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Martin Jarrie, 19534E8 H6 H {4 T E PG EE
M X . 1973 ~ 19784E ], flfEI'Ecole de
Beaux-Arts in Angers? 2] HE¥ . £ BHLKI)E
BT /B ZE, T 19814 RIEERM
HiFEmE T{E. 19824EL) (Lion Noir) #HR w15
Mecanorma K FEHUER# . 19894 2 |, Martin>]
157 % FHE % B 92 10 7t i KUk >k 811 ) 25 0
B A4 , b A Gallimard AR (De

couvertes Beniamin) Z %I, )Marie Farre J&
21/ (Des insects en famille) — 45 Ffr il i i .
19904E 1], M TFAKFEHRIIBTRE, JHHBRA
P 24 BRI IR AN [5] XUk HY
VLS K —AAE M &, HIF4AR HMartin Jarrie
KL WIBAIHEIF 4G, b B A2 BT HIRE D
Pt FERIFN Holl,  [R]HE Ak A 2 RO (A
AT4maE. 19944, bt EE M Galerie
Michel Lagarde® & % 17 & . 19954 10] ,
Nathan it 2o A 8 5 Bernard Girodrouxt i fth,
h—A 4% Toc, Toc!Monsieur CricCrac) Y
JLEEL AR A, 25 R Mt i 4 KR
® T Alain SerTefJ X FW ! —FLLG,
Hentiette Zoughebiy (F 541 [ # 15 4 i Ji& 41 il
EV T TS, B LIRBIASHE AN
R R A LR mi T D& 2 e
Montrieul% 75 1JSalon du livre de Jeunesse /& HiX
S, 2Ja s EIMichel Chaillouph 2, hix
U 22 T A0 ME R MR S e, HOBERRE R
NathanHiR & F7H9 CBHLEFEAY —H45. 199749
H, MartiniF 32 inBIBIE b Al H i B % 4
WAEJE, FLL «Le Colosse Machinal) F1 (Toc,
Toc!Monsieur Cric-Crac) PN A {E & £ A fr it
Wrhik K. 1996411 1, i IF 4
EMEE, SOLTHTFT EaE L. Bar, fb
F LA L EBLE T, BibxEESH
4 f Nathan 1387 24 H ikt Rue dU Mondett it &
i1

Born on 6th August 1953 at Jarrie, a Vendée
estate in the west of France.

From 1973 to 1978 he studied plastic art at
I'Ecole des Beaux-Arts in Angers.

After a short period in a town-planning agency,
he went to Paris in 1981 to work as an
illustrator. In 1982 he won the Silver Marker, an
award created by Mecanorma, for his “Lion
Noir” poster. Up until 1989 he produced
advertising and publishing illustrations
adopting a markedly realist, documentary style,
including, in the Gallimard “Découvertes
Benjamin” series, the illustrations for a book
entitled “Des insectes en famille”, with texts by
Marie Farré. In 1990, with more time on his
hands and eager to discover more personal and
intimate sources of inspiration, he put together
a portfolio of images of different styles and
adopted the pseudonym Martin Jarrie. Since
that time he has worked with renewed energy
for print and advertising, as well as devoting
more and more time to painting. In 1994 he
showed his personal work for the first time at
the Galerie Michel Lagarde in Paris. In 1995,
Bernard Girodroux, art director at Nathan,
suggested that he illustrate a children’s picture
book called “Toc, Toc! Monsieur Cric-Crac”; he
greatly relished the task of interpreting Alain
Serre’s text in pictures! A year later, Henriette
Zoughebi, whilst preparing a show of French
children’s book illustrators, visited his workshop
and saw paintings and drawings that formed a
sort of fantasy world around an imaginary
body and she invited him to show this work at
the Salon du Livre de Jeunesse in Montreuil.
She then invited Michel Chaillou to write a text
based on these paintings, drawings and
sculptures. The result was “Le Colosse
Machinal”, which was published by Nathan. In
September 1997, he entered the BIB-Bratislava
lllustration Biennial and won the Grand Prix
with two books, “Le Colosse Machinal” and
“Toc,Toc! Monsieur Cric-Crac”. Since
November 1996 his illustrations have been
published in the USA, in periodicals and
advertising magazines. He is currently working
on various books which will be published by
Nathan and by a new publishing house called
Rue du Monde.

