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To Our Readers

At present, economic globalization and world multi-polarization bring opportunities and
challenges to museums' development. To broaden our visions, to open dialogues and
strengthen interaction and cooperation between different cultures become a theme for
contemporary museums in pursuing common cultural development. It is natural for the
Guangzhou Museum of Art, which is located at the southern gate in our country, to

conform to the world trends and to consciously place itself in an open status.

In a society of trends towards diversity and internationalization, it is important for a
museum to give full scope to local features and to keep its own characteristics. Therefore,
in devotion to broaden our visions, the Guangzhou Museum of Art fulfills itself through
its own advantage, that is, to research and display the museum's rich collection. Display
of collection is a long-term research and represents the museum's own specialties. Based
on a rich collection, the museum masterminded many exhibitions in 2006, including
Selected Paintings by Famous Painters of Early Qing Dynasty, Spectacle in Mini
Paintings--Exhibi:.on of Mini Ancient Chinese Paintings, Secret Fragrance of the
Orchid Special Exhibition of Paintings by Ancient Female Painters, Calligraphy of
Yuan, Ming and Qing Dynasties, and Exhibition in Retrospect of Liao Bingxiong's Art.
These exhibitions had consid rabie academic values, not only showing excellent
traditio1al Chinese paintings and calligraphy of various dynasties, but also placing the
artists in th :ir historical and cultural backgrounds for research so as to reveal their unique
creations in fine art history and cultural history, and to find their accurate positions in
history. Such exhibitions helped pushing researches and display on local art to a new

height.

By means of cultural exchanges between China and foreign countries, the museum
further explored and npened up in 2006. We cooperated with foreign museums and
produced a number of c.ucial exhibitions. To illustrate, “The World of the Etruscans”
started the ceremony for the Year of Italy in China (2006) in southern China region. This
exhibition showed brilliant Italian art and culture of ancient times, and provided an ideal
platform for dialogue and understanding among peoples from two ancient civilizations of
China and Italy. “Fine Art Prints from Sweden” was a grand event to coordinate with the
new Go6theborg's visit to Guangzhou, which was a duplicate of the ancient Gétheborg who
sailed to Guangzhou more than two hundred years ago. In this exhibition, we were greatly
honored to have His Majesty of Sweden, King Carl 16 Gustaf presented on the opening
ceremony. The two exhibitions, namely Exhibition of Calligraphic Works by Kosaka
Kiseki, Collected by Tokushima Prefectural Museum of Literature and Calligraphy and
Modern Japanese Calligraphy of Tokushima were held and the album of Chinese and
Japanese Calligraphic Works were published in order to commemorate the tenth
anniversary of friendly relations between Guangdong province and Tokushima, Japan. It

was also a very scarce communicative and interactive event for the Han Zi (Chinese




characters) Cultural Circle. The above-mentioned exhibitions, doubtlessly, are the best
footnotes for the idea of “broaden our visions”. On the other hand, as a response to the
exhibition Gwangju Contemporary Art of KoreaSilent Light, Clear Energy held in 2005,
the exhibition Contemporary Artworks from Lingnan Area, Collected by Guangzhou
Museum of Art was held in Gwangju Art Museum, Korea. The event served as a

satisfactory full stop for exchanging exhibitions between China and Korea.

Meanwhile, another interpretation for the idea of “broaden our visions” is that our
museum keeps looking for a close relation with other museums in China, cither to
exchange exhibitions or to jointly present exhibitions. For exchanging, we had
exhibitions like Shandong Folk Wood New Year Pictures, Thick and Consummate--
Exhibition of Paintings by Huang Binhong held in our museum; Powerful Yet Delicate--
Yang Shanshen Painting Exhibition and Fire out of Perfection--Lai Shaoqi Art Exhibition
were held in other famous museums in China. For presenting exhibitions jointly, East
Meets West--Cultural Relics from the Pearl River Delta Region was an unprecedented
event cooperated by museums from Guangdong, Hong Kong and Macao. These
exhibitions helped integrating best resources in various institutions, and shared such

scattered resources of cultural relics with the public in a focused way.

To adapt to these exhibitions, academic researches of our museum are also developing in
a favorable way. The museum staff showed great interests to contribute to this yearbook,
as well as quite many researchers from other agencies. Therefore, this yearbook contains

more articles, with their contents richer than any other previous ones.

The main meeting of International Museum Day Guangzhou was held in our museum
continuously. As a result, International Museum Day became a column for this yearbook.
In 2006, the theme for International Museum Day was “Museums and Young People”, and
the museum organized vivid and colorful activities. On the curators' seminar, our
museum's director and vice-curator contributed their essays, which investigate the

relationship between museums and young people from different points of view.

The researches on Art and Museology by experts and scholars from and outside the
museum, have different views, different interpretations and different target-seeking,

which is exactly what the museum is looking for as to “broaden our visions”.

From 2006, the Journal of Guangzhou Museum of Art is renamed the Yearbook of
Guangzhou Museum of Art. The yearbook will preserve its original style, and we wish to

be supported by the muscum circle, academic circle as well as the readers as usual.

Editors
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