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Preface

Eine kleine Nachtmusik K 525

Composed: 1787 in Vienna

First performance: unknown

Original publisher: Johann André, Offenbach, ca.1827
Instrumentation: 2 violins, viola, violoncello e basso
Duration: ca. 18 minutes

The Serenade in G major K 525, Eine kleine Nachtmusik, is one of the best-known and
best-loved works of Wolfgang Amadeus Mozart and is also one of the most popular pieces
of ‘classical’ music in general. It is Mozart’s last contribution to the ‘serenade’ genre with
which he had for a time been so involved. The Salzburg Serenades of the 1770’s are functional
(Gebrauchsmusik), owing their existence, without exception, to specific events and circum-
stances, but this did not prevent Mozart from attaching increasing artistic value to this music.
The three ‘big’ wind serenades which he composed in Vienna between 1781 and 1782 mark
an unmistakable break with the realms of socially orientated entertainment. The ‘serenade’
assumes the characteristics of chamber music and aspires to its greater artistic demands.

Mozart’s Serenade K 525 marks the final retreat and decline of the traditional instrumental
serenade. It is the product of an artistic and stylistic awareness which, to use the language of
the times, ‘lays claim to a quite specialized and sustained character’ and which attempts to
achieve the unified and integrated structure dictated by the formal principles of the sympho-
ny and chamber music. If Mozart’s earlier serenades were characterized by a juxtaposition or
intermingling of contrasted instrumental groups and by the tensions created by the resulting
diversity of sound and colour, in the Kleine Nachtmusik Mozart rejected such tensions in
favour of a highly subtle differentiation within the homogeneous string group. He in fact
employed a greater number of string instruments in the Kleine Nachtmusik and did away with
the wind section on which, as open-air music, the serenade had always depended. The refined
nature of this work indicates the distance at which it stands from the old type of serenade
which, being functional music, could not cope with sophisticated compositional techniques
because they would have detracted from it as entertainment.

Even if many of the features of the ‘old’ serenade are no longer apparent, in Mozart’s Kleine
Nachtmusik one cannot fail to recognise the close relationship the overall musical sound bears
to the traditional serenade. The impression is of something simple, entertaining and in fact
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undemanding. Yet this effect is achieved by means of the greatest possible artistic skill and
understanding. There is nothing extraneous or superfluous. The form, while showing an
extravagant melodic richness, is concisely and clearly delineated. Throughout, the hallmark
of this last Mozart Serenade is a matchless perfection and mastery; it was to be followed the
next year (1788) by the Divertimento in E flat major K 563 in which the composer finally
made it clear that for him traditional socially orientated music together with its peculiar
demands was no longer valid.

Despite its unquestioned accomplishment, this work nevertheless presents us with a few
puzzles. We know that the Kleine Nachtmusik was written in 1787 — the year in which
Mozart’s father died and, above all, the year of Don Giovanni. But we do not know the reason
for its composition, nor do we have any clues as to whether the work was performed during
Mozart’s own lifetime and, if so, when. In addition, the work as we know it is certainly not
in its original form. It is clear from Mozart’s own handwritten catalogue, the Verzeichnis
aller meiner Werke, which includes all his compositions from February 1784 on, that the
piece originally had five movements, not four. On 10 August Mozart noted ‘Eine kleine
NachtMusick, consisting of an Allegro, Minuet and Trio, Romance, Minuet and Trio, and
Finale. — 2 violini, viola e bassi’.

Thus, as was usual in the serenade form of Mozart’s day, the first version of the work con-
tained two minuets and trios — there was originally a Minuet and Trio inserted between the
Allegro and the Romance. Has it been lost — or even forcibly removed? We do not know. The
accuracy of Mozart’s entry in his catalogue can be confirmed by the autograph score. In the
sequence of eight rectangular and uncut pages, numbered in Mozart’s own hand, page 3 is
missing. It occupies precisely the space between the Allegro and the Romance and must
therefore have contained the missing first Minuet.

The handwritten score was found amongst Mozart’s estate, which was acquired in January
1800 by the publisher and great admirer of Mozart, Johann Anton André of Offenbach. The
first edition of the instrumental parts, based on the autograph score, appeared in 1827. It
bore the title ‘Serenade’ but consisted of only four movements — whereas the catalogue
published by André in 1805 identifies five movements (see above). It is probably that in spite
of the conscientiousness of the publisher, he had acquired the manuscript without page 3.
After André’s death, his collection was divided up between his sons and sons-in-law with
the result that a considerable amount of material of interest to the public vanished. The
Kleine Nachtmusik was thought for many decades to be lost without trace. Breitkopf &
Hirtel were not able to use it as source material in their 1883 Mozart Complete Edition nor
could it be used for any subsequent editions. In 1943 it was found again by Manfred Gorke
in a private collection. Stored temporarily by Birenreiter in Kassel, it is now once again in
private hands.