HE{EE

Cover Designer

Martin Jarrie




Toc, Toc| Monsieur Cric Crac

[RE. Alain Serres, NathantBh, 19950

et A T

)







D UBIALA

RioMa Ric

=
SR SR
S oo e e

: _chm;U. UU BT

[2iuep

B. R bitiSiE

¥
B

QUCUEO_W

L g

0\

19944

~

e ;
0 {daaued

IR=FACi=Yi)
W R,




s
AT >

(S

{
A

8

-
£

it

MNBEA
fMichel chailbufkMartin JarrieBVAE KRR /EG
B, I1.C.P.L.NathanbhR, 19966




HEAR S

REARHT -

BAEH AR

T ok A AR, HES A
[ 3C b S B0 4 | K R UL
P PEABC 2 B h EE AR H
Eafz 5 BiR, Xt
Pt LA R & A ik 0 A
K g AR 2 HE 1 G A B L PR
AR, S REAE D B AN L
A6 1 JR& PP BRAT TR HOSKK

AR, BEPEARILE S &N
R E AR TR # S A 1EE
xSk s, AR PEDN
Z I, A R R B s AL
FARERSFTRIERN, %
8 B H A Y K i Y e
{7 .

- 1) #IHE VA 2h T 4 ) e 5 T
A, XA 1 B P AR A 2R
SR A& AE RIE—T7 .
A] g Kk I TC S AH 2 BB,

RRIRETERTE

RUEFHRKETENEE
SN

fim KRS HA A, kR
fiNishinomiyafyOtani
Memorial Art Museum¢£1978
AR, IR RS AR AR
HAZT AR, 198940,
IR I AR 35 K TE BCh 1 )
£ B AW Rl ZER
3 RN I BE AR AT
FoE— SRR, B e/
AR 5L E P I AL A
VEHERD [ e 38 [l &

19974, JLEAS J& & B [al
&AL, Ik RIET X sk %
T T B Uy A R

IR HUHORT 95 R IE A AF R 45 4
RMUEHLL LR, B XS
JEHIIEZ . B A HE K1 H
HH AT, %
[E] 15 A B i 251 E 5 =,
(kT B ARFIRND: [,

RR
RHTEATE
JLIBBBEHIVR

Ru bt ERE—EBH T
i 3k 3 T o K I R FF 252 R
K, DAHS & R ERZ
A KR — K, AN
R K, AR AR 0 i B AR
JUE 51 38 K J FFI Atk B T
R %, LB B A
&AL S 4 m K A AR R
WA

Mie
Yokkaichirh YL 1E¥)18
JLEHRS



Bologna has become an
important focal point and
target for illustrators from
many different cultures and
backgrounds. Which is why
every year illustrators from
around the globe send their
artwork to Bologna, hoping
to be selected for the
Children’s Book Fair
lllustrators Exhibition.

And every year the Bologna
Children’s Book Fair and the
Itabashi Art Museum work
together to stage this
popular event.

After Bologna, the
illustrations are sent to the
Museum in the city of
Itabashi where the show is
prepared for four venues in
Japan.

Hyogo
Otani Memorial Art Musem
Nishinomiya City

It is thanks to the lllustrators
Exhibition that Bologna and
Itabashi, two distant cities
that otherwise would never
have met, have cultivated
strong ties stretching back
over ten years.

The lllustrators Exhibition
was introduced to Japan by
the Otani Memorial Art
Museum in Nishinomiya in
1978, and since then it has
been staged in Japan for
twenty consecutive years.
In 1989, the Itabashi Art
Museum became the
supervisor of the lllustrators
Exhibition in Japan. The
Museum has strengthened
its ties with Bologna and
now collaborates with the
Children’s Book Fair in
organising the exhibition
and promoting an
international tour.

In 1997, the Exhibition
travelled to Taipei for the
first time, and plans are
afoot to take the show to
the United States, where it
is in great demand.

Every year the Itabashi Art

Museum distributes over
four hundred lllustrators
Exhibition application forms
in English and Japanese. The
number of illustrators
applying from Japan has
risen constantly and the
country now boasts the
third highest number of
applications behind Italy and
France.

The Itabashi Art Museum is
committed to the
continuing growth of this
important event which
offers such vital
encouragement to young
artists all over the world.

In the near future, Itabashi
and the Bologna Children’s
Book Fair will be initiating
other schemes and projects
aimed at actively supporting
young people keen to
become children’s book
illustrators.
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Carl Hanser Verlag
Munich, Germany
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Helen James
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Dusan Kallay
Fine Arts Academy
Bratislava, Slovakia
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Olivier Poncer
School of Decorative
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Uwe —Michael Gutzschhahn, 19524F
HAETFRER R, EREXE®RE
3%, 19784 LA XY RIERXRZEAR
% Christoph Mechel §9 &3¢ B3 305 .
Gutzschhahn 8 75 #7[5 5t T1E =4, Z
Je BEAE E 7] RROJL 14 B R R
o, 19884 F 1995 4 jil # 4£
Ravensburger it #1934 4 S, BE)E BCA
¥ Je B FE gk fyHanser itk 4%, M TTL
B A ORI, I B SRR EE .
A C AR 2204 A FULEIR S, HE WA
Y23 I0, 1995 4F Whi /s 7 &4 (Betreten
verboten) B #i¥ AE K 3L, BHA (11
mondo non fa sconti), Gutzschhahn {#[7]3E ¥l
T E JREF R

