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Recognize the Whole Through Observation
of the Part; Carry the Tradition
Forward and Make New Advances

Preface to Chen Wenzeng’s Study on the Ding Kiln

The Ding Kiln was one of the Five Famous Kilns in China in the Song
Dynasty. The Ding Kiln porcelain was produced in Quyang County, Hebei
Province, which was nuder the jurisdiction of the Ding Administration Divi-
sion; hence the Ding Porcelain. The Ding Kiln originated in the Tang Dy-
nasty, thrived in the Northemn Song Dynasty, and declined in the Yuan Dy-
nasty . It has been a very significant kiln school of ceramics for several gener-
ations in North China. Its white porcelain products were known all over the
world as “jade — white, paper — thin, and chime — sounding,” and were
sent as atricles of tribute to the royal court. The war between the Song
Regime and the Jin Kingdom ruined the resounding Ding Kiln porcelain
overnight. From then on, this treasure of porcelain sank into the limbo of
oblivion in the long history of 800 years.

Since 1972, thanks to the concern by Premier Zhou Enlai, the revival
of the Ding Kiln has appeared, Mr. Chen Wenzeng is a representative in the
research fiarea of the Ding Kiln. Mr. Chen has been in charge of the re-
search and production of the Ding porcelain for over 20 years. He has pub-
lished more than 10 theses in “Chinese Porcelain”, “Hebei Porcelain”, and
some other national journals and his works of the Ding porcelain have been
awarded national prizes many times. He is now General Manager of Ding
Porcelain Co., Lid. of Quyang, Hebei. He is a senior artist and also a
member of China Ancient Porcelain the Society , an excellent expert enjoy-
ing a government allowance, and a part - time professor of Hebei University
and Hebei Normal University. It is no wonder that he has published “Study
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on the Ding Kiln”, an academic work of more than 400 thousand Chinese
characters.

His great achievement in the study of the Ding Porcelain has made Mr.
Chen very famous to those studying ancient Chinese porcelain. I first met
Mr. Chen at an annual meeting concemning the study of ancient Chinese
porcelain in Shijia Zhuang City in October 1997. I found his wisdom and
perseverance betrayed in his reserve and composure. That is my first impres-
sion of him. A few years later, he sent me a thick volume of his manuscript
of “Study on the Ding Kiln”, the first reading of which reminded me imme-
diately of the rich culture of the Ding Kiln porcelain, which mirrored his
hard work and great achievement in art and technology as a researcher. I
could not but further admire Mr. Chen’s versatility and perseverance. Many
books have been published on porcelain but most of them fall into the cate-
gory of textual research, evolution, appraisal, or appreciation. But, Mr.
Chen’s Study on the Ding Kiln mainly focuses on the technology and pro-
duction of porcelain. The book includes the ancient and modern processes of
the Ding Kiln and its descriptions are very rigorous and its ideas, unique.
Its author, from the point of view of China’s history and culture, elaborates
on the changes of the Ding Kiln of the past and the present and looks forward
into the development of the Ding Kiln. So the book may well be regarded as
a valuable reference to the history and technology of the Ding kiln.

Based on trial production, “Study on the Ding Kiln” puts forward a se-
ries of technology theories by comparing the ancient with the modem, full
and accurate textual research in rigorous wording, and by refuting the long —
established ideas the anther presents his own ideas. Mr. Chen traveled ex-
tensively in the vast historice site of the Ding Kiln, and pondered over his
thousands of experiments. Finally he managed to solve the problems and his
doubts on the designing of kiln tools, the loading and firing, and face — up
firing and covered firing (see “The Designing Art and Functions of the Fir-
ing Bowls and Supports of the Ding Kiln”). As to the firing techniques of
the Ding Kiln, Mr. Chen proposes his scientific curve firing for different
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products. He holds that this finished curve should conform to the firing pro-
cess of the products themselves, prescribing the characteristics and tech-
niques in the three stages of slow firing, fast firing, and constant firing. He
proposes that “the firing of the Ding Kiln should have a norm according to its
own requirements and the flame be controlled under the limit of the highest
melting point of the glaze” (see “The Fumace and Firing of the Ding
Kiln”). On coloring, Mr. Chen is not confined by the established and
probes the scientific and artistic truth among many ideas and theories. Some
scholars think that the black, purple and red porcelain of the Ding Kiln are
made from special glaze color recipes but Mr. Chen, after many experi-
ments, argues, “The long held view that the Ding Kiln black, purple, and
red came from special recipes is not right. The colors in fact result from mu-
tations under the special conditions of kiln firing” (see “History of the Tech-
nology Development of the Ding Kiln”) .

