B3 LA

®ITS P EHKRITEHREF =% E

b E R
2007.12



3 SR T

Bt 5 E R RSt

B 45 AR A
2007.12



EHEM4 B (CIP) 7

BB REgE: B SR ER I R RS L/ b
F 45 — ¥ BB, 2007.12

ISBN 978-7-80725-643-4

I.#% 1. % ILi&F-TEERS -PHE-
YHE V. J509.2-53

o [ A B 548 CIP ¥l 5 (2007 ) %5 181024 5

B OE FTR
RiEwIE RE¥ T H
Hmgt £
BARMmE RET

ZitBHR

Bt 5P ERIFERESLE
B Edw

© Xkt 4% 444 HiE

Hisik:  LWgETIEZG K 593 5

ik 4i: 200050

. www.shshuhua.com
P4 Bk www.duoyunxuan.com

E-mail: shcpph@online.sh.cn

¥ B A R A ] R

A H TP G 2

FFA: 787 x 1092 1/16  FH: 500 TF -
Epgk: 23.25  EP%C 1-3,000

2007 4 12 A 1L 2007 4F 12 A% 1 EIRI

ISBN 978-7-80725-643-4
FEHr: 50.00 I




@B ZHF R BT B W

F i A N

2R, FRE IWA
I H



i}

Bl

— A TN SYERITEHREF S

R

2006 4F , — U WA , b1 K AR Z BT KA BB TR AT 1 7 v 2
HE R II B 2RO A RIRHE , AR M UL BB 5 b E T R S RS
WS, KT A = MR RN AT 0 A O IR 7R R Y B R ET T BLAR 4> 0 A X
SABX.

5 R L X U DL T » TS B AE AR B IRAE XN AT A fe il 25 55 Mt T % B
F YR BB ) Py s (B AR RIS SR T A AT B A — R b s 2 Rk A
G753, OB RS I 2 ARG BB S ALRIAE 21 2w AR AR, R4,
KA SL LA TRIRE A 7 AR R T SRR 2 e W T R A TR SRR SR B ST AR 2 B
A, — BRI ARG 215 RS 50 L9, P R R AR B RAR MBI i H BE R RE
T —8 WA R IR L R 2 B 2 D7 T R . XRE I 5 AL TR B A TE Y

ATARSR, o B S R AR T — AN U 2 )

Ferti BB T AR E B R E RS T B T RAOR R R —FIA, B
A R £ T2 RAR L B BIR, R X RO A 19 AR N NSRBI B e i 5
B ALVRRATRA A BIRES | S T )5 RV 89 “BETH 27, B LA AR LT3 SR 15 &
FARLR I HHEEREADARBHLUNNER BT BE KESERTZ
A S BETT 8 FOR T ARSI R B o — Fh A0 2 4R TR N X SeEEE TF IR S
WRE TE LA RIS , AN B8 % 70 40 I (8] P9 300 1 B — A AU Bt s 4, T LA
#5571, DL R IR ARKEITTR .

AL, Bl x4t , FERBDGER A P BB s BAR SR R B IR TR ie = B
FEH MBI T2 FoR R A b ST s R, R RS T b EE R

1



BRI, FRE BRI AT v

IR — BT, DUB I “ Bt e R E 405 T kot TR ER. B EE, b
AN BACHY A 75 B SCAGRR R ™ | A% G A BLAR )R A A 45, 7T LA 24 %5 3 ot 4 0 7“3
VPP ROZ T b o PR BRATT P e ph I AR AR T B 4 R G 7 S Sk 1 1R 4
“BT AR BT R BRE“H” , 1 R — R Stk A T 7 2 G , 76 T AR T A Y ke 2
JRCATVEZS St N ) 1 AR RGBSR (B, i T b B AL S R B S 1R BR, “i 3t i 28
T2 BR B TR SRR R B B il 7 & R 10 R AE , TR A
R RIS B I BN 0R 5, AS sl ot A 6 o B4

A, AR T LG H A C MRt T 7

RS PR Ay FRATTAT LA 3t 78 SRR ST 4 B [] BER s 38 K )k Ak 2 v 3R
(IS BRI S FE A+ BRI T2 BRE K, RITCLWAE T 5 SR F W
BB APUA R , BT AT LA 25 S5 8 22 B0 LA A 37 3 ) 3 4 B0 A 7= S 4 I A
“PEEETR D S AT AR, A FRE SR S A2 TR E) T AR AT ] 2

R, WIFE B . A, PL 20 42 80 4R AL LUK b E BRI H A 3 — i & B
XA, AT ET IR T .

