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Preface

Composed: late-July 1782 in Vienna

First performed: early-August 1782 in Salzburg, on the occasion

of the ennoblement of Sigmund Haffner

Original publisher: Artaria, Vienna, 1785

Versions: the work was originally a serenade in 6 movements: a March
initially preceded the Allegro; there was a second minuet in addition to the
one that remains; there were no parts for flutes or clarinets. Presented here,
however, is only the (4-movement) symphony version, which Mozart first
performed in March 1783 in one of his Academy Concerts in Vienna
Orchestration: 2 flutes, 2 oboes, 2 clarinets, 2 bassoons — 2 horns,

2 trumpets — timpani — strings

Duration: ca. 17 minutes

The summer of 1782 was an extraordinarily busy time for Mozart. His opera Die Entfiihrung
aus dem Serail was given its first performance on 16 July at the Burgtheater, Vienna, and he
immediately began to work on an arrangement of it for winds: If I don’t’, he wrote to his
father on 20 July, ‘someone will anticipate me and secure the profits. And now you ask me to
write a new symphony!’

The complaint was in response to a letter from Leopold asking for a new work to celebrate
the coming ennoblement of Wolfgang’s boyhood friend, Sigmund Haffner (1756-1787), for
whose family he had written the now famous March (K249) and Serenade (K250) exactly six
years earlier. Now, on top of everything else, Wolfgang was planning his own wedding
(strongly opposed by Leopold) to Constanze Weber on 4 August. Exactly what it was that his
father had asked for is uncertain for Leopold’s letter is now lost. Wolfgang refers to it as a
‘symphony’ and, ever dutiful, he immediately began to work on what was to become another
six-movement serenade — a march, an Allegro, an Andante flanked by two minuets and a
Presto Finale. In his letter of 20 July he continues: ‘You may rely on having something from
me by every post. I shall work as fast as possible and, as far as haste permits, I shall turn out
good work.” The composition did not, however, proceed as quickly as he had hoped and
on 27 July he wrote to his father: “You will be surprised and disappointed to find that this
contains only the first Allegro; but it has been quite impossible to do more for you, for I
have had to compose in a great hurry a serenade, but only for wind-instruments (otherwise I
could have used it for you too). On Wednesday the 31% I shall send the two minuets, the
Andante and the last movement. If I can manage to do so, I shall send a march too. If not,
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you will just have to use the one [K249] in the Haffner music [K250], which hardly anyone
knows.’

On 31 July Wolfgang apologises again for the delay in the completion of the work — Sig-
mund’s ennoblement had already taken place two days eatlier. ‘You see that my intentions are
good — only what one cannot do one cannot! I am really unable to scribble off inferior stuff.
So I cannot send you the whole symphony until next post-day.’

On 7 August Mozart wrote to Leopold: ‘I send you herewith a short march [K408/2]. I only
hope that all will reach you in good time, and be to your taste. The first Allegro must be
played with great fire, the last — as fast as possible.”

Presumably the two minuets, the Andante and the Finale had been dispatched in the mean-
time but neither a covering letter from Mozart nor an acknowledgement from his father have
survived. Neither has the letter from Leopold describing the festivities surrounding Sigmund
Haffner’s ennoblement which would have helped to establish when the symphony was played
in Salzburg, but a date around the middle of August might be conjectured since on 24 August
Wolfgang wrote to his father: ‘T am delighted that the symphony is to your taste’.

Four months later, on 21 December; Mozart wrote to Leopold: ‘You must know that I replied
to your last letter on 4% December and expected an answer from you in eight days. Nothing
came. [...] I also asked you to send me by the first opportunity which presents itself the new
symphony which I composed for Haffner at your request. I should like to have it for certain
before Lent, for I should very much like to have it performed at my concert.’

Leopold was uncharacteristically slow in complying with Wolfgang’s request and it was not
until February, after a number of reminders, that the score arrived in Vienna. In his letter of
acknowledgement, dated 15 February 1783, Mozart writes: ‘My new Haffner symphony has
positively amazed me, for I had forgotten every single note of it. It must surely produce a
good effect.’

On receiving the score Mozart discarded the march and one of the minuets and added
2 flutes and 2 clarinets to the first and last movements by writing them in respectively on the
blank top and bottom staves of the score. He also crossed out the first movement repeat bar
which faces both ways at the end of the exposition although there is no corresponding repeat
bar at the end of the movement. The added flute and clarinet parts have only a single barline
at the end of the exposition.

The Lenten Academy (given for Mozart’s benefit) at which the new Haffner Symphony was
first played in Vienna took place at the Burgtheater on 23 March. On 29 March Mozart sent
his father an account of the evening: ‘I need not tell you very much about the success of my
concert, for no doubt you have already heard of it. Suffice it to say that the theatre could not
have been more crowded and that every box was full. But what pleased me most of all was
that His Majesty the Emperor was present and, goodness! — how delighted he was and how
he applauded me!” There follows details of the programme which began with ‘The new




VII

Haffner Symphony’ and ended with its last movement, between which was a miscellany of
assorted works by Mozart (arias, concertos, variations and a short solo fugue ‘because the
Emperor was present’).

The ‘Haffner’ Symphony was first published in Vienna in 1785 by Artaria, and also in Paris
where it was played at the Concert Spirituel for whom Mozart had composed the Symphony
in D major, K297, in 1778. The ‘Haffner’ Symphony with its opening premier coup d’archet
must have delighted the Parisian audience just as this device (a forceful unison attack by the
full orchestra) had done when Mozart — with his eye on Parisian taste — used it in the ‘Paris’
Symphony. To this day the ‘Haffner’ Symphony has remained one of the composer’s most
popular and often played works.

Harry Newstone
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Symphony No. 35

Wolfgang Amadeus Mozart
(1756-1791)
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