Helen Jamcs. % 7E19964F 5 4 T
Belitha Pressfy Z R &, HHEAH
B R A R, HERMA LI
DA ek %3 5 4 & LR B . A
K Ak 22 AL A R JE I IE M X ——
— LA K R BR Ty . ST
XA G LW A Rk R, BAD .
st 1 3% 1R % A A3 BRI SEFIR S, Hob
R % e I E M2 —4 &g (Helen)
BRI ., A B Ok AT SR
2 8%, A&k, TLEERBF TIE
AR — K RN B IsE e, HOEILE, &
B BIEMRBE A LR ER AN KM
T. AR, anREBREANSTE 4T
BAG R BTN N B — A &
RN K RERET B iR A R, AR
RAEF W B R 7oR e B A aT LR g -

UWE-MICHAEL GUTZSCHHAHN
Born in 1952.in Rhineland. He
studied German and Anglo-American
language and literature and
graduated in 1978 with a thesis on
the contemporary writer and artist
Christoph Meckel. He worked for
three years as a journalist before
moving to a publishing house specialising in
children’s books. From 1988 to 1995 he was
director of the literature programme at
Ravensburger. Since then he has been
editorial director in charge of children’s
books with the prestigious Hanser publishing
house in Munich. He also works as a writer
and translator from the English. To date he
has published some 20 books for adults and
children and has won a number of prizes.
His novel “Betreten verboten”, published in
1995, has been translated into Italian under
the title “Il mondo non fa sconti”. He lives in
Munich with his wife and cat.

HELEN JAMES. | became Art Director
at Belitha Press in 1996, having
worked as a freelance designer for
many years, but my interest in, and
affection for, children’s books goes
back as far as | can remember. | was
born and brought up in Manchester
in the North of England, a city
famous for rain and football. As a child |
spent a lot of time, some of it rainy, writing
and illustrating stories, most of them starring
a small red-headed girl called Helen. | hope
I'm less egotistical these days, [ still consider
it a pleasure and a privilege to work in
children’s books, but now [ leave the writing
and illustration to others more talented than
myself. However, if anyone out there is
interested in a story about a small red-
headed footballer called Helen who becomes
the first nine-year-old girl to play in a
Wembley Cup Final, | have excellent
photographic reference and the daydreams
to match...



Dusan Kallay, 19484£6 H19 H A= F
A b TR &, 19664 ~ 1972 4 [A] ik
% F fidr i # b £Academy Of Fine
Arts, 19904E 2T 46 $HAT: Ml % F0 2x (&
ZEAE, I #d% o R %I 3 g &
iRz, Dusan b M35 251, MEZIFNAfE ,
U R s 8%, 708 4R 0 G i 1 AR B 1
A VEx R Rttt F% K AR, By fEa b
H [ & i bk SOl iR Y (The Stories Of Isaac
Bashevis Singer), [l % stFukuikan Shoten{
BRAY (HRIRHI &%) (The merry concert), 3
&E BRIEX ER - RS RER (EWE
Wl 35y (Alice in Wonderland) F1Mischa
Damianf ## (+ = A f#kiE) (December
Ballad ),

i B R S 25 2k ZE TR N NI PHLA A e RN & Y
BREFE, FEWMAIFLET, HPaiE198s8
AR fy BT [ Prge 8 A 16 Ik 32, Dusan B Al IE
7ELAHeinz R . UngerJfi#& 1y (The greenhouse)
S WEAS 347 #E 001, T iR 4t th ghfy Dachs
Verlag ki , fth# Bk (1E & Villon | 35+ b
TF. Musset | X|&EHT - K& FnOscar Wilde,

Qilvier Poncer, 19624 A T B,
1984 4232 , FF44 #Chardon Bleuikit .
#E. LHHFEEEN ST, F
B 354 Hof R QUL AR B, &
— B B A S % R, Thierry
Lenainiji . “HJLES {E, Bk ELH
TR — B R AR Y SRBERN LR
B, fhE ARk LE, JFERELL B CRE
1 BLA B, B hH Ak JLE B9 1EE R 1%
EH TSR, »ZEZHFILE. 199741
HLULSG, OlivierFF 44 #EStrasbourg School Of
Decorative Arts{E#r, $HfE3E/N i EFE R FR £
£, 2T BERI7EE FH B, EIlsg "5
B LB I TS, RRREDH — 5 R
P BT B — A FEERER, NEE
IER SR, R %I AL, REMDE,
DA 8% AR Gl e fir

DUSAN KALLAY. Born on 19th June
1948 in Bratislava. From 1966 to
1972 he studied at the Academy of
Fine Arts in Bratislava where, since
1990, he has been head of the
cutting and illustration department
and teaches classic cutting
techniques and illustration. He also
engages in painting, cutting and illustration,
as well as the creation of postmarks, posters
and other media. He works with publishing
houses around the world. His most recent
published titles are “The stories of Isaac
Bashevis Singer”, published by Grimm Press
in Taipei and “The merry concert”, published
by Fukuinkan Shoten in Tokyo. Well-known
books of his include “Alice in Wonderland”
by Lewis Carroll and the “December Ballad”
by Mischa Damjan.

