditional form
of humor well understood by Chinese people.

9 APLAY ON WORDS is not so obvious as slap-stick, but it is funny because of
misused or misunderstood language. My favorite example is the story of three
elderly gentlemen traveling by train in England. As the train slowed for a stop the
first man asked, “Is this Wembley?” “No,” said the second, “It’s Thursday.” “So
am I,” said the third man. “Let’s stop for a beer.” We know that older people often
do not hear things clearly, so the misunderstanding of both Wednesday (for
Wembley) and thirsty (for Thursday) makes a nice setup for the punch line deliv-
ered by the third man.

10 The famous Chinese cartoonist and humorist Ding Cong is a master of word
play. In one of his funny cartoons, a ieacher says, “How come 'you completely
copied somebody else’s homework?” The young student replies, “I didn’t com-
pletely copy it. My name on the page is different.” In another classic Ding Cong
cartoon, an irritated father asks, “Tell me, what’s one plus two?” The son says, “I
don’t know.” The impatient father then says, “For example, you, your mother, and
I altogether are how many, you idiot?”” The son proudly answers, “Three idiots.”
Whether these stories are cartoons or jokes, told by a slap-stick comedian or a
cross-talking team, they appeal to people everywhere as funny stories because
they have a note "' of reality to them, and the unexpected punch line is quite funny.

11 PUNS are even more subtle forms of word play. They use the technique of
similar sounding words or alternative meanings of the same word. Puns are thought
by some critics to be the lowest form of humor, but I disagree with this. Puns
require more subtle and sophisticated language skills than most humor forms, but
even the very young can use them in their simpler forms. For example, the “riddle”
or trick question often uses a pun in the setup, the story line, or, more often, the
punch line. Puns are the first type of humor I learned, and at about 5 years of age I
remember hearing the following riddle. One person asks, ‘“What is black and white
and red all over?” The other person usually cannot answer the riddle, so says, “I
give up. What is the answer?” The riddler replies, “A newspaper.” This is the
obvious answer if one knows that “red” is pronounced the same as “read” in English,
but the meanings are clearly different.

12 DOUBLE ENTENDRES (French for double meanings).are special variations
of puns in which words or phrases have double meanings. Frequently the two
meanings are very different, and one is quite proper while the second is often, but
not always, vulgar. I like the somewhat mild story of a school teacher and a principal
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of a high school who are concerned because some boys and girls have been seen

kissing on the school playground. The teacher says to the students, “The principal

and I have decided to stop kissing on the school playground.” Hearing some laughter,

she senses her message was not altogether clear, so she adds, “What I mean to say

is that there will be no more kissing going on under our noses'%” This clarification, 95

of course, does nothing to correct the first statement and the double meaning of the

joke becomes even more laughable.

13 Some professional humorists think too much of today’s humor is not very

intelligent or sophisticated. They dislike the suggestive or vulgar language used

too frequently, and they feel that most humorists are not very creative. It is true 100

that some of today’s humor is rather shocking, but I don’t think humor is to be

blamed for that. Humor is alive and well, and it will persist simply because there

are funny things happening every day. Some humorous people see and hear these

funny things and are able to make them into funny, entertaining jokes and stories.
(1,346 words)

Time taken: | l minutes

@ Proper Names

Blitzen /'blitsan/ HFEKE (B BF)
Wembley /'wembli/ (M) WAaF]

& New Words

*aha /a:'ha:/ interj.used to express satisfaction, | e.g. I) An understanding of human anatomy is

triumph, or surprise M3 important to a dancer.

|
I
e.g.I) Aha! So you planned all this, didn’t ; II) Knowledge of human anatomy is essen-
|
I

you? tial to figure drawing.

II) Aha, now I've got you—you can’t escape. | *bureaucrat /'bjusravkreet/ n.an official who
*anatomy /o'neetomi/ n. | works by fixed routine without exercising intel-
1) the structure of an organization, process, | ligent judgment B 34 X F

etc. or the way it works #Ji& | e.g.T) Endless paper-work was dished out (4}

e.g.I) This was a troubling essay on the &) by those bureaucrats.

anatomy of nationhood. II) But taking power from the politicians,

II) The Anatomy of a Murder was a best
selling book in the U.S.

2) the science dealing with the structure of | cartoon /ka:'tum/ 7.

animals or plants ] 27 | 1) adrawing symbolizing or satirizing some

businessmen and bureaucrats does not

I
I
I
|
I

of itself make power disappear.



P

e.g. I) The newspaper has a large section of

action, subject or person j& jij,

cartoons.

IT) One of Britain’s best-loved cartoon
characters, Rupert the Bear, celebrates
his seventieth birthday today.

2) afilm in which all characters and scenes are
drawn rather than being real people or ob-
jects zfym i

e.g. 1) Many children’s movies are cartoons.
II) On her T-shirt was a picture of Mickey

Mouse, the famous cartoon character.
cartoonist /ka:'tumist/ n. a person who draws
cartoons 7% 0| 3¢

e.g. 1) Henow is a consultant, while continuing

as a cartoonist.