A ZHLX R R 2 R 3 S, it A A9 “DESIGN” ) & X R RAE R B, B LT
FXS NG TR IR, RE SBHRA T BB A GE, it G XA, 1312
LA A T SR R A I B () 4 B 48 AL 3 S 3, 2 U R R R 1 4
Kb < BB T8 F) 5 8 S [ ] 4 161 5 2 18 BT A A ) L AR T 7 D 7 L
B AR LBIA TEZHH AR,

SFRIBETT S S AT AL BT B A BT 4 R R B R, b SRR sk AT A —
EF BE B A UL S RERERZ 8 SR B R — R
PR R — L7 A R B BT B R o AR B 3, N4 B2 2 Fas 2 T35 4E A

S A A SO A RAE T X — B, 58 TR AR A LB B B — R i
ST F AR IR Rt 2 A R T T B A A R (B R G T A R A
E, B A S SRS R B SR B AZE, TR RE . I ey, &4
FEFORE R R IR 2R L A2 R PERR R 20, SRR ATHER 1T B R 5 ity R FF g
PN FE) 1R 00— R A , 22 B8 L TAR A , % BRI 2 H 3 1 “ L3, ik
KRBV AR

AR M T“WE "KM, R TLERDZFUE RSN EE I E
FE AR U SH 57, M st 2SR O IR A 2 R A0 SCFE =2 4, DR 7“7 4k P i
ORI AR E RATE T, Mg I A T Al i R, B 250 T J5 e 4 20 i
ZRWZBOT R, RARMRIER B ETMO WS ETE, “BR7 L. 8
R HIFE 65, XSS RIFRZ N B ER L KK HRRE, HE, 44K
BT DR Ll 40 B 53 T -5 2B B 185 ) e8¢, 24 Rk 35 B3 S ik B 5% IE e i
G —FEETEREARZ R I AT TS R AR Bk BB S TR 4026, {14 20 LB RS 5%
AR BB ETM DA R 52, T FNE AR

BT R GAETPRAEBEZARMERHRO RN, FERKE - EFERERL S

2



TEERAY R (B A0 F-8 B EGRS ANTE X 88 2 AT DLBLR—Fh SO R sk , B o — 4 R
Kl B NE B R R IR BRI P 80 . M S N2 R A 222500 I
T AL IR BF IRV TE AL b A F i EUR Al AT B0 FE P DU A AR 4 5
JEAE A4 8] DR B3 B AR | B2 4 B 0 T 90 AR ) B 0 iR R IR O E R R T
F——a A AR, ATERAA IS R 2 A G 550 5 ), i i A v e B 1
PR Z— B SR —— B, U R RO 250 R SR B R R AT

W1 MBERAEEERE, R— A ANRE —XUREE, 2l KK k.

R » 0 TR IE—4F 10 5% &, TE P R = RIAT I SCRe R, “8eit 5 [t s
B4R 4 T Al AR I X A BT s 0P 50 ) “ Bt 5 b Mt st s A & T " A
AT L R AR B SR RO . B R B A E AR AR L EEE TR
SRR SR BT ZARBPIS , AL FIRE AYLSeA EHRITE & B HRB(HARIT KRR E
SRRV R AWK E R —. FEBRMENERS  REE FFR.EM=%
AR R Y R I AN T 152 45 R A 015 AT 32 T RO R SR P S, ik
FBE b AR Tl FIE R S , AR, XA SR R DR RE i — 4 —
AL T X

B MR AR T L AR S R, (HAR 7 [ A BO BR P R B) “BEE 23R B
MAEAT , AR — M

AR, X o E BT SR R T B N A E R R B, AL TFE RETTA.

