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7hatis' a“ short story”

Not all short stories are truly short. Some are many pages long.
- But all short stories have certain things in common: characters, plot,
setting, and theme. These are the elements of a short story.

Characters are the people or the animals in a story. A good
writer creates characters that you care about. You read the story to
find out what happens to them.

The plot of the story is what happens to the characters. Things
that happen are called events. Sometimes the events really
happened. Often the events are the author's creation.

The setting is where and when the story happens. In some
stories, the setting is very specific. For example, a story about the
first modern Olympic Games would probably be set in Athens,
Greece, in the year 1896.

The theme is a general idea about life that the author conveys by
telling the story. Some stories do not have a theme.

The model story is "The Story of an Hour" by Kate Chopin. Here
are the characters, plot, setting, and theme of the story.

Characters
Louise Mallard, a married woman; Josephine, her sister; Richards, a friend;
Brently Mallard, Louise's husband

Plot
A woman finds out that her husband has died suddenly. Her feelings about

his death change with time.

Setting
Time: No time is given, but the story was written in 1894.
Place: Louise's house

Theme
The need for freedom is sometimes greater than the need for love.




Character

Authors have many ways to help you get to know their characters.
They can describe what a character looks like. They can tell you the
character's thoughts and feelings. They can tell you what the character
does and Says. It is easier to believe in characters that seem real.

The main character is the most important character in the story.
Often, the main character changes as a result of what happens in the
story. The change the character goes through is usually important. It
can be important both to the character's life and to the meaning of the
story.

In "The Story of an Hour," the main character is Louise Mallard. At
the beginning of the story she is described as having "a weak heart."
Later, the author writes, "how strong and well she looked—so full of
joy." What you know about a character at the start of a story can
change by the story's end.




a. The plot is the action—what happens. The plot is made up of
/ents that are connected to one another. In most cases, the author
s you about these events in the order in which they happened. You
keep reading the story to find out what happens next.

“--w Often there is conflict, or a problem, in a short story. The conflict
~ could be a disagreement between two characters. It could be a struggle
between a person and a part of nature, such as the weather. The
~ conflict could even be between two different feelings within a person.

| In "The Story of an Hour," Louise Mallard's problem is that her

v

~ feelings are in conflict. Louise's problem is solved at the end of the
story in @ most surprising way.




Setting

A story's setting is its place and time. Place might be a country or a
room in a building. Time might be the season or the time of day.
Authors can tell you the setting directly. They can also tell you
indirectly, giving you information such as how people are dressed or
what is happening in the world.

Some stories can only happen in a specific setting. Other stories
can take place anywhere, at any time. Many fairy tales have the same
imaginary setting: "once upon a time" in a "faraway land."

"The Story of an Hour" takes place in Louise Mallard's home.
These words tell you that it is spring: "The air smelled like spring rain. .
. . Birds sang near the house." You can assume the year is around
1894 because the story was written in that year, and the action takes
place in the present time.




Theme

- The theme is the central idea or message an author conveys by
teling the story. The idea can usually be expressed as a general
statement about life.

Some authors tell you the theme directly. However, most authors
would prefer that you figure out the theme after you have read the
i story. You might need to think about the story or reread certain parts
| before you can put the theme into words.
| Figuring out a story's theme can help you understand the story
better and enjoy it more. You need to understand a story well before
| you can put its theme into words. And understanding a story is a big
| part of enjoying it.

The theme of "The Story of an Hour" is that the need for freedom is

B T i e

sometimes more powerful than the need for love.




Plot: The first
paragraph sets the
plot in motion. The
reader learns that
the main character
has a weak heart
and that her
husband has just
died.

Character: Notice
how Louise reacts
to the news. First,
she bursts into
tears. Then, just as
suddenly, she stops
crying. The author
compares her
crying to a "sudden
storm."

Setting: The story
is set in Louise's
home. It is spring.
This is important
because spring is a
time of new
beginnings. Louise
doesn't feel it yet,
but her husband's
death could be a
time of new
beginnings for her.

Vi

They knew that Louise Mallard had a weak heart. So they
broke the bad news softly. Her husband, Brently, was dead.

"There was a train accident, Louise," said her sister,
Josephine, quietly.