Starting with research and analysis, Mr. Chen Wenzeng verifies the
style of the Ding Kiln with the ancient Ding Kiln artistic experience. In his
“Archeological Studies on the Ding Porcelain”, Mr. Chen made extensive
inspections and studies on the enormous ruins of the Ding Kiln. He holds
that the Ding Kiln of the Song Dynasty was a period of “mutual development
of official and private kilns,” which helped the technolegy of the Ding Kiln :
reach the peak and achieve prosperity. He studied and made investigations
of the shaping technology “throwing” and “pattern carving work” of the Song
Dynasty. In his “Cultural Characteristics of the Ding Kiln and Development
of Its Technignes”, he systematically made in — depth suggestions and inter-
pretations of the colors, dripping glazing (tear drops), cutting lines,
unglazed brim, chips, skipping knife patfern, and other technological issues
of the Ding Kiln, verifying and developing the technologies of the contempo-
rarg porcelain production of the Ding Kiln, reaching the same level the old
Ding Kiln both in theory and practice, and obtaining the unification of the
artistic styles of the Ding Kiln and its technology.

The Ding Kiln of the Song Dynasty took the lead in the porcelain trade
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all over the world just because it gained advantages over other kilns. Based
on his years of research and practice, Mr. Chen proposed his theory about
the three features of “form, sound, and color of the Ding Kiln.”“

refers to the process of shaping; “sound” indicates the attractive tunes from

”
Form

the porcelain when knocked; “color” implies the “greenish” and “yellow-
ish” cream color. His “The Characteristics of the Shaping of the Ding Porce-
lain and Their Artistic Preference”, “How Does the Ding Porcelain Sound So
Beautiful”, and “Artistic Connotations of the White Ding Porcelain” state
from all aspects the artistic features of the Ding Kiln and their causes. The
individuality and artistry re — present the integral beauty and elegance of the
Ding porcelain.

Heir to the traditional art of the Ding Kiln, Mr. Chen’s pattern carving
art cannot go unnoticed. As early as in 1980, in his “The Carving Art of the
Ding Kiln”, he first disclosed his carving tools, naming them single — line
knives, double — line knives, and mixed — line knives. His carving works
are flexible with his knife — work , expressive with the lines, and changeable
with the shapes. He carves extremely fast without any hesitation. More im-
portant, to inherit the past trarditions and develop them for the future. He
has summarized a set of carving theories. “The knife — work of the Ding Kiln
was curved toward the outside, namely, the cutting line looking like touring
outside to set off the structure, thus producing vivid effects and rhythm while
the lines were formed by slightly slanting the knife.” In the ancient Ding
Kiln, carving took a large proportion and according to Mr. Chen’s archeo-
logical studies, it accounted for more than 70% , which means that the carv-
ing force at the time was considerably large. It is very hard to say if there
were similar theories to guide carving at the time. However, a thousand
years later, Mr. Chen summarized a theory for the first time and that has
been proved accurate by experience. “The cuttingline looking like touring
outside to set off the structure and producing vivid effects and rhythm” has
become a classical theory for pattern carving. As to the impressed pattern of
the Ding porcelain, we should “prefabricate the casting molds, throw, in-
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press by moulds, and then fire in a kiln.” “It is the perfect combination of
natural features of the materials and science and culture.” “The Pattern Im-
pression Technology and the Features of the Products of the Ding Kiln” is
comprehensive and well organized, suitable both for artists’ reference and
the specific application of the technology .