The discovery of the manuscript made it possible for the edition that appeared in the New
Mozart Complete Edition, published by the Internationale Stiftung Mozarteum, to be based
on this source. In 1956 the work was issued by Ernst Fritz Schmid as an Urtext and in 1955
Birenreiter brought out a facsimile of the handwritten score. The autograph is executed with
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E the utmost care; it is remarkable for its lively quality and is very beautiful to look at. It shows
| 10 signs of any correction and bears typically Mozartian features. The present edition of the
scote is based on the autograph text — the only important source.

E Dieter Rexroth (adapted)
b Translation: Penelope Souster

| Serenade a 8 K 388 (‘Nacht Musique’)

¥ Composed: 1782 in Vienna

b First performance: unknown

| Original publisher: Johann André, Offenbach, 1811
Instrumentation: 2 oboes, 2 clarinets, 2 horns, 2 bassoons
| Duration: ca. 23 minutes

On 23 January 1782 Mozart, in a letter to his father, Leopold, reported that Prince Liechten-
' stein ‘would like to collect a wind-instrument band (though he does not yet want it to be
| known), for which I should write the music.” In April of that year the Emperor (Joseph II)
| established an official wind band of eight players to perform on public occasions and at court
 functions. Wind ensembles (Harmonie) so constituted were not entirely new in Vienna and
elsewhere, but the Emperor’s example prompted other members of the aristocracy (the
 Princes Esterhdzy and Lobkowitz among them) to form similar groups and, perhaps of
| greater importance, added impetus for itinerant musicians to take their music into the streets,
L courtyards and other public places in Vienna. Mozart, himself, had written to Leopold on
i 3 November 1781 that on his nameday (31 October):

- At 11 o’clock at night I was treated to a serenade [Mozart uses the term NachtMusick]
| performed by two clarinets, two horns and two bassoons — and that too of my own compo-
| sition — [ ... ]. Well, these musicians asked that the street door might be opened and, placing
| themselves in the centre of the courtyard, surprised me, just as I was about to undress, in the
" most pleasant fashion imaginable with the first chord in E flat.’

The work in question was what has come to be known as the Serenade in E flat, K 375 in its
original sextet version, later amplified to the octet in which form it is now best known.

On 27 July 1782, Mozart again wrote to Leopold: ‘[ ... ] I have had to compose in a great
hurry a serenade [Mozart here uses the form Nacht Musiquel, but only for wind instruments.’
He does not say for whom it is being written but, with the Prince Liechtenstein’s projected
wind band (by now already in existence) as well as the Emperor’s recently formed ensemble
' in mind, there seems to have been sufficient compulsion for Mozart to produce a work
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for wind octet and it was long thought that he was here referring to the C minor Serenade,
but since it had to be produced in ‘a great hurry’, it seems just as (if not more) likely that he
should turn to the above-mentioned already existing sextet and convert it into an octet. This
commission apart, it might also be observed that the idiom of the C minor Serenade, more
serious and learned than that which Mozart generally employed in his serenades, suggests a
formal rather than a/ fresco setting for its performance, which theory may perhaps be sup-
ported by the fact that he chose this work to transcribe for string quartet (K 406) in 1787
when he needed to make up a set of three quintets to sell by subscription (together with
K515 and K 516).

The autograph score of the C minor Serenade, upon which single authentic source this new
edition is based, is in the Staatsbibliothek zu Berlin — Preuflischer Kulturbesitz, Musik-
abteilung. It is written on 12-stave oblong (landscape) format manuscript paper at the head
of which Mozart wrote ‘Serenada’ over an eatlier title ‘Parthia’, revealed by ultraviolet
photography. Further to the right, also in the composer’s hand, ‘di Wolfgango Amadeo
Mozartmp / 1782’ below which the date is repeated, probably in the hand of Georg Nikolaus
Nissen (Constanze’s second husband). The last page of the score (bars 230-252) is not in
Mozart’s hand and has some questionable and confusing phrasing. We have attempted to
bring order to these passages and to the final chord which seems rather oddly distributed
among the instruments and which lacks the third. For some clarification of these matters we
have (like the editors of the Newe Mozart-Ausgabe) examined the string quintet transcription
(K 406) of the relevant bars and our revisions may be seen in the main musical text.

Harry Newstone (adapted)
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and may result in criminal or civil action.

