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6 | Introduction

In looking at the work of Enric Miralles and
Benedetta Tagliabue, the viewer instinctively
perceives that time has been factored in as
one more material. This is true not only in
speaking of the temporal as a dimension that
ages and deteriorates buildings but also as
something that is an integral part of the project,
like bricks, say, or steel, or concrete. This
sensitivity makes EMBT buildings fragments in
a story, the story of that building’s users and of
its surroundings.

In a given time, and in a given city, Barcelona,
where architects have always aimed at
preserving the cultural identity via mimetic and
repetitive gestures, EMBT’s trajectory stands
out by way of employing a unique language.
This is avant-garde, this is daring, this, for
some, is in-your-face discourse, yet it is also
tremendously respectful of the context. In not
employing regional or vernacular architectural
paradigms, the company has unchained
a radical and passionate interpretation of
modernity.
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The expertise and talent of Miralles and
Tagliabue shows through every one of the
projects that bear the name of their office.
This is as true of the new pieces as it is of the
structures like the Gas Natural tower or the
parks in Mollet del Valles and Diagonal Mar. It
is true, however, above all in the interventions
that conflate new and old, as in the house
on the calle Mercaders, the rehabilitation
of the Santa Caterina Market, or the new
headquarters of the Istituto Universitario de
Architettura di Venezia.
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8 | House in Mercaders Street

Location: Mercaders, Barcelona, Spain
Date of construction: 1993~1994
Photographer: Duccio Malagamba

More than any other building, the house
of an architect is a faithful reflection of his
language, his desires, his worries—definitively,
of his style. The house of Enric Miralles and
Benedetta Tagliabue is a veritable laboratory
of experimentation in this regard: it shows a
wide repertory of gestures and solutions, both
constructive and conceptual. And these are
things that have been developed in most of
their projects. The house in question, in the
center of Barcelona, occupies part of a Gothic
palace, with independent entranceway and
garden. The intervention was centered on the
discovery of the building’s original elements so
as to keep them in the new house. And Gothic
arches, fragments of frescoes on the walls,
and a floor of ceramic tiles were found. The
interior, which was much deteriorated, didn’t
have a single vertical plane left standing. Thus,
the beginning of the project brought the idea of
dividing the space with curtains. The required
functionality made these into movable pieces
of furniture, wooden doors in some cases,
screens in others. The aforementioned tiles
were kept for flooring in front of the windows
and, on occasion, were combined with wood in

the walls.
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16 | House in La Clota

Location: Barcelona, Spain
Date of construction: 1998
Photographer: Jordi Miralles

This project is the result of joining two pre-existing
buildings in the Barcelona neighborhood of La
Clota. The aim of the work was to restore and
extend both houses, which were divided by party
walls. Both residences were two-story affairs and
the plan from the outset was to convert them
into a single residence with a studio-library as
mainspring. The architects preserved the general
structure of one of the houses, inciuding the
access stairway to the upper level, aithough part
of the floors were cleared. In the ground floor, the
domestic program was developed: a living room
and dining room, with the kitchen at the back; and
in the first floor the assembly of three bedrooms.
More dramatic action was taken next door:
the rooms were largely gutted and on the last
fevel of the building a catwalk and lantern were
constructed. This last element, suspended from
the roof, bathes the new building in overhead
natural light. The walls, painted in white, and the
flooring, based on cuts of different types of wood,

reinforce the diffuse illumination.



