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Chronology of Sant’ Elia’s works
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Antonio Sant'Elia was born in the Italian
city of Como in 1888 and died, at the age
of 26, fighting on the front line in World War
I. In spite of hardly ever having worked in
his profession, his drawings have, over the
course of the twentieth century, captivated
different generations of architects. And his
1914 manifesto of Futurist architecture is the
first text of the historical avant-garde to set

forth a renovation of the architectural culture.




ERBETREMENFHFHRERAER
FIRAEMR, ERONHRIA . K NFER TR,
1907 FEMBIKZE, EREMRIT SRER,
HARSDENFMEME —HREENEN
MFBR., SHBRBT-RAXFER, FE
RRY REEMTIE, RAZRETEFEE
HARMTEARXUER, XL, E—D
BEMZERR, RRENEFEHEF-—HEY
SE—REFER M ARIHMARMYE
AR, BMEE TR AR R A BN,
Wi, HshhFFRRE.

Sant'Elia acquired his technical know-how in
the Castellani School of Fine Arts in Como,
specializing in civic architecture, hydraulics,
and road building. In 1907, he moved to
Milan, and there established his first contact
with avant-garde movements, specifically
with the Futurists, followers of Marinetti. This
tendency, which began as a literary movement
and swiftly spread to other spheres, was the
platform and the cultural backdrop from which
Sant'Elia went about creating his proposals.
In fact, Futurism was more an intellectual
attitude than a concrete artistic program—
even though there existed a widely shared
idea of modernity, one which tended to exalt
the concepts of machine, city, dynamism, and
the future, contrasting these to the idea of the
past, bourgeois society, the museum, or the

library.




Cemetery (Como, Italy)

ARkE NEF IR EHIRED LR LRI
BRI EEXEENERAE, IRATE
EXNRRERER, 1909 FLERNFRRTH
—1MEE, HPEFE9— "—WRFEL
ER AT RAMR LMREET. MERS
EAFEMNE-ANEST (1910F), BEEHEE
FEMEZANES (1912F), EXEEFTZ
FHATERAAEMNES, HEXRETEXR
H, B—HREZENFEIT.
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(AR, FE)
Villa Elisi (Como, Italy)

= (BAF, )
The tomb (Monza, Italy)

Futurism will in fact constitute the first avant-
garde movement that attempts to define, in all
artistic fields, that which fits into its vision of
modernity. In 1909, Marinetti will publish the
first manifesto—including the famous phrase
“a racing car [...] is more beautiful than the
Victory of Samothrace”—following it with a
second manifesto on painting (1910), then a
third, on sculpture (1912). These precedents
will then in turn be followed by the appearance
of the manifesto on architecture, signed by
Sant'Elia and revised by Marinetti in the first
edition.




MR FRER - A8 GRIGSFEE, 1908
F£) g, EHENEENHHERRR, ZRE
W EMEHE EHRERE (ERRALNE
BMESER) SHAKRSTHE, BRLS
MR FE—KIMRERL, FEAETE
ZMRBAES. EXHFR—HENENR
i, UESRABEREMABMTRR.

ZHRBUMESNLE AR T 3 mHH
RALERE, EFRFRETUZBIGERHE
MAMTERESE, KRB, M5 KEFEH K
SiEE. I URBRETSHRMLEENEE.
BNt E— A Tk emEHk=2H, R
EYUMKZEAELMBARAUESN. BRRMESH
BETRIZHE .

sesesne

Somewhat after the fashion of Adolf Loos
(Ornament and Crime, 1908), the great
precursor of rationalism, Sant'Elia affirms that
the repertories of the past are incongruent
in the context of modern society and that
architecture must exploit the new materials—
iron and concrete—without recourse to the
language of the past. He also defends the
need to develop an ephemeral architecture so
that each generation can build the city of its
needs.

From the manifesto and from his drawings
comes Sant'Elia’s concern with modernizing
the cities on the basis of an idea of the great
metropolis based on communications and
energy: electric power plants, airports, and
railroad stations, wireless communications,
factories, and high-rise houses are the
subjects of his pictures. And they are framed in
an industrial Milan, but one which still is moved
basically by animal energy, coal, and gas.
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In spite of sharing certain concerns and
solutions with the later modern architectural
movement, the configurations proposed by
Sant'Elia owe no small debt to his own recent
past, that is, both to the Viennese Secession
of Otto Wagner and his successors as well as
to the industrial projects of Tony Garnier, or
the vision of the New York of the first decade
of the last century. Sant’Elia’s drawings will
arise as visual approximations more than
true architectural projects: rarely do there
appear ground plans and elevations, and
what predominates is a monumentalism of
forms over their practicality, use, or planning
in any real given environment. This is largely
what distances him from the later rationalist
positions.




SRXBIHREEIR, EXURERR
WrRENREERMN, FEARLTE—MH
MAKEE, ZRETMERSHRRT =M
WH (KEBWH) (1927) #MR TRE A 20 #
LM HTHR.

In spite of this anachronism, the Como
architect’s proposals are revolutionary and
delineate the transition toward a new era.
Indeed, the work of Sant'Elia, along with the
Fritz Lang film “Metropolis” (1927), comprise
a highly potent twentieth-century image of the

modern city.
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Under the Sign of Otto Wagner

20 L2452 B BT - BIENER R R EE
@R, ZRETHERERRFRENT
RENRE, ZRETM AR FHORE KN
EHEERITHE—MET, 1916 £AE
FHIMBEERGTHAE, MEGCBECHET
FAES, BTXMARERTRBELRHR
BHEIMERENERSHAREE, Bt
PMARRE, ZRETE—RERTHORN
ERENNIE. EH 1912 FSEHRZKF
Wt ER (S —ER T =F SRR ERHR
MAEN), LRAHTHHPENERARH
BFER, SHEEWBGRTHZRAENR
BHEIMEREN, TERAHFSHE (RE
SRR, BRMARBRE. SBFAN
R, XEEPARIHMARFERATA
ENSHORBIER, TS 1914 FHlER
PRI KFHERE.

The first works of Sant'Elia are deeply marked
by the eclectic style of the beginning of the
twentieth century, and influenced in no small
measure by the work of Otto Wagner and his
successors. Sant’Elia’s preference for this
architecture characterizes all of his mausoleum
pieces, including the cemetery he planned
in 1916 for the victims of his military unit, the
Arezzo Brigade, where he himself was also
buried. Sant'Elia recurs to the patterns of
Viennese Art Nouveau because these are more
accepted by the public than is the innovative
line with which he will experiment in parallel,
but also because of a personal preference.
Even the project for the Milan railroad
station he entered in a 1912 competition (at
a time when he had been researching new
architectural forms for more than three years)
will show an obvious debt to the teachings of
Wagner—above all the earliest. The project for
Monza cemetery plays with the grandiloquent
designs of Art Nouveau and presents many
symbols (cypresses, fallen anthropomorphic
sculptures, moldings that create powerful
chiaroscuros ). The human figures that appear
in these pictures show the refinement and the
delicacy of their conception, rather distanced
from the manner in which he would present
these figures from 1914.
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On the project for the central railroad station in Milan, an
eclectic repertory was used, with the aim of creating a
monumental edifice, as these drawings and those on the

preceding page show.
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