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PREFACE
Liu Haisy

One

Chinese intellectuals have the tradition of striving to con-
stantly broaden the horizon of their knowledge and taking plea-
sure in pursuing their studies. The editor of this book, Miss Xuan
Fenghua, is no exception. Her experience is simple: shortly after
she became a journalist upon leaving college, the “Cultural Revo-
lution” — or the “10-year national turmoil” as called in the cur-
rent Chinese terminology—broke out. She has produced nume-
rous news reports, but these are not her only achievements. Th-
ere are things even more important but invisible to her credit: she
weaves her love for her country folks into her investigations wh-
ich, made quietly, enable her to report life as it is. In my opinion,
the endearing parting tears and words given her by her intervie
wees upon her leaving their factories and villages are the best
comment on these. _



Furthermore, she takes a special liking té reading, and has
to her credit writings of value about such great ancient Chinese
philosophers, poets and art critics as Lao Dan, Zhang Z hou,
Cao Pei, Liu Xie, Li Bai and Du Fu and even about prose of the
Tong Cheng school. | assume that these writings should enjoy a
longer life and have more readers than her news reports, What
motivates her to write is her love for the Chinese soill and her
sense of responsibility for mother Chinese nation. She has  to
pursue her writing career in her spare time due to limitations  of
her surroundings and her tight schedule typical of a journalist,
thus unable to develop her talent to the full. She 15 not famous
(She has no interest in pursuing fame which, as a matter of fact,
is not necessarily of any use to her. Isn't it bitter for a personto
seek undeserved reputation!):: Nevertheless, she is willing neither
to be worn out by mediocrity nor to get bogged down in personal
fame and gain, but keeps contributing whatever she can. And
for that, she deserves respect and encouragement from us. Wo-
men facing similar situations @& she might number well over one
million in China, and there might be several hundred million
women of this type throughout  oyr globe. How the cultural and
material life on earth would be-  come if all these women had

the same aspirations and will power
Miss Xuan's criticisms of poetry are ebullient, indicating the

author's success in making her writings artistic. She never tries
to teach the reader by repeating those cliches which are known
to everybody and can only invoke reader disgust. She tries to

reason through expression of her feelings. Reading her writings,
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people feel as if they are listening to heart-warming talks from a
sister. When commenting on Du Fu, for example, she puts her-
self in the position of the poet and is able to pinpoit in what way
he was superior to poets of the preceding generations and poets
of his own time. She views poetry from the perspective of the
average people in modern China -- never does she allow herself
to become immersed in things bygone like Granny Jiupin in - Lu
Xun's short story “the storm”. In other words, she never uses
the past to disparage or sing the praise of the present.

Now a few words about her prose. Her description about
Mt. Huangshan shrouded in rains is powerful, incisive and full of
manliness. Her essay entitled “the Frog Croaks” describes how
the grandmother of the heroine loves frogs that benefit the hu-
man race, and forbids her to harm them. One year, so goes the
stary, the cld lady fal's ill seriously and is badly in need of nouri-
shing foods. And for the first time, the heroine catches a frog
against the will of her grandmother. But before she is able to
serve her grandmother the cooked frog meat, the old lady dies.
Readers are invariably struck by the sorrow and regret of the
heroine, and it is the author's swelling sentiments  that  makes
the story powerful artistically.

Nevertheless, Miss Xuan doesn’t seem to have fully de-
monstrated her talent in pfose writing. Here, | am a bit too critical
probably because | haven't read some of her best pieces.

Two
In pursuing one’s studies, one can only reach the  average

level by modelling after a master of superior attainment. A per-
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son of the average attainment, however, is not'in a position to
be modelled after. The person of the highest attainment declines
to model after.anybody, but draws inspiration from everybody.
Any one who confines himself or herself to modelling after a

master of the preceding generation is bound to end up in failure.

Objects of study should not be limited to experience proven
successful. Studies should also be made of the lessons draws
from the experience of those who have failed, and of young ar-
tists still in the making. Endeavour to sum up the experience --
either positive or negative -- of this sort of people benefits all
apprentice artists.

Because of this, Miss Xuan has chosen brother Zhu Yun-
feng and his photographic works as objects of study to open a
new area of aesthetics for herself.

