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Prologue

In this golden autumn, hundreds of flowers are
blossoming. Under the sanction of the Chinese Ministry
of Culture, the Fourth International Paper-Cutting Festi—
val will be unveiled in Yinchuan, Ningxia. In the meantime,
the whole country is celebrating the 50th anniversary of
Ningxia Hui Autonomous Region.

The theme of this year's International Paper Cutting
Art exhibition is  “National Characteristics and Integra—
tion”.

China is made up of 56 nationalities. According to
our research, each one has its own folk paper cuts. Due
to the differentiation in these nationalities's geo—
graphic conditions, customs and habits, psychological
and aesthetic values, different forms, styles and char—
acteristics in paper cuts are formed.

In the west, ethnic minorities, like Hui, Bonan,
Dongxiang, Uygur, Kazak, Kirgiz, Tajiks, etc, they be—
lieve in Islamism. The common feature of their paper
cuts is that their main focus is on plants, with little fig—
ures, and animals are only limited to related folklore.
Among them, the subjects in Hui, Bonan, and Dongxi—
ang ethnic minority's paper—cuts are always soup bot—
tles, hanging pitcher, bowls and other apparatus. Ani—
mals and plants patterns are mainly camels, cattle,
horses, sheep, butterflies, and peonies. They advocate
green, black and white colors. The folk paper—cuts are
used for the embroidery and window decoration.

Comparing to the paper—cuts in Han, Hui ethnic
minority’s folk paper-cut style is much simplier and
purer, with realistic colors. Uygur folk paper—cuts are
used more for printing, dyeing, embroidery, felt, con—
struction, pottery, and other daily necessities. The
theme mainly based on plants, starry night, the sun and
the moon, the snowflakes, and geometric features,
such as Badan-wood, rose, coreopsis, pomegranate
flower, and holy pot. The styles are conscientious and
abundant. The nomadic peoples like Kazak, Kirgiz, Tajiks
apply their paper—cu‘ts to clothes, yurts, blankets, cabi—
nets and other utensils. The patterns are mainly skull of
symmetrical animals, such as cattle, sheep, deer, and

eagle, with geometrical patterns. The Styles are honest,
bold, heroic and well balanced, with a strong touch of
grasslands.

In the north, ethnic minorities like Manchu, Mongo-
lian, Xebec, Hezhe,Daur, Ewnki, and Korean believe in
Shamanism. Their paper—cuts largely related to Shaman
sacrificial rites, legends, customs in living , working, cli—
mate, marriages and funerals, and natural scenery. The
paper—cuts are used for embroidery and windows—dec—
oration , as well. Those peoples are in favor of red ,
white, black colors. They model with symmetrical pat—
terns, with a simple, succinct and vigorous touch.

In the south, there are many ethnic minorities like
Miao, Dong, Bai, Yi, Qiang, Shui, Dai, Zhuang, Yao, Va,
Nu, Li, Tibetan, Tujia,Bouyei, Hanlao, Yaolao, Naxi, Lisu,
De'ang, Lahu, Drung, etc.They believe in aboriginal reli—
gion, Taoism, and Buddhism. Their works obtain inspi—
rations from mythology, folk stories, folk life ,animals
and plants. As embroidery in clothes, those paper—cuts
are mainly black and white, with proper decorative de—
signs. The structure is conscientious and plentiful. The
appearance normative, the lines are fluent and strong.
Their features are simple and summary, using exagger—
ated images to expresé symbolic meanings. Take
Miao's folk paper—cuts as an example, its themes
range in a large verity, mainly focus on animals, espe—
cially dragbn and cattle. While, Dong's paper—cuts lay
particular stress on flowers, fruits, butterfly, and—
nphoenix. Shui's have patterns in flowers, birds, and
geometry. Referring to styles, Miao's paper—cuts are
famous for simplicity and boldness, differ from others
whose styles are refined, sophisticated and elegant.

