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Biography

Jian Wu graduated from the Art College of Qing Hua University (former Central
Art and Crafts College of China) in 1984. In 1993, he went on to study at the
Graduate School of Academy of Art University in San Francisco, and soon joined
the university's faculty. He received his Master of Fine Art degree in 2000.

As a professional artist, in addition to teaching, Jian has participated in solo
exhibitions and group shows in the United States. He has won several awards
in nationwide professional art exhibitions and competitions. His book Pastel
Technigue was published by China Youth Press in 2005. Jian Wu's works are
collected throughout the United States and the world. Jian Wu is a member of the
National Oil and Acrylic Painters' Society, the Pastel Society of America and the
National Academy of Professional Plein Air Painters.

Professional awards, publications and magazine introductions

2001 - «CMYK» Magazine
2004 - «Southwesty Magazine
2005 - «Pastely Magazine
2005 - Best Use of Light and Color Award
Best of America, 2005,
The National Oil and Acrylic Painters' Society
2005 - Second Place (Portrait Category)
The Pastel Journal's 7th Annual Pastel Competition
2005 - West Coast Award ~ /
Pastel Society of America 33rd Annual Exhibition
2005 - Clark Mitchell Award
Pastels USA, 2005, The Pastel Society of the West Coast
19th Annual International Exhibition
2005 - Jury's Top 50
Salon International 2005
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1. I[H&1EI%, Hj, 71.1cm X 55.9cn

, Oil on Canvas,
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FOREWORD

| have a yearning to see the world in the way that Jian Wu sees and paints it. Jian has a very discerning eye. He
has a way of seeing the best that the world has to offer and unveiling it in his paintings.

Perhaps the shimmering quality of his light and color are the first thing one notices about his paintings. Many painters
emulate these qualities, but on closer inspection of their canvasses, other artists’ paintings fall apart. The flaw of
these other painters is a lack of drawing skills. Perhaps the most important element that underlies Jian’s art is his
flawless draftsmanship. | don’t think I’ve ever met another artist whose drawing skills are better. His paintings have a
deceptively loose and calligraphic quality to them, but the anatomy of his figures and the structure of his perspective
never lose their underlying “bones” .All of these qualities are easily visible in reproductions, but | feel a bit sad for the
person who hasn’t seen one of Jian’s paintings “in the flesh” .

The skin over Jian’s pictures is paint. Jian’s handling of texture adds another dimension. A major strength is how he
handles the thick and thin of paint. As you look over Jian’s paintings in this book, try to imagine the thicker impastos as
the light gathers across the forms, the shadows that literally fall into a lower relief, and a more transparent handling of
paint. This deliberate building up of his painted surfaces gives the work a physical and visceral presence.

A good metaphor to describe Jian Wu’s paintings is that they preserve mom_en‘_gé much as an insect caught in amber
is preserved. Jian’s paintings, whether they are figures, cityscapes, or still Iif’és, capture, preserve, and interpret
a jewel—like moment of seeing. Much like the amber does for the insects it preserves, Jian Wu’s paintings crystallize
fleeting moments, magnify their beauty, and preserve them for us.

Kenney Mencher, MA MFA
Associate Professor of Art and Art History, Ohlone College, Fremont, CA




Preface

A native of Beiiing, | was privieged to travel throughout China as an art student in my college years. While the primitive
landscapes of the remote countryside attracted me with their natural beauty and rich history, the complexity of city settings
always excited me. | was fascinated by the variation of geometrical forms of city buildings, the interwoven patterns of city
streets and highways, and the night—time lights that impart such excitement to urban life styles.

Metropolitan life has been the source of my artistic inspiration, and the cityscape is the main subject of my paintings. In my
cityscape paintings, you’ll find buildings, streets and traffic, as well as people who are coming from some place in the city and ,
rushing somewhere else. These are the scenes we see everyday, but we are too busy to look around and pay attention to
them, or to look back. In my paintings, | preserve these overlooked moments of our busy life. | segment our daily routine and
frame slices of it. So, when viewers do have a moment to look back,they may find themselves, or moments of their lives, in my
paintings. Perhaps such a moment, which in real life could be fraught with frustration, might put a smile on a viewer’s face when
framed in my painting.

| believe that the appreciation of artwork is personal. Different viewers experience art works from vastly different
perspectives. People relate to the work according to their own intellectual backgrounds and life experiences. My artistic aspiration
is to explore the relationships between art and the mundane cycles of our daily life, to find connections between the undiscovered
corners of our memories and the frames of my cityscape paintings.

The paintings collected in this book were done between 2004 and 2007. While most of these paintings are cityscapes, you’ll also find
some landscape, portrait, figurative and still life paintings. This book is a moment of looking back for me, following my footsteps
to where | came from. By bringing these paintings together, | am finding ideas and inspirations for moving forward. Hopefully,
viewers will discover their own insights in this book, and new ways of understanding their experiences.

2. wmeaBHE, 20064, fHHEIMIE, 55.9cmx71.1cm
Yellow Cab, 2006, Oil on Canvas, 22" x 28"
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3. WX EHL, 20064F, FRIEyHiE, 91.4cm x61lcm

City Height, 2006, Oil on Canvas, 36" x 24"
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5. FFERFE], 20064F, fhHiAHIHE, 6lcm x45.7cm

ommuting Hours, 2006, Oil on Canvas, 24"
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FRTHAT &1, 20074F, FATEME, 40.6cm x 30.5cm

City Light 1,2007, Oil on Canvas, 16" x 12"
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7. #ikT k2, 20074E, fRTEMIE, 40.6cm x 30.5cm
City Light 2, 2007, Oil on Canvas, 16" x 12"




8. SR/, 20064E, THIEITHIE, 40.6cm x 30.5cm
The Hot Dog Stand, 2006, Oil on Canvas, 16" x 12"
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City Light 5, 2006, Oil on Canvas,

11. EBTHATAS, 20064, 7 i
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12. #RTTAT k4, 20064, fhmiiE, 40.6cm x 30.5cm
City Light 4, 2006, Oil on Canvas, 16" x 12"
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