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CONTEXT

CONTEXT

D.Salinger was born in New York City in 1919.
The son of a wealthy cheese importer, Salinger
grew up in a fashionable neighborhood in Manhat-
tan and spent his youth being shuttled between various
prep schools * before his parents finally settled on the
Valley Forge * Military Academy in 1934. He graduated
from Valley Forge in 1936 and attended a number of col-
leges, including Columbia University, but did not gradu-
ate from any of them. However, while at Columbia,
Salinger took a creative writing class in which he ex-
celled,cementing the interest in writing that he had main-
tained since his teenage years. Salinger had his first short
story published in 1940; he continued to write even as he
joined the army and fought in Europe during World War
I1. Upon his return to the United States and civilian life in
1946, Salinger continued to write stories, publishing them
in many of the more respected magazines. In 1951,
Salinger published his only full-length novel, The Catcher
in the Rye, which propelled him onto the national stage.
Many events from Salinger’s early life appear in The

Catcher in the Rye. For instance, Holden Caulfield moves



ke - Zlk

NTH KE-EBMHIE 1919 EHETFAANT, £
—PMEENTRHIOFNILT, ENEAESBET LR
HENFE DA, NRERET RN KETRR %
BKF3,1934 EMAX B REREEMERLFIES
FEFREH,1936 FHMEFIEFENG, X3 T
JLFBe R, Hp B tE W K%, BERR B, 7
SHEEE T R0, BAMAEE T — I EER, BSIL
o XNE T T ILS B £ N SR, TG
1940 FERR T e B —BITE/NR. ES KR
RELRAE S 2 BN (ESL, B S 1k, 1946
B 2 EE, BAMALBEAG, ST EZHEE/N,
HERZZFBNRET LRR, 1951 £, BHIELRT #b
fE——HKB/NR(EATFESL), XWEQLFMhEE
B4 o

EMREME TN S SHBENE (FHFE
F)—Bho B0, B/RY - X RIEEM— TR SR



CONTEXT

* THE CATCHER IN THE RYE

from prep school to prep school, is threatened with mili-
tary school, and knows an older Columbia student. In the
novel, such autobiographical details are transplanted into
a post—World War II setting. The Catcher in the Rye
was published at a time when the burgeoning American
industrial economy made the nation prosperous and en-
trenched social rules served as a code of conformity for
the younger generation. Because Salinger used slang and
profanity in his text and because he discussed adolescent
sexuality in a complex andopen way, many readers were
offended, and The Catcher in the Rye provoked great
controversy upon its release. Some critics argued that the
book was not serious literature, citing its casual and infor-
mal tone as evidence. The book was—and continues to be
—banned in some communities, and it consequently has
been thrown into the center of debates about First Amend-
ment " rights, censorship, and obscenity in literature.
Though controversial, the novel immediately ap-
pealed to a great number of people. It was a hugely pop-
ular best-seller and general critical success. Salinger’s
writing seemed to tap into the emotions of readers in a
completely unprecedented way. As countercultural revolt
began to grow during the 1950s and 1960s*, The Catcher

in the Rye was frequently read as a tale of an individual’s
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CONTEXT

* THE CATCHER IN THE RYE

alienation within a heartless world. Holden seemed to
stand for young people everywhere, who felt themselves
beset on all sides by pressures to grow up and live their
lives according to the rules, to disengage from meaningful
human connection, and to restrict their own personalities
and conform to a bland cultural norm. Many readers saw
Holden Caulfield as a symbol of pure, unfettered individ-
uality in the face of cultural oppression.

In the same year that The Catcher in the Rye ap-
peared, Salinger published a short story in the New Yorker®
magazine called “A Perfect Day for Bananafish”, which
proved to be the first in a series of stories about the fic-
tional Glass family. Over the next decade, other “Glass”
stories appeared in the same magazine: “Franny”,“Zooey”,
and “Raise High the Roof-Beam Carpenters”. These and
other stories are available in the only other books
Salinger published besides The Catcher in the Rye: Nine
Stories (1953), Franny and Zooey (1961), and Raise High
the Roof-Beam, Carpenters and Seymour: An Introduction
(1963). Though Nine Stories received some critical ac-
claim, the critical reception of the later stories was ex-
tremely hostile. Critics generally found the Glass siblings
to be ridiculously and insufferably precocious and judg-

mental.
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* THE CATCHER IN THE RYE

Beginning in the early 1960s, as his critical reputa-
tion began to wane, Salinger began to publish less and to
disengage from society. In 1965, after publishing another
Glass story (“Hapworth 26, 1924”) that was almost uni-
versally reviled by critics, he withdrew almost completely
from public life, a stance he has maintained up to the pre-
sent. This reclusiveness, ironically, has made Salinger
even more famous, transforming him into something of a
cult figure. To some degree, Salinger’s cult status has
overshadowed, or at least tinged, many readers’ percep-
tions of his work. As a recluse, Salinger seems to embody
much the same spirit as his precocious, wounded charac-
ters, and many readers seem to view author and charac-
ters as almost the same being. Such a reading of Salinger’s
work clearly oversimplifies the process of fiction writing
and the relationship between the author and his creations.
But, given Salinger’s iconoclastic behavior, the general
view that Salinger is himself a sort of Holden Caulfield is
understandable.

The few brief public statements that Salinger has
made suggest that he continues to write stories to this
day, implying that the majority of his works may not ap-
pear until after his death. Meanwhile, there are signs that

readers are becoming more favorably disposed toward
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* THE CATCHER IN THE RYE

Salinger’s later writings, meaning that The Catcher in the
Rye may one day be seen as part of a much larger literary
whole. ¥¢
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