2007411 A8 B T#4HE,28 Bk T Lk



B X

it AR
WA ITGIRDE  coeereereosioninnsimnani et s s 1
W HAA BFBOETE T E R R BIE ST e A

P 3l pby
it

AR
AL 3
A
% R
A
HEL
#E ik
BR
RE=

#oE

& it sk

KA
# ¥
¥y
% iF
ez
s

ﬁﬁ'ﬁi‘fﬁi%*@&ﬁ'imﬂmg ............................................. 10
B ST IR T BEIEEGEIL AR ooveereeressrrsnmmsmsmsnnsssnenesees 21
A QTR B GEITHE oeeeeeeenesss e 29
T2 25 AR RFRITER 2 coveeseesnesnne s 45
':F@E"J:r?:ﬁi'ﬁlﬁﬁ‘i ............................................................ 57
L TP ER BRI oveeerern 68
HA 2 BB IIT L wvveereeerreesesssnssnsesns st 84
z*ﬁi—fﬁﬁ}%ﬂgi%%iﬂ ...................................................... 93
LRI F A ERE BRI SHBFGE  cooeererreeremmeseeessnseneees 103
M RED A ERBHE R G Z TR oo 121
LJ%%wﬁ%ﬁ%%ﬁ?%#M%ﬁﬁiﬂﬁ ................................. 133

Rt g EE RS A

— SRR BHER RGOSR TR e 139
o [ R S AR R N 0 a3’ @ 5 JICIIIIIETIIIIIIIELIELLEY 155
AP B VT 0 A 3 ——oh s SR S ARG - 162
*ﬁﬁlﬁl%%xﬂ&ﬁ%ﬁ%ttﬁﬁ%(%i@ .............................. 178
P o R g R E R REI LR coeeeree e 204
A B BB BRI R -oeeeeeseess e 215

1



SRR, IR B B S AL e 295
Kb DLDNA  HRIH%—SNE T ZER BB BCETITORRE e 244

Wit SHHE

o2 FPERTFEEHEA] coveorerr e 257
FHY KSR P ER R HOSAREHL e 270
AR B B - B SRR AR ARG e 287
AR HST SRR LA R B A S e 316
MBS TP EE G B B B R AR AT oo 321
BEE R AT GHE I RERLT oreereerrerneee et . 327

s T ig”

FOEE PR EJRIRL ceeeeeesenreenrnn et 331
RA P EEG S EAR K B AL AR B R K
BB S i R R FGTAE R B covrrereeesnrneessssnsneennns 350




Contents

Design and the Modern World

Tian Zibing
John Heskett

Studies On the History of Design

Qian Fenggen

Zhao Jianghong
Liu Guanzhong
Shang Gang

Hang Jian
Zhu Gekai
Zheng Juxin
Zhao Nong
Yuan Xiyang

Dai Wusan

Jing Lei

History of Design

Song Jianming

L0 e SRl DORUEY o v uss e duncslinsmmninabiinlhshdingenns dhas aie by 1
The Potential for Government Design Policy in China ............ 4
Constructing the Chinese History of Design as Unit

in the World Hisfory 0F DEsign ... .l itiesaisnnone socannans 10
Forty Years of Design and Design Methods Research ......... 21
Matterology: Innovative Design Ideas .......ccoeeevvevnininnnnns 29
Historical Materials and Historiography: Advices for the
Research of Chinese Arts and Crafts ........c.ccceceueienrennnnnn. 45
The History of Crafts and Design in China ......ccceevenenennnn. 57
On Academic Orientation of History of Chinese Design ...... 63
Theories and Methods of Comparative Design .................. 84
The Historiographical Consciousness of Art Design History —...... o)
Chinese Modern Design History Research in the Viewpoint

o BT T T A AR AR S E PPy 103
On the Relation between History of Science and Techno-

logy and History of Design from the Perspective of Ancient
INSUDRRONGCIVBRITG * «vxccseonsooimbantoasnnadens igines s ses sas daanics 121
A systematic study of ways to engage in the education

Of WO TESIIN BIBION:  o...cnsenisiibinscsmss mikinbsiaduniss  Seinde 133
Demonstration on the Causes of the Formation of Chinese
Traditional Color Concept: Searching the Historical Pieces

for Spelling the Rudimental Background of Our Traditional
T s W R IR RS I = o U S v 139



Xu Ping

Lu Ying

Zhu Chun

Tang Jialu
Shao Qi

Fang Xiaofeng

Zhang Fuye

A BasicClue of the Matter of Chinese Design: Reread

Wang Shouzhi
Tong Huiming

An Yugian

Wang Dawei

He Xiaoyou

Cao Xiaoou

Meng Hui

Zhao Guangchao

“The ‘Corpus of Chen Zhifo” .........icesieaisoiasmsnisasoamssnssss 155
The Material Life of Schematic Design: Study on the Rela-

tivity of the History of Advertising and Design in China ...... 162
Comparative Studies on Design Ideology of Landscape

between West and China (EXCErpts) .....cecveevieiiiieniiinnnens 178
Chinese Folk Art in the eyeshot of design history ............ 204
The Modern Enlightenment of the Classical Ideology of

