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Abstract

This thesis is an attempt to explore some recent approaches to the
history of Chinese Art by Euro-American scholars by examining the
major works of Martin Powers and Craig Clunas, who represent the
new force of the field. While, as an American, Martin Powers has
attempted to interpret the art of the Han Dynasty as a means of
political expression as much as from a viewpoint of what it might be
understood by a Chinese. The English scholar Craig Clunas has
tried to view the visual culture of the Ming Dynasty entirely from a
Western perspective. However different their approaches may be,
their studies invariably lead them to a systematic consideration of
the underlying political and social implications of the objects under
examination, Their achievements represent the suggestive efforts
that have been made by the scholars of Chinese art in the west to
combine apply Western theories and methods to the studying of
Chinese material. For this reason, this thesis is also concerned with
some aspects of the general developments of Euro-American art
history, against which to illuminate the concepts that underlie the
art historical work of the two scholars under study. In the
meantime, the last chapter of this dissertation is devoted to a
critical discussion of the problems rising from such cross-cultural

studies as being done by Martin Powers and Craig Clunas.

Key words:
art history of China in Euro-American visual art the public the

group interest the research of art history in different language



=
i

BT A B, B — RS R, TR — B —
A4 AT — R BAR R AR ERMIT.O BT SR
BR_E RLE R B ST 2 X F 50 0 5 B SV 1S B B ZE N B 5T B kot
FFERET, B A PR ML BFJE & (R 505 , B ATiE L, B0 B R T A 3
BT,

AT, B IE FARIKSE o H AR S 3R — e B 3, RAETE
HETFREF M FREREFRMR TS FEEREFRNES
RIS BB BB ST 18 iy T B 4 R0 v B0 5, v P
X BRSPS R 8 BT A 2 R R AR R B
A LE S EARE R T |, B XK P E AR S R E
B M ST e I S S BRIRA RS , A — B S R SRR RERS
B A BB BRI BL T » BRASHE — e X Vg A P [ 236 R o BF JT R
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BH—R. SREREE-EZARERML, MINEESTHEMR
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BAE R PR EEM. Jason C. Kuo, Discovering Chinese Painting — Dialogues with
American Art Historians, Kendall/Hunt Publishing Company, 2000, p120,
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SHFFEHLHIE S RORA R , KR 2R s 50 o B 3 R S BT 5 B ARSR
BB AP Bk, POy o E R BT ST 5 7E R 2 B S P L 3F
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