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I met Thomas in 1980 when he
was a Diploma Student at the Swire
School of Design, Hong Kong
Polytechnic. At that tihe design
students were introduced to the
various disciplines'of Fashion,
Graphics, Product and Interior
Design, to help them to decide
which they had an ap}i}ude for or,
equally importantly,” which they
preferred and wished t’o pursue as a

career.

Although he would‘probably have
succeeded in any of the design
specialisms it seemieﬁ clear to me
that his particular forte was interior

design.

Even at that early stage in his
education it was obvious that he had
a natural sensitivity to the aesthetic
vocabulary of spatial design, form
space, scale, light, colour, pattern,
and texture. The subjects that can
more easily be taught, the objective
elements such as problem solving,
space planning, technical drawings,
building construction, came to him
without difficulty too and these
abilities, allied to a dedication to his
work, made him one of the most
complete students | have ever been

associated with.

FOREWORD-I

It is no surprise to me therefore
that Thomas has been successful in
his professional life - in fact, it was

expected of him.

| see in the work illustrated here
the development of the early
potential: sensitive use of space,
scale and light, the interesting use
of textures, pattern and materials,
as well as attention to detail and
sound practical planning.

The projects iIIustra’Ee\an eclectic
range of styles, some no doubt
reflecting the particular tastes of his
clients, but for me the most
successful are the more modernist
designs where the basic elements
create the aesthetic and do not rely

heavily on applied cosmetics.

| congratulate Thomas on his
success so far, and wish him well
for the future which | hope brings
him the opportunity to extend the
scope of his work, to apply his skills
to a wider range of subject areas for
the benefit of a greater number of

people.

Arthur Thorpe MBE NDD FCSD

Partner - French Thorpe Consultant, U.K.

Former Principal Lecturer - Hong Kong Polytechnic, Swire
School of Design, Interior Design Section
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FOREWORD-II

...Where the power - house of all
time and space - call it brain or
heart of creation - activities every

function...
- Paul Klee 'on Modern Art'

Years ago, when Thomas was
still an interior design student at the
Hong Kong Polytechnic, | saw his
sketches - lines floating and
wandering on the paper, an
impression of emerging space -
reminiscent of Paul Klee's style.
This sensitive side of his design
character has never disappeared, it
occurs repeatedly in his later works,
from houses, offices, hotels,
restaurants to fur;i't{ure, wall
patterns, carpets and 'ceillings. They
spontaneously become the
embodiment of sophisticated and
strong creative ideas.

‘

His designs are often an
overlapping and’l'interweaving
expression of multiple levels. From
neoclassicism to post-modernism to
cross cultural presentation, he
always knows how to complete
every project with a consistent
approach and elaborately welds all
things together with his passion and

understanding.

On the other hand, Thomas
values the 'media touch'. His early
experiences of travelling in Europe
in the company of a 35mm camera
greatly enhanced his attachment to
this magical box in his later life.
Those 35mm or 6x12cm slides he

has made over the years seem to be

a personal manifesto of time, light and
space in his own world. All his design
experiences and ideas can be seen in
his 'Hyperfocal Point' in which the
spaces, forms and environment he has
created are flattened into two-
dimensional pictures with reset light
effects and new visual angles in his
own style. Akin to a Bauhaus method of
integrated design, the way that Thomas
captures all his work in this two-
dimensional manner is in fact the
greatest gift to the designer; it also
demonstrates how Thomas respects
his work. | call it 'TotalDe§ign'.
b 3

'Art Direction' is a conclusion in
Thomas's art cultivation, personal
interest and aesthetic preferences.
Several times, when he took
pictures of his early designs, he
deliberately decorated the newly-
built spaces with his private art
collections in meeting his high-end
taste and created the tranquillity,
plainness, simplicity and clearness
he desired. Just like a painter who
repeatedly reassesses his own
works, Thomas hdpes to bring his
creations to a level of "truth, good,

and beauty".

Andrew Yeung

Retail Designer, Canada

Photographer, Magazine Contributor

Former Lecturer - Hong Kong Polytechnic, Swire
School of Design, Interior Design Section
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Interior design is both a work of
challenges and a source of pleasure
for me. Every project is unique.
Clients differ in their personalities
and tastes, projects differ in size
and usage. The challenge begins
with the first sketch, with many
problems to solve; designs have to
meet the requirements of the client,
yet | try to maintain my own style.
While work is going on at site,
conflicting problems require the co-
ordination and co-operation of
different trades, which have a direct
bearing on the result of a project.
When the project is successfully
completed and | am at the site
making the final inspection, the
sense of achievement and

satisfaction is always overwhelming.

Interior design projects really
combine two different worlds.
Naturally, every aspect of the design
needs to be aesthetic and attractive.
However, the techniques that lie
beneath the pretty surface - such as

space planning, use of materials,

structures and details - are more
important factors in achieving good
design results. | have found that
successfully combining the artistic
and technical aspects of design in a

single project truly gratifies me.

Interior design is such a wide
field that continuous learning,
research and self-improvement are
essential to every designer. New
trends and technologies emerge on
an almost daily basis. | really enjoy
the fact that my skills continue to
develop through the contact | have
with ever-progressing field of

international design.

Moreover, contact with clients,
contractors and other technical
persons on the job allows me to get
to know people from all walks of life,
thereby widening my vision - again, |

gain immense satisfaction from that.

As well as interior design, I'm
very interested in photography. It is
a useful means of .rggulating my
work and calms my r:nind. The
process diverts my attention from
design and helps me relax.
Recording completed projects with
my own camera is therefore not

work, but a hobby that:| enjoy.

‘:

"PREFACE

Since working as an interior
designer, | have gained more than |
have given. Besides the sense of
achievement and satisfaction
derived from working on projects, |
have acquired a lot of technical
knowledge and practical experience.
More importantly, I|'ve made
numerous friends from many areas
of my work, including clients, fellow
designers, company staff, workers,
technicians, contractors and
suppliers. Working with these
people has expanded my horizons
and taught me that interior design
projects are collective works. The
co-operation among different trades

is vital in achieving good results.

| am honoured to be invited by
Pace Publishing Limited to publish a
record of my past work. At the same
time, | am glad to see that interior
design is gradually being accorded
due recognition Hong Kong and
China. Some local design work has
certainly reached international
standard. My aim is to continue
promoting the cause of high-quality
interior design in Hong Kong and

China in the foreseeable future.

~

Thomas Kin-Chung Chan
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