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Recommendation

Ma Guoxin Academician Chinese Academy of Engineering

Senior Chief Architect Beijing Institute of Architect Design & Research

Architect Mitsuru Senda, who is also an environmental architect and friend of mine, is going to publish his
new book titled ‘Environment and Architecture - Mitsuru Senda + Environment Design Institute’ in China.
This book will certainly help Chinese architects who try to change their experience with their foreign
counterparts know more about Mr. Mitsuru Senda’s 35 years of achievements in architectural and environ-
mental designs.

It was coincidental that Mr. Mitsuru Senda and I came to know each other. Whenever we went Japan, we
could see a petal-shape swimming pool on the way from Narita Airport to Tokyo. I even took pictures of it
in the car. Only later was I told it was the Tokyo Tatsumi International Swimming Center designed by
Mitsuru Senda. Later on, Mr. Mitsuru Senda visited Beijing in the capacity of the president of Japanese
Institute of Architecture. Since the officials of the Chinese Architectural Society were not in Beijing at the
time, I received Mr. and Mrs. Senda at the Beijing Architectural Design Institute. During the meeting, he
gave me his book ‘Unfolding of Environmental Design - Concept and Process’ and, after reading some
information about him later on, I gradually knew more about his architectural theories.

Born in Yokohama City in 1941, Mr. Mitsuru Senda grew up during the war time and, when the war was
over, started his works after the time of Tokyo Olympic Games and during rapid economic development.
He also experienced the debacle of the bubble economy and difficult economic recovery. Many influential
architects in Japan have the same experience as his such as Shoei Yoh (1940), Tadao Ando (1941), Toyo Ito
(1941), Kunihiko Hayakawa (1941), Itsuko Hasegawa (1941), Kijyo Rokkaku (1941), Osamu Ishiyama
(1944), Kazuhiro Ishii (1944), Riken Yamamoto (1945) and so on. They are experienced, full of vitality and
very actively involved in the architectural circles both in Japan and abroad. Japanese architects attach
importance to the master-disciple tradition. Mr. Mitsuru Senda graduated from the Department of Architecture,
Tokyo Institute of Technology in 1964, where famous architect Yoshiro Taniguchi (1904-1979) was a
professor. Mitsuru Senda, in his college years, tried to understand the influence of historical space through
research on Japanese castles and teahouses. After graduation, he worked for 4 years at Kiyonori Kikutake’s
Architect Firm. Mr. Kikutake is an important architect in the modern architectural history of Japan, not only
taking part in the ‘Metabolism Movement’ of the 1960s, but also designing the Izumo Taisha Hall (1963)
and Toko Garden (1965) which made quite a stir at the time. Therefore, in one of his investigation, Mr.
Mitsuru Senda regarded Mr. Kikutake and his Izumo Taisha Hall as his most admired architect and architec-
tural work respectively. The above-mentioned Toyo Ito and Itsuko Hasegawa also once worked at Kikutake’s
firm. Later on, apart from establishing the Environment Design Institute, Mitsuru Senda also taught at
Ryukyu University, Nagoya Institute of Technology and Tokyo Institute of Technology, and has won many
domestic and international awards.

I was especially attracted by Mr. Mitsuru Senda’s environmental design research and innovation, for I am
concerned with and exploring this topic too. I recall that in 1986, there was a heated debate on environmen-

tal design and art among Chinese architects and artists. I published several articles expressing my view to



espouse environmental design. I said, “environmental design is an all-embracing art by which the beauty of
a house is not studied in an isolated way. Instead, focus is on groups, on many group structures and treat
them as a whole. I believe the term ’environmental design’ is more comprehensive and effective than ‘envi-
ronmental art” or ‘landscape design’. People have realized that architecture would lose its meaning without
environment, so architecture must be subject to environment and its impact. Environmental design is the
combination of time and space. The formation of a mature and beautiful environment takes at least dozens
of or even over a hundred years’ effort.” But out of various reasons, the research on this line was not further
pursued.

However, Mr. Mitsuru Senda’s research on this respect is very insightful because many of his views were
based on his years of practice and experience. I would like to illustrate some of them in the following (only
roughly, not quoted from his original words):

* Environmental design is deign of relations. Relation of space, of time, of society. It is to reconstruct
space, time and social relations.

- Environmental design is a linking-up design which could range from earth design, in details to land
design, city design, regional design, landscape, architecture, interior, display, products, industrial design,
signs, lighting and installation. It embraces both large and small plane areas. In the more specified design-
ing circle, emphases should be laid on the trend of comparison and summary.

Environmental design is a comprehensive design which should coordinate systematic investigation,
research, planning, design, designing supervision, especially the integration of research and design.

-Environmental design is design of involvement, coordination and social design. It requires the coordina-
tion of proprietors, users and good architects. The creativity of these groups of people should be stimulated
so as to seek the best solutions to environmental issues.