IT) The famous cartoonist’s works were
published in almost every newspaper.

clarification / kleerifi'keifan/ n. added infor-

mation to make something easier to understand

AT

e.g. I) We are seeking clarification from the

judge.

II) The newspaper printed clarifications of
the incorrect statements.

Aclown /klavn/ n. a performer in a circus who

wears funny clothes and bright make-up, and

does silly things in order to make people laugh

N, H.5

e.g. I) I used to like the clowns best at the

circus.

IT) He’s required to play the part of the
clown.

comedian /ka'mi:djon/ n. someone whose job

is to tell jokes and make people laugh E Rl 51

e.g. I) Bill wanted to be a comedian, but he

wasn’t funny.

II) The English comedian, Charlie Chaplin,

I made a hit as the little tramp.
| cross-talk /'kros'tok/ n. witty, rapid
dialogue, e.g. between two comedians #H &
e.g. I) We enjoyed the cross-talk performance
in Beijing.

ID) There is usually cross-talk on the spe-
cial New Year’s TV program in China.

*double entendre /duiblog'togdra/ 7.
(French) a word or phrase that may be under-
stood in two different ways XK i&

g. 1) He has a fondness for outrageous double
entendre.

II) Those who are slow can have a moment
to reflect and catch the subtleties of any
double entendre.

entertaining /iento'temniy/ 44j. amusing 45 i
F, & At
e.g. I) Children’s TV nowadays is much more
entertaining.
IT) His books aren’t particularly well-

familiarity /fo;mili'eerati/ n. good knowledge
of something ¥&
g. D) In fact, his familiarity with American
history is pretty limited.
II) Applicants should demonstrate a famil-
iarity with housing law.
gathering /'gedoriy/ n. a group of people
meeting together for a particular purpose 24>
e.g. I) Easter is one of the best times for a fam-
ily gathering.
IT) There will be a gathering of world lead-
ers in Vienna next month.
grandma /'greendma:/ n. (informal) grand-
mother (4p) fHEE
e.g. I) Grandma was from Scotland.
II) You and your grandma can sit in the front
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humorist /'hjumerist/n. a person with an I
active sense of humor, especially one who uses |
humor skillfully, as in writing or talking ¥ Bk |
(f6) 5. FHABRAR I A |
e.g. 1) Lake Woebegon Days is a book by the |
American humorist Garrison Keillor. |

IT) Later, when other humorists stepped
into her territory, she remained the fun- |
niest and dearest of them all. |
humorless /'hjumalis/adj. (BrE humourless) |

too serious and not able to laugh at things that
other people think are amusing i Z | B & ,
e.g. I) He was a straight-faced, humorless |
character. |
IT) She struggled through the dense, humor- |

less prose.

humorous /'hjumarass/adj. amusing; funny |
B ER Y |
e.g. 1) 1think Woody Allen is very humorous. |
II) Bill is a humorous guy and tells jokes |
well. }
*idiot /'1d1at/n. a very foolish person 4% , |
(L3N |
e.g. 1) Tknew I’d been an idiot to stay there. |
IT) Anyone who crosses the street without |
checking for traffic is an idiot. l
*irritated /'iritertid/adj. feeling annoyed and |
impatient about something i %% i |
e.g. I) 1 was beginning to get irritated at the |
long delay. |
IT) Not surprisingly, her teacher is getting :
irritated with her. |
laughable /'laifobl/ adj. so stupid as to be |
funny and not worth serious consideration ¢ i |
A
e.g. I) The promises are so far from reality that

|
|
they are laughable. |
II) The idea that TV shows like “Dallas” |

|

or “Dynasty” represent typical Ameri-
can life is laughable.
laughter /'la:fta(r) /n. the act of laughing or
sound of people laughing %&£, 255
e.g. I) Their laughter filled the corridor.
II) He looked shocked, then burst into
laughter.

misuse /imis'juz/v. use something incorrectly
or improperly i, #iH
e.g. I) It’s a word that is often misused.

II) Even harmless drugs can be misused.
n. the use of something in the wrong way or for
the wrong purpose iZfH, MM
e.g. 1) It was a clear misuse of the word.

II) The effectiveness of this class of drug

has, however, led to its misuse.
mutual /'mjustfusl/adj.
1) feeling the same emotion, or doing the same
thing to or for each other HE /), fEiLH
e.g. 1) It’s plain that he adores his daughter, and
the feeling is mutual.

II) Despite differences in background and
outlook, their partnership was based on
mutual respect, trust and understanding.

2) belonging to or true of two or more people

HEH, HE

e.g. I) We found we have a mutual interest in
mountaineering (& LL1).

IT) We were introduced by a mutual friend
who felt that we might like to go out
together.

*prance /prams/v. walk or move in a spirited

manner; dance about ¥KEK, fk=HiPkEL

e.g. I) He made a fool of himself, prancing
around on stage like that.

IT) I wish your children would settle down
and stop prancing about.

principal /'prinsepal/ 7. someone in charge of