Unauthorised copying of music is forbidden by law,
Das widerrechtliche Kopieren von Noten ist gesetzlich




N B B i Lo B A < e 18 ml.._ -al| el !l
i I H I I B !
« K ARIS & o Ml ?u— i .‘_. ..i #J HL o
B b ki 1 ..‘v —l h..m 9--; ol N
UiV S N il me A s tolall o |l i o it e N
N [ ||
i g s L3 ey i ey el i ||
Hfw n H W Hi a1 ai
a”L= =-‘ .Q:H_ e [N LS J M n h i .-“ ..- N hd .-...-H t.iih m
. . Rt ul ) ™ mLuFL ™ ] ﬁ.x‘ ..“ s, A ey b
& T & -4 Ay T 1n J iy it Bl b ] L & |
L P B M| T.. ] L 10 I al
& e et e 4 i WV 4l Hy 4 v..A ol .v- i Hi
mom T O i v o m
I I M N g AN (e B e [l N Uy M M il
N N 3 N «9.; W.‘ || -SCN & ITTT p! | i1
] I = il HH \ HH N ol
i I e o I o
HH 1« g/t 4 IR 8 ol 1y Wl ] hl
H ol x ] il ﬁ... a1 i N L ..
o o bl W T N . »ﬂr-”; T .r.“_ N Al HN ]
ﬁL ol L LI Ih M ol T o 1L
i ~4 b A 1 H I
il il il o " | = Ih N ( .-4 ( ..‘”_ i iy
(Yl 1Y (i ."L = «». T. ol S m |5
«ll ol o I 1k 4l +# £ A..H i1, . ol ol ol b | Rt “ 1 [] i,
.FL -y .L M | <l e p| L .r“_ el L LHr MR RTICTR gy 1 i
M- 4l T | n L 9. n H HH
Mill il W .9 Ty ! I ﬂ' m | \ g o i R L
N i LT [t THH BT n
An N & o1 ol N N 4 U ol mt.”_ Hea, |8
-4 I i ~fli -l I m 8 HH I N
(U e R all B B B b * iy QO Wl I Bhley y ¥
L)

1
.
Py
f
T
P
f*
Ty
%
T
 a
.
t

¥
v
v
¥
-
;i
=
2]
e
.
e
,
==
—
o
T
=
#f
X
===
——

T
o
T
"
%3
|4
N
s
s
7
L4
T
&

greee ro

=
!
—
.
=
=
=
L]
é#ﬁ,’ ;
##*‘Ffp
—
»
=
P 3
—

N 1
i Hn { .n- m -9 L & |
s . N
\,
< N4 h
b
[
i,

—
T
=

I
o
X
17
Y

E A

EAS 134



T i i i i I 11
.“, ﬂ ™ H il el I
ng o gy
b bt “.w -u 1 L 1 oL il o
0 Nig g N b | W nl |
il I 1118 1t N sl o] oD ) el
il g T‘ 1IN L] (UL | i
N 0 & N e L W i 1l il uil
[in N [ Y N
.&.H M B B B B
il T\
Y S e LM ol
R Hy 4 N | «N Lt N
Y M F.M el Pt b 3
B - » I e LY [
ol & & YU WS v HR L TRy THE LA L1y
A ﬁJ- H E k-.#
o N n N i | | o Ny L U
e N I m Wl
Mty il ™ N i ..”m N L 1R i L 1INy <«
L1 M i1 N M iy ki LARIIRI RRSTENNNR | AETTOR e
Il I N o o oy el
m”. nmu it a1 el H
ol ol m”u.- ™ ol i el
™ N AN N {10 <
"..”_ o i B bt
H I I I ol I p| %)
o ¥ \iki o] H ] bl ol el <
il o o M P #.w S| UV V| - G2 N )
bl o ol Wl ol M Y ¥ s 3 i
m. N o[ e N = i
3 M L e L (1]
”-. (@] u“v \ M-
o [l T i
M HH e %
b h | |} o Hy ) <] R/l pLL e
,L L | ] I HY il N ﬁo-.,
Ay W R 1 (i ait IR
\oE b n H hd e 6 g JUE g V61
N N o] [ ﬁ-v | H U H Qlll ot el ]
I m T T T
] VLI Ll
Ik b ILIRNg. 1
TN II‘ » | ‘—.ll 'IIII' +¥ N
I b { 1§ ..... 7.....: N
m i (1l t = H i
payasd Y
o A 3
_”-”uw ] - m || ™ [N BL JH Y H
Hi U =h\e HI-3BIL I Jod el
A 11 e B k. Eid ak: L Ak Ead
< e o < < Wn, +< < W
{ i { 6‘ rd 7ﬂ {




