I D




Rem Koolhaas/OMA







— x5 & 5l )

i#-lﬁt: : 1-!;['%,:.

Rem Koolhaas/OMA

ERRE K A OF

mrmww@a

WWW . cepp.com.cn




Biiht} « BEVRITRARHAVEIURKRIN, 250010 T RESBHESFT (OMA),
FIRMEFIREFR . ABABRIELE - I A LIS, RRIAREA
s, BURS IR RHLD, RMBIEE, BE PO (FANT), EhnsE5E,
WARI IS LA R0, WA BB IRTFROIM IR E A, TR R
BRI, DAESCES AR UIRR T RITAY Bt .

Rem Koolhaas/OMA

ISBN 3-8238-5582-4

© 2002 LOFT Publications

All rights reserved. No part of this book may be used or reproduced in any manner without
written permission from the publisher, except in the context of reviews.

Simplified Chinese translation edition copyright © 2008 by China Electric Power Press.
A5 v ST A R AR b b R D AR AR . R RRE TR BT VAT, AR
A5 X S A B RIE 47

AL RBUR AR A [RIRIL 5. 01-2007-4899

EHERA&E (CIP) #i#E

Kl « PEVRHT 2 EBEAE, skAE. b RERD
tikftt, 2008

(K &51)
54 53¢ . Rem Koolhaas/fOMA

ISBN 978-7-5083-6620-3

I.3... D.0F... @... II.OFEWMI—A FHk
OBFIX U —TEME—Fr = IV.K837.316.16 TU206

rh E AR A B A5 05 CTP B A% 5= (2008) 450103255

rh ] L D AR E AR R AT
Jbm = H %65 100044  http://www. cepp. com. cn —
WAEGwR: W OB FAEENH: BRI ’
Al B E R 3 A PR 2 BIENR - & M ie-BIE 2t -

20084E4 H 55 1R 55 1 B[R
635mm x 965mm  1/16 « 5E[8k « 1245

SEfT: 28.007C

HiEE
AP HNEA B APRE, InhJE o B2 %
AR A5 AnAT EE R (), Bk & AT sk i
BEE  BESR
A5k i (010-88386685)




16

26

38

48

60

70

78

X ELHIE

Villa Dall” Ava
REDRZEARHL
Kunsthal
BREWETRHRID
Congrexpo
RPN EE

House in the Forest
gEd (FINI)
Educatorium

EROIX TSR

Prada Shop

HRNEHE IR

Guggenheim Museums

EmERE
Chronology of works 1989~2002



BEANECHRRBREMNEEEEP BT
k. M#E—FHRE —MIRBRAI B BHATRE."
XEmWE - ERITHAEERZ—, EHEH
T EESIRIHERT. NEXREHT. N
BB, XERRE T AT E T
RESPTREEISELXMEAS BHOXR.
ERG T iR el E — MR E SR LR &M
H, EXEEIHRRYHTEME, AN
M6, EFERZNREEETUEIER
A, e ARREALSERE, AT
BE, EHOBATEETUNRE, REWAT
Mg piR, SHHEHZEaRAASEER
NIMFMANEE. ERHTHEAREEMA
A—THFESKNBSERI,

6 | Introduction

“Let us free architecture of the responsibilities
that it can no longer assume and let us
aggressively explore this newly released
freedom.” There is one primordial aim that
moves the work of Rem Koolhaas, from
the time of his writings to his projects and
buildings, and this also determines the
decisions on every scale, from the domestic to
the urban, from the diagram to the detail: the
discovery and empowerment of the relation
that can be established between architecture
and liberty. Koolhaas sets out to create new
territories, physical and conceptual territories,
of expansion, more than of regulation and
control, experimental spaces where a wide
variety of constructive logics can be applied.
He defends chaos and the lack of moderation,
and thus we see in his buildings walls that fold,
ceilings that become floors, and combinations
of materials that are highly imaginative and
eclectic. Koolhaas's architecture is, definitely,

a set of explicit contradictions and tensions.
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The work of OMA, the studio headed by the
Dutch architect and cofounded with Elia and

Zoe Zenghelis and Mandelon Vriesendorp
has generated some of the most interesting
projects to appear on the scene in recent
years. These pro-jects range from fitting out
universities like the Educatorium in Utrecht,
where the students themselves propose and
create the functional program, to shops like
Prada in New York, where the clients make
their purchases in the most interactive of

spaces.
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8 | VillaDall" Ava

Location: Saint Cloud, Paris, France
Date of construction: 1985~ 1991
Photography: Hisao Suzuki

The Villa Dall’Ava project, on the outskirts of
Paris, constituted something of a challenge
because it was difficult to integrate it into
a suburban environment that was densely
built up. The architects had to raise a house
that would adapt itself to the neighboring
constructions and simultaneously provide
intimacy and offer views of the surrounding
landscape. The builders opted for the creation
of three strips that cross the site from east
to west: the first was used as an asphalt
accessway to the garage, the second is
occupied by the residence, and the third was
made into a gardened space with pedestrian
access to the residence. The back part of the
site was not built on, and the stands of trees
there have been conserved. The domestic
spaces are distributed on three levels. The
garage and the rooms of the service personnel
are on the ground floor. The kitchen and
the living room are on the first floor. And the
bedrooms occupy the bays on the top floor
of the building. On the roof, from which Paris
may be viewed, are two large terraces, one
of which is gardened, the other having a

swimming pool.
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16 | Kunsthal

Location: Museum Park, Westzeedijk
341, Rotterdam, The Netherlands

Date of construction: 1992
Photography: Christian Richters

Located between an extremely busy avenue
and the zone limiting the south side of Museum
Park, the Kunsthal is obliged to confront a
double situation: one of the fagades looks onto
the park, a context of peace and quiet; but
the other, sited on a higher level, bears the
brunt of the bustle on a major city artery. The
building strikes us as a continuous circuit that
ceaselessly crosses the different exhibition
rooms through the use of ramps, corridors, and
stairs. A pedestrian ramp divides the whole in
a longitudinal direction, joining street and park.
The exterior section, which admits the public,
then becomes the integrating part of the
interior route of the art gallery. Parallel to this
passageway, another ramp has been placed,
going down, and at the intersection of these
two pieces is the main entrance to the place.
When museum-goers have finished their visit,
they are provided with access to an outdoor
gardened terrace that offers magnificent views
of the surroundings. The building combines
the ‘use of a wide variety of materials, such as
metal, translucent glass, wood, or stone. This
eclecticism is also present in the structure,
which does not follow a modular arrangement.