In the east, ethnic minorities like She, Gaoshan
believe in aboriginal religion. Their paper—cuts obtain
materials from legends, folk stories, and much produc—
tivity like cultivation, fishing, food—gathering. Those
works are popular decorative elements in embroidery
and clothes,mainly in white and red, they formed a
classic and simple style.

Han people, located in all parts of China, believe in




Taoism, Buddhism and many other religions. Their folk
paper—cuts are more colorful. To them, it is an all-em-
bracing art. Their works are chiefly used as decoration.
Those paper—cuts ornament walls, windows, doors,
columns, mirrors, lamps and lanterns in homes and are
also used for decoration on presents or are given as
presents.Paper—cuts used to be used as patterns, es—
pecially for embroidery and clothes. Sometimes they are
used as symbolic characters, saved as decorations for
sacrificial offerings to the ancestors and gods.

People believe that those paper—cuts can bring
good luck and exorcise ghosts, can exhort for good and
warn for punishment. The creating methods are ab-
straction, exaggeration, repitition and patching up,
symbolism, decoration,etc. As to color, they advocate
red, yellow, orange, blue, and purple, especially red.
The styles are of different varieties. In generally, Pa—
per—cuts in the west and east are bold, powerful, and
simple. While, the eastern and southern are exquisite
and elegant. For a long time, different peoples influent
and integrate with each other, promoting a mutual and
constant development.

According to my knowledge, many peoples in the
worldwide have folk paper—cuts with their characteris—
tic styles. For example, Israeli Jewish people prefer
symmetrical paper—cuts based on positive line.In
America, European immigrants like to composite a
picture with various elements.In Switzerland, Nordic

paper—cut is famous for its delicate and realistic style.
Mexican Indian advocate mysterious and simple God
paper—cut. There are also charming shadow paper—cut
in German, compact and vivid symmetrical paper—cut in
Poland, romantic and heroic grassland paper—cut in
Mongolia, imaginary imago paper—cut in Denmark, etc.
They all make a deep impression to the viewers.

Those paper—cuts in all peoples are just like locally
born and bred wild flowers on various lands, giving out
a full-bodied, fresh soil fragrance. Different national
forms, styles, and characteristics reflect their unique
nationality in paper cutting. It is a very important part of
national essence, also acting as a soul tie to hold dif-
ferent peoples together. At present, in various coun-—
tries, based on their tradition, many folk and profes—
sional paper—cut artists communicate with each other
and work on innovation diligently. They try to explore a
new land from the form, to martial, to technique and
application, producing a lot of excellent works. The
works on this session's International Paper—cut Art
Show is a powerful evidence.

Only be national first, the paper—cuts can go glob—
alty. | cordially wish the various national folk paper—cut—

“the wild flower” opens dazzling!

Chen Jing
July 28, 2008 Nanjing University
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The organizing committee of the Fourth Internationl Festival of Paper—cutting:

On the occasion of the opening ceremony of the Fourth Ningxia International Paper—Cutting Art Festival in the
city of Yinchuan, on behalf of the Chinese People's Association for Friendship with Foreign Countries, | would like to
extend my sincere congratulations to the festival. ‘

The art of paper;cutting is a glamorous flower of Chinese traditional folk art, which reflects the understanding of
life and the cognition of art of the industrious and intelligent Chinese people. In Ningxia, the area where paper—cutting
remains in the tradition, this kind of art form has always been popular and loved by its local people, and it is known to
the nation for its unique artistic feature with local characteristics of paper—cutting.

As we all know that art is beyond all boundaries. The prévious three international paper—cutting art exhibition
successfully be held in Nanjing, Helingeer and Guangling of Datong, have played an important role in promoting the
‘going out" of Chinese paper—cutting art to the world, as well as in providing a platform of exchanges and studying
between various domestic and international schools of paper—cutting. | hope, through the art exhibitions of the festi—
val, this place of creative origin will continue to give full play for its advantages and enthusiasm to achieve grater in—
fluence, so that paper—cutting, as an old form of Chinese folk art may indeed move on to the world.