In early 1980s, | was up on Mt. Huangshan on eight occa
sions. After seeing some of Mr. Zhu's works during my  stay
there, | wrote down what | thought of them in an article entitled
“Random Thoughts on Photography”, and this | will not repeat
here.

Over the past decade and more, Mr. Zhu has been to Mt
Huangshan on scores of occasions. At photographic  exhibitions
held in China and abroad, he won favourable comments for his
pictures taken while travelling in this and other scenic spots in-
cluding Jiuzhaigou in Sichuan Province, as well as in areas along
the Grand Canal. These pictures show that he has made new
developments and breakthroughs in the art. He pursues piainness
and original simplicity which stand well under careful scrutiny. His
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pictures, “drawn” with the camera lens instead of the pen, are
natural and free from artificiality, whether they are on impression-
istic or realistic Iherqes, and whether they resemble oil or tradi-
tional Chinese paintings characterized by remoteness and obsc-
urity. The photographer and the object of ‘his artistic creation dis-
cover and supplement each other, resulting in a mutual supple-
ment and discovery for the photographer and the viewer, the pic-
tures are alive with a soul of art, which reveals the photograp-
her's true self. Recently, Mr. Zhu has succeeded in introducing
some of the plate engraving and line drawing techniques to pho-
tography. That explains why some of his works can present
what is real in what is abstract, and vice versa, and are real and
visionary at the same time. He dares to -ake breakthroughs and
blaze new trails, indicating that he is highly adaptable in artistic
creation.

Mr. Zhu loves Mt. Huangshan, as much as], and has
worked hard to depict its images in defiance of heavy rains or
the scortching sun, and he is to be daunted neither by the stif-
lingly hot summer nor the bitterly cold winter. This famous moun-
tain is indeed generous in providing the photographer with inspi-
ration to develop his artistic thinking. His works on this particular
theme are like the Tiandu Cliff on Mt. Huangshan -- so elegant,
so beautiful, and so diversified in style and taste.

Zhu Yunfeng was born to a poor family, and this has enabl-
ed him to become firm and hardw&king in character. His suc-
cess is attributed mainyy to_hard work. An photographer who al-
ways tries to work fast and in a most productive manner, he has
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through practice, discovered his true self and the nature. He has
also benefited from his reading, studies and reflection of works
on photolgraphic theories published in China and abroad and his
liking to and understanding of the art of drawing. Thanks to this,
he has come to specialize in scenery photography in styles of
drawing.
Three

Miss Xuan Fenghua is not an expert in photographic  theo-
ries and, as far as | know, she has never studied photography as
an art. Nevertheless, artistic undertakings may differ in  nature
but have to follow similar laws geverning their  creation.  While
different, photography, poetry and drawing do have things in co-
mmon. This book is unique hecause the author, herself not a
photographer, is clear minded in her criticism and well-versed in
other arts which have things in common with photography. As a
colleague of Zhu's, Miss Xuan hnows the photographer well, and
her criticisms speak out what is really in her mind. In each note-
short or long -- she tries to demonstrate an idea fully. She tole-
rates no pretentiousness and stylish language that is often hyp-
notizing. Her analvses are painstaking, covering the pictures’ su-
ccess In integrating the true, the good and the beautiful, the bro-
ad and the delicate, the breadth and the depth, the dense and
the light, the outer expansion and the inner extension, the abs-
tract and the real, the artificial and the natural, the whole and the
part, the veiled and the lucid, and the obscure and  the remote.
Photography, as well as other arts, | am sure, can benefit — from

such analyses.
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The talent in each person, if any, should be tested through
practice. It is only through repeated practice can 1t be consoli-
dated, developed and renewed. Miss Xuan has fought a small
“guerrilla” battle, and | appreciate this kind of attempt to make a
breakthrough in oneself by “ignoring one’s proper duties”. It is my
hope that people as enterprising as she can find the nght points
for the breakthroughs to be made.

| have read some literature on photography, mostly on tech-
nical questions. This book, however, combines photographic  art
with prose writing, thus having another salient feature.

Both Xuan and Zhu are still young and vigorous, and ahead
of them are a long road to follow and many things to do. Their
works certainly cannot be regarded as perfect in  all aspects,
Due to mitations of the printing techniques currently  available,
the pictures and format of the book do not entirely tally with the
original in color. But readers will be inteligent enough to use their
imagination to make up for what is lacking and in a better posi-

tion than | in passing proper jJudgements.
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