Her husband's friend, Richards,
Richards brought the news, but Josephlne told the story. She
spoke in broken sentences.

"Richards . .

accident came. Louise . .

stood with Josephine.

. was at the newspaper office. News of the
. Louise, Brently's name was on the list.
Brently . . . was killed, Louise."

Louise did not hear the story coldly, like some other women
would. She could not close her mind or her heart to the news.
Like a sudden storm, her tears broke out. She cried loudly in her
sister's arms. Then, just as suddenly, the tears stopped. She went
to her room alone. She wanted no one with her.

In front of the window stood an empty chair. She sat down
and looked out the window. She was very tired after her tears. Her
body felt cold, her mind and heart were empty.

Outside her window she could see the trees. The air smelled
like spring rain. She could hear someone singing far away. Birds
sang near the house. Blue sky showed between the clouds. She
rested.

She sat quietly, but a few weak tears still fell. She had a
young, strong face. But now her eyes showed nothing. She looked
out the window at the blue sky. She was not thinking, or seeing.
She was waiting.

There was something coming to her. She was waiting for it

1
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with fear. What was it? She did not know; she could not give it a
name. But she felt it coming out from the sky. It reached her
through the sound, the smell, the color of the air.

Slowly she became excited. Her breath came fast, her heart
beat faster. She began to see this thing. It wanted to find her and
take her. She tried to fight against it. But she could not. Her mind
was as weak as her two small white hands. Then she stopped
fighting against it. A little word broke from her lips.

"Free,"she said. "Free, free, free!" The emptiness and fear left
her. Her eyes showed her excitement. Her heart beat fast, and the
blood warmed her body. A sudden feeling of joy excited her.

She did not stop to ask if her joy was wrong. She saw her
freedom clearly. She could not stop to think of smaller things.

She knew the tears would come again when she saw her
husband's body. The kind hands, now dead and still. The loving
face, now still and gray. But she looked into the future. She saw
many long years to come that would belong to her alone. And now
she opened her arms wide to those years in welcome.

There would be no one else to live for during those years. She
would live for herself alone. There would be no strong mind above
hers. Men and women always believe they can tell others what to
do and how to think. Suddenly Louise understood that this was
wrong. She could break away and be free of it.

And yet, she loved him—sometimes. Often she did not. What
did love mean now? Now she understood that freedom is stronger
than love.

"Free! Body and mind free!" she said again.

Her sister, Josephine, was waiting outside the door. .

"Please open the door," Josephine cried. "You will make
yourself sick. What are you doing in there, Louise? Please, please,

let me in!"

Plot: Louise's
heart beats fast as
she discovers that
she is free. The
author tells you
this fact twice. You
already know that
Louise has a weak
heart. The author is
giving you a clue
about how the
story will end.

This is called

foreshadowing.

Setting: This story
was written in the
1890s. Women did
not have much
freedom at that
time. For example,
women did not yet
have the right to
vote in the United
States. Think of
how important
personal freedom
must have been to
a woman like

Louise.




Character: Notice
how much Louise's
character has
changed since the
beginning of the
story. She has
changed from tired,
cold, and empty to
"full of joy."

Plot: The author
surprises us with a
twist in the plot.
Brently Mallard is
alive! What do you
think will happen to
Louise's freedom

now?

Plot: Everyone
thought Louise
would die when she
learned that her
husband was dead.
But what happened
was the opposite—
she died when she
learned that her

husband was alive.

This is called irony..

"Go away. I am not sick." No, she was drinking in life through

that open window.

She thought joyfully of all those days before her. Spring days,
summer days. All kinds of days that would be her own. She began to
hope life would be long. And just yesterday, life seemed too long!

After a while she got up and opened the door. Here eyes were
bright, her cheeks were red. She didn't know how strong and well
she looked—so full of joy. They went downstairs, where Richards
was waiting.

A man was opening the door. It was Brently Mallard. He was
dirty, and tired. He carried a suitcase and an umbrella. He was not
killed in the train accident. He didn't even know there was an
accident. He was surprised at Josephine's sudden cry. He didn't
understand why Richards moved suddenly between them, to hide
Louise from her husband.

But Richards was too late.

When the doctors came, they said it was her weak heart. They
said she died of joy—of joy that kills.
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