In the end, | would like to extend my sincere gratitude to the Department of Culture of the Ningxia Hui Au—
tonomous Region, the Organizing Committee of the Fourth Ningxia International Paper—Cutting Art Festival, the As—
sociation of Chinese Local Art, the Institute of Overseas Education of Nanjing University, the Department of Finance
of the Ningxia Hui Autonomous Region, the Department of Education of the Ningxia Hui Autonomous Region, and
other units and personages of all circles.

| wish the art exhibition a full success!

Chen Haosu

The Chinese People's Association for Friendship with Foreign Countries
September 9, 2008
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The organizing committee of the Fourth International Festival of Paper—cutting,dear Prof.Chen:

Congratulations and best wishes from the Guild of American Papercutters as you prepare for the Fourth Interna—
tional Festival of Paper—cutting in China to begin September 9, this event will be a happy occasion for people from
many countries and a special opportunity to promote the joy of paper—cutting, to share techniques, and to broaden
international friendships. We all learn from each other, sometimes from our grandparents, as you did, and sometimes
from friends. Learning in this way, we are both connected by traditions and a channel to the future.

Our several GAP members who have participated in your earlier festivals have many wonderful things to tell us.
Marie Helene Grabman has written an article for our guild newsletter about her enjoyable experiences last year. Alice
Helen Masek is also an enthusiastic ambassador for your papercutting events and new friendships there. All the GAP
attendees encourage our members to consider traveling to China to participate.

GAP also thanks you sincerely for your generous gifts to the guild, and for demonstrating and participating in our
own festival, Collection 2008. It was a pleasure to have you and Ms. Duan with us. Your paper—cutting “Love Story
in Xinjiang Province” , “The Mouse Wedding”, and the several books and other cuttings are all treasured gifts which
will remain part of our archive and the museum of paper arts which we are now working to develop.

Although | will not participate this year, it was my privilege to visit mainland China for 3 weeks a few years ago. |
hope that many visitors to your country for the International Festival of Papercutting will realize the amazing cultural
contributions that China has given to the world through the centuries, especially in the development of paper and pa—
per—cutting.

Our sincere good wishes to you and all festival participants.

Kathy Trexel Reed

President, the Guild of American Papercutters



FEBYACH B4 FDRN - e
SR - T B E BRBTAR S AR SR T S

FENHKZARARNERN.
ROBENBEERERE RBEFHA FRBGFREHERAREDPENRERES MR L
KR MR A BB E N,
FRRABERBIREB L EXEE RN S FEAELEXAN 20 BELSH, B AS 0, Al
MR REINRZ O ASE T P EBTK TR I RAR 0TS,
APEARBTHNE=REGHAZAR LI RBATREZAR, VLRI BB RE i SE 7 09—
FIRFZAZRTNHREARR, HABIMNERNO T A ERFRBRT S S0, HEHRMDSF0
PEIRZARMNUKRNRBE SRS, TARNESKE HREMHZARREBEER, FF i
HEAHEZHNEBT I ABFENEHEANESD,
I EL
L !
EJERTE R RS i R L TR ¥
2008 48 A 11 B

Dear Artists and Committee Members

Very best wishes for a successful 4th International Festivall Professor Chen Jing is to be com-
mended for his tireless scholarship and effort in promoting Chinese paper cutting throughout China
and the world.

| was so pleased that Professor Chen could join The Guild of American Papercutters at our 20th
Anniversary celebration this year in the United States. Through his visit, our members have gained a
much deeper understanding of the unique features of Chinese paper cutting styles and techniques.

| hope all the artists | met at the 3rd International Festival in Datong, China have had a good
year! It was so wonderful to see their many beautiful works of art and meet so many talented pa—
percutters. We hope our Guild’s association and friendship between Chinese and American paper
cutting artists will continue and artists will be inspired to greater innovation in their own styles by
their association with artists from all around the world.