As the sun rises every day, so does culture progress day by day. After
the revival of the Ding Kiln, the critical issue facing the people concerned is
how far the Ding Kiln can go? This is a guestion of histwic siguificance .
Sticking to the old and following the regular steps for the goal of imitation
will hamper its development. “Strategy of ¢ Antiqueness, Uniqueness and
Creativity” for Developing the Ding Kiln at the Contemporary Age” makes an
in — depth analysis and gives the answer to this question, “Imitation is only
a means while creativity is our goal. Creativity itself is the key to develop-
ment in history and an eternal subject.” Meanwhile, in his “Views on the
Technological Development of the Ding Porcelain”, he appealed to artists to
“Let the classical elegance of the Ding porcelain leave its collectors’ cabi-
nets and showcases of museums and come into households of the common
people and the whole world.” “The hand — made porcelain for hundreds of
years should be completed by mechanization.” The proposition and recogni-
tion of this question from a certain point of history and modemity display his
prudence and insight.

“Study on the Ding Kiln” has disclosed the enigma of the art and pro-
duction of the Ding Kiln, provided technological theories deserving refer-
ence, and pointed out the developing tendency and direction of the modemn
Ding Kiln. “Domestic and Artistic Articles of the Ding Kiln,” Study of
Glazes,” and “Pattemn Impression Technology” have passed the authentica-
tions of the departments concerned of the state as important research achieve-
ments of the Ding Kiln. Starting with archeological studies of the old Ding
Kiln, “Study on the Ding Kiln” makes in — depth probes into the history of
the Ding porcelain study, inscriptions, authentications and aesthetics. It al-
so collects about 100 poems by Mr. Chen on porcelain. The interrelationship
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between poetry and essays and poetry and porcelain can further promote our
comprehensive understanding of the Ding Kiln. Mr. Chen is not only an
artist of the Ding Kiln porcelain, but also a distinguished poet and calligra-
pher. He calls himself name Candlelight Stealer using the allusion of stealing
candlelight from a neighbor to study to encourage himself. For 40 years, he
has indulged himself in the study of poetry, calligraphy, and porcelain. It is
said that he is creating a peice of work of porcelain, poetry, and calligraphy
in trinity and hopes to apply for a Guinness Record. If approved, it will be
unprecedented in the history of the world.

Mr. Chen is. very much accomplished in Chinese language and litera-
ture. The wording and allusions, the arguments and narratives in“ Study on
the Ding Kiln” will show Mr. Chen’s miraculous command of the Chinese
language. Books on science and technology usually are too technical and
quite inclined to fall into stereotyped and awkward language, dull, and read
like banal preaching. Generally speaking, nonprofessional readers find it
hard to finish a professional book. Mr. Chen’s “Study on the Ding Kiln” is
written in classical and modem Chinese and the style is unconstrained with
its reasonably artistic narrative. A reader cannot help finishing it at one sit-
ting. The aftertaste of his language is a distinctive feature of the book.

The Ding Kiln reached its peak in the Song Dynastiy when it fired nu-
merous articles for the royal court. At the time, the Ding Prefecture became
a distribution center for batches of porcelain, which were exported to other
countries through the Silk Road. However, because of the low social status
of the porcelain makers, there were no publications on porcelain for society .
It was not until the late Qing Dynasty that some books related to porcelain
making were written. Nevertheless, there had not been any monograph on
the Ding Kiln. The publication of “Study on the Ding Kiln” has brought mo-
tive force to the study and development of the Ding Kiln. It is a summary of
both the history of Ding Kiln porcelain and the science and technology and
art of the Ding Kiln. It will be critical to rejuvenating the porcelain culture
of China, promoting the construction of material and ethical progress, and in
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hancing the growth of the Ding porcelain to make it enjoy popularity in the

world . ;
At the publication of “Study on the Ding Kiln”, I feel greatly honored

to write a preface for Mr. Chen Wenzeng. Any opinions and suggestions by
readers will be appreciated.

Ye Wencheng
President of

Study of Chinese Ancient Porcelainthe the Society
August 1999
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