- Environmental design also means feedback. Designs must be perfected by prior and post investigations.
Many of Mitsuru Senda’s designs and planning demonstrate the concept of focusing on main issues, han-
dling details scrupulously, coordination and taking the whole into consideration. The design and research
project of ‘children’s play environment’ alone took him as long as over 30 years and still continue. We
should learn from our Japanese counterpart the professional dedication and meticulous care shown in each
of their project regardless of its scale. As we are in a rush in building science museum, children’s centers
and cultural centers, we can draw upon some of Mitsuru Senda’s concepts pertaining these buildings as well
as science museums, nature museum, children’s centers and museums.

Apart from architect, Mr. Mitsuru Senda also likes to call himself an environmental architect. He is fond of
naming his concepts, for example, the term ‘Environment and Architecture’ for this book. He hopes this
term will become a common word one day as that of environmental design. We hope that architects can join

hands towards fulfilling the goal of creating a better environment and beautiful environmental architecture.
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Architecture of Mitsuru Senda
Toyo Ito Architect

Architecture of Mitsuru Senda always shows expression with full of fantasy. It is free and unrestrained as if
a giant flower blooms. Why can his design have such a fantasy? There is a reason.

I met him at the office of Kiyonori Kikutake where I worked for just after I had graduated the university. In
those days, he was designing a theme park, called “Children’s Land”. I remember that he proposed very
poetic design which several small-petal shaped lodges stood in nature. Since then, after he started his own
atelier, he designed many children’s facilities and play structures. Those experiences must have grown his
free and unrestrained expression which was never regulated by the custom of architecture.

When his architecture is realized in China which has vast lands, the fantasy would be extended and must

attract people.
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Makoto Ueda Chief Editor, SUMAI Library Publishing Company

Mitsuru Senda has been working for Tokyo Institute of Technology, Department of Architecture as a professor for around ten years,
and working on many researches and architectural designs. He was also in the position of president of Architectural Institute of Japan
till last spring and working for considering about whole architecture society. Therefore, he should be one of persons in the center of
Japanese contemporary architecture, but from my point of view, I think freedom he makes distances from those places is true picture
of him.

That must be because he keeps consistent theme of children’s play environment in his researches and architectural designs. Once
hearing his name, everybody who knows him remembers tube-structured play equipment. Or all designs based on his theme such as
complex buildings of play and learning for children, day nurseries, even housing..., people understand them in the same category at all.
There is no architect who works like him. If there is anybody, they are recognized as specialized designers in a specific filed from the
beginning such as facilities for children. Senda’s works seem to take the opposite side from those specializations. Also, as a matter of
course, there are some people who work on furniture and architecture for children as one of diverse design works, but his uniqueness
is that origins of his design ideas starts at children and all of his designs were diversely developed along this flow, and that is the thing
which is different from other architects.

As far as [ am concerned, when he established Environment Design Institute at the end of 1960, after working for Kiyonori Kikutake’s
architectural design office, he already started designing play structures like architecture and housing like a toy box. As the name of the
design firm says, not only he got interests in architecture, but also environmental design strongly, and that means to cover larger
subjects including architecture - children’s play environment, which he had clear vision.

In 1970, an architectural magazine I was editing at that time published a feature article on “Mitsuru Senda’, perhaps his first one.
Although most of his works were at the stages of project except some play structures, one private house and a shop building, but he got
clear vision and proposed that designs should cover the whole environment.

“I always consider four basic play spaces; nature, anarchy, ruins, and open spaces. I see these four spaces crush each other on a top
speed like Brown Movement in children’s minds.”

In this thought, he indicates appropriately needs of play environment such as giant play structures like big trees, which are not too
much designed, and materials of play like bones of animals, which children are away from danger but foresee or fight with it. That
could be thought he looks typical children’s parks, which are too much directed junk park and graffiti park, with a critical view.
Senda as an architect, alerted most to typicalize children easily. He tried to protect childhood memories of his own. That does not mean
he had nostalgic character, but it was the time when we lost urban environment rapidly where children could play around.

He researched greenery in Yokohama of the present time and future in detail at that time, where he grown up. He foresaw situation
which Yokohama’s characteristics would disappear in several year time because of urbanization and he made a systematic greenery
network map while alerting that we must conserve effective slope greenery areas for good environments. That overlaps images of long
long tube play structures he designed.

Since 1980, he started working on larger facilities, such as nature museum, aquarium, hands-on type science museum, children’s
facilities with exhibits and halls. Although some of them are not always facilities for children, there are no changes in basic design
concepts since he established the office, which are to construct bones of children’s play environments. That is, he tries to think
architecture beyond distinction of ages - children and adults. He does not aim ancient style to symbolize authority or office-type
architecture to realize rationalization and effectiveness of industry works. It is architecture as contrivance to bring back life in today’s
cities, therefore it has no meanings of making strategies in different building types. It has been proposed by many architects that
architecture for all people’s daily life is architecture in the present time. Senda’s start point, children’s play environments, was truly
small near places, but his tough continuance and enriched sensibility has been protecting those places in architecture he worked on. All
architectural design of Mitsuru Senda can be read in those continuance and richness, and can be found solutions for revive yourselves
and the environment through enjoyment. A place where those architecture is needed is not just Yokohama. Not just in Japan. All the

regions and countries where children exist need them.
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