Best wishes, Marie—Helene Grabman
Secretary, The Guild of American Papercutters
August 11, 2008
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The Nadam  Hua Yuexiu Shannxi

In this paper—cut, Hua Yuexiu uses her adept skills, fluent lines and plentiful composition to display the bustling scene of the
Nadam . Although the space is not quite large, she creates a scene of bustle and excitement, with a tremendous momentum. There are
more than two hundred characters and horses. Whether those men who are wrestling, joining fun with kids, doing business, racing
horses, or those who are shooting, singing, dancing, worshiping, pulling camels, feeding cows, the modeling is simple and vivid, with
a strong touch of decoration. Those characters are not very big, but display exquisite feeling. Its modeling is succinct. The shape is

vivid, highly expressive. In a word, This work is intensely interesting, worth watching again and again.
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The Wedding Procession  Sun Jingxia Shannxi

Here comes the wedding procession. Beating drums and striking gongs, folks sing excitedly. After married the virtuous and in—
telligent wife, with the new house and land, maybe have a son and buy a cow, the life will be prosperous.

Marriage is of great significance to every human's life. For the Chinese traditional farmer family, it is a great thing even for the
whole family. From the arrangement to getting married, it is almost a systematic engineering. But the most important procedure is go—
ing to the bride's home to escort her to the wedding ceremony. Different places have their local ways to greet the bride. On the pic—
ture, there is a wedding procession of the west region. The performance troops are in the front, beating drums and striking gongs.
They create a joyous atmosphere. In the middle,come the relatives of the bride and bridegroom. Some are sitting in the sedan, others
are riding a donkey, or pulling a horse. Although it seems a little messy, the artist has created a distinctive flavor. In the last part
come their various friends and relatives, young and old. Some are talking, some are looking around, all with a smiling face as if it is
their own wedding day. The whole picture is a three—layer “S” structure. The characters and birds are silhouette. Though there are
many characters, but they echo with each other natrually. Those birds intersperse in between have enlivened the atmosphere and

brought vitality into the scene. In all, the long wedding procession on the yellow land brings to us happiness and hope for the new life.
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Lan Huahua Guo Rulin Shannxi

When you stand in front of this work, you seem to get through the tunnel of time and are talking with the charactrs in the picture.
The story of Lan Huahua has been well-known on the Loess Plateau for half a century. It has encouraged many girls who suffer from
the fetter of marriage purchase to struggle for the freedom of marriage. However, in some places, there are still some girls who have no
freedom to pursue the true love. The author uses the form of comic strip, providing us the content of cave-house, building, tree,
milling, hill path, slope and tryst of beautiful girls and handsome men. The work reappears a full view of hill village. Exaggerated but
not distorted, changed but not nullified, the work successfully interstates the tradition accumulated through hundreds of years, which

is the very point that distinguishes paper—cut from the other art forms.
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The People by the Yellow River Liu Jieqiong Shannxi

The artist Liu Jieqiong is the daughter of Gao Fenglian, a paper—cut artist. Her works succeed the style of rough lines and sharp
contrast. ' A

The highlight of this work is the contrast. A large part and narrow lines linking together forms the contrast of black and white,
large and small, sparse and dense. The dynamic horse with its surroundings—hills, stones, bush and tree—form the contrast of still—
ness and movement. The arrangement of her three works, under the instruction of multi-view conception, manages to act flexibly ac—
cording to the needs of the picture. There are no meaning edge lines or trail of mechanical figuring. With the application of mutual
referring, contrast and backing up, the work is giving out a particularly aesthetic fragrance.
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Going to Market Li Aiping Shanxi

The author Li Aiping grew up in Lv Liang Montainous Area by the Yellow River. Because of family's poverty, she started to cut
grass for the sheep, hew firewood and learn needlecraft at a very early age and even when studying in school, she still helped to do
farming work. It reminds me of an old Chinese saying: Children in poor family take responsibility early. But thanks to her natural liv—
ing condition, she can get in touch with the unpolluted folkcustom and rich folk art, inherite a particular spirit of yellow soil: straight—
forward and pure. When she got the silver award by her work—Prosperity of Livestock, which reflected the life in the countryside, in
the National Countryside Picture Show in 1984, she was just an innocent girl from hill village. From then on, her works are always
taking a strong feeling of custom, but they also reflect the spirit of times. This work is a strong prove of that.