DOBIGN OF TN v eovvnsdumsivnsssansion spmssissnioibosghannmsysssinssss 215
Four Emperors of the Early Period of Dynasty Qing and

the Construction of Religious Architectures in Royal

COMRE' . hns v sotioss soamssnnses oamel sypaolodons Sakotrp BORE L - o oo s 00, 225
Sincerely scholarship to heart-centered teaching-A Brief

Account of Research and Teaching of Foreign Arts and

CraMs BHBIODY . oo i st aos mris sompisananmanis wone R issnsios nesrbuiess 244
Animadvert on Design Education in China  ......ccceevinnenn. 257
Expansion & Deteriorate: The contemporary crisis of design
edUCaTION TNAGRINEAT Tarasusend s s Souns s obste e e srearais oo sl 270
Design. Education. History: Ten -Year Experience at College

of Design at Shih Chien University —...c..cooeiieiiiiniiiiinn. 287
Establishing and Perfecting the Ecosphere of Art Design

Coulse Study =1 L.ORERL LU0 SRR LL L BIRGE LR s 316
On Establishing the Courses on the History of Chinese
Traditional Implement Design .....ccoviiminiiiiiiiiiiiniiiianne, 321
The “Role” of Design and the “Positioning” of Education ......... 07
The Bad Sereery .. cavs sesiss soses suussnebusnoninsabumanbiosmnestassss 331
Rejuvenate interests in Traditional Chinese Culture Pilot

Project through Publication and Multimedia: My Sincere
Gratitude to the “the Annual Academic Conference on

Design and the History of Chinese Design” ..................... 350



Rk KX xE
WEKEEAREE @ A%

GE =) BRERET SERMBEHEERATFEL M LRHERGZAREN,
WAL, PRI NERZ BRMERIAEK TR, WERELTE
KRN A, —F RBEGE 0. T3 EA A 7 v, B ST (0 SR M. T2RAR
RIS AIFE 4012 FIh %, th L B4 6 T 2R e =5 10 AL

@A) A% e Mz Bl

[ Abstract] The formal beauty is not only an important expressive method of arts
and crafts design, but also an artistic goal to which we might attach importance. The
content is the intrinsic factor of art while the form of art is the method that demon-
strates the content. The content determines the form when the form of art relies on
the content, these two parts build a dialectical unity of opposites. The form has its
own relatively independence which means its independent aesthetic values. Abstrac-
tion should be used sufficiently in arts and crafts design, with the conversion of figu-
ration to abstraction we might take the form of arts and grafts into a level of generali-
zation, symbolization and formulation.

[Key Words] formal beauty dialectic abstract formulation
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[Abstract]  Government design policy has two main purposes:

1. Creating an image symbolizing a government, its legitimacy and efficiency;

2. Creating policies to gain economic advantage for a country through efficien-
cies in production and competitiveness in international trade.

First, using imagery as a symbol of government, has ancient roots and many
forms. It is most effective when embodied in symbolism that has meaning for a people
through connections to their history and culture, expressed in strong, consistent visual

forms. Contemporary China has many such symbols that collectively have considera-
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ble power, which could be even more effective if structured into a coherent system.

Another aspect of design directly relevant to governments lies in the role they
play as procurers of equipment and providers of services. This can range from military
equipment or furniture in schools, to documentation and forms for a multiplicity of
purposes, and potentially covers an enormous range of activities. Decisions by govern-
ment officials can potentially involve design as a major factor in determining efficien-
cy and cost — effectiveness and help to structure the image of government in the minds
of the people.

The second major approach generally has the aim of promoting economic benefit
through the agency of industrial and commercial organizations. In an increasingly
competitive world, it seeks through promotion of new thinking and the establishment
of a design “infrastructure” to enhance the prosperity of a country.

Design organizations and policies can promote a greater understanding of how de-
sign can be used to create not just economic value, but also political, cultural and so-
cial values that collectively express a vision of what kind of vision of society it is in-
tended to create.

[Key Words] design policy governments value vision
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