His works have been featured in many one-
man shows and joint exhibits in Europe and
Asia. He has won various prizes, including
the Hans Christian Andersen Medal in Oslo
in 1988, He is currently working on
illustrations for the ook “The green house”
by Heinz.R.Unger, for DachsVerag/in
Vienna. His favourite adthors.are Villon,
Shakespeare, Musset, Lewis Cafroll and
Oscar Wilde.

OLIVIER PONCER. Born in Lyon in
1962. Since 1984 he has designed,
written and illustrated, for' Chardon
Bleu, tactile books to be read with
the fingers. At the sametime-he has
created illustrated books for other |
publishers. In an article about his /'

for children means immersing partof oneself
in a place where the past never yields to the
present”. He loves meeting his readers and
determining the accessibility of his images,
because he believes that a children’s author
must get away from the solitude of the
workshop and share the experiences of
children. Since January 1997 he has been
teaching at the Strasbourg School of
Decorative Arts, where he is head of the
non-fiction department. As for what he is
looking for today, he says “Knowing when to

work, Thierry Lenain says, “Writing™ "+
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Pl 5 e g 4 R B R, T AR ESS
s bk 2 hHEfT R, SRR M
ZI%, Bl UG, #7E A5t HIShiko —
Sha g tHRR T 1, FFEABHLE EDHEE AR
WA PR, EXBEHR, — I AY &
AT P — AR B — Z A EENE T, B
W, bt B CEe TEMEEXHLE, A
Ek A e, AL SZEAREHE FIL
A, [N hix sbE 458K AFhe s, i HLAR
NFE BB, £ LR /DRI, Wil TF
WA ENEZA, B2, thEET HERE,
£G. C. Press{fifl, JHEXHEMMR THARE
— AR (A K L) (One Morning), 54 74
19864F if; 4 A i K 4L .

19894F , TR G152 7 H R =]

leave my work table, like leaving the dining
table, still slightly hungry... Without finishing
the image, without signing it off. Preserving
the truth of the moment, the vigour of the
outline, the life of the line and colour”.

CHIEKO F. SUEMORI. When she was a
university student, her youngest sister
was still in nursery school and she
used to read picture books to her
every night. This may be the reason
why she later felt such a strong
attraction to this type of book. She
was the oldest of six sisters and
brothers and her father was a sculptor.
After graduating she worked on the
publishing staff of Shiko-Sha in Tokyo and
began visiting book fairs like Frankfurt and
Bologna. During this time a friend once
asked her to choose a book for a child who
was gravely ill. At that instant she felt totally
inadequate and unequal to the task. Yet she
later came to realise that adults too
unreservedly like children’s books. They are
funny, beautiful, moving and/or intriguing.
She gave up work for about eight years
when her children were very young, but
then went back to work in publishing at
G.C. Press and her first book published
there, “One Morning”, won the Bologna
Graphics Prize in 1986.

In 1989 she started up her own publishing

firm.
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The doors opened on a sea of more than 10,000 illustrations
submitted by over 2,000 artists. We had to choose the best. For
each one of us it was a completely new experience to be
confronted with so many images. What criteria should we use to
judge them?

The first time we all went round together looking at the
illustrations, we were surprised to find that we were all in
complete agreement on our initial selection of about forty
artists. For all of us their illustrations were outstanding.

After that it became more difficult. Individual jury members,
finding themselves drawn to a particular set of illustrations,
would enter into the stories of themes more deeply, then use
their knowledge to explain the work to the others and convince
them of its case for inclusion. This was an interesting and
enlightening experience of reading and analysis for all of us.

The illustration spectrum might be said to have two extremes:
at one end, the highly imaginative, deeply personal type of
fiction illustration; at the other, the super technical, scientific
type of non-fiction illustration. Between the two extremes is an
enormous range of styles and subjects.

When selecting fiction illustrations we tried to enter into the
spirit of the illustrator through his or her characters or choice of
images. We were looking for originality, with consistency of style
but variety and interest in composition, throughout the five
illustrations. We felt that artists should submit works that clearly
showed the development of their chosen story. The selection of
non-fiction work was based on an appreciation of how the
illustrator had interpreted what he or she was describing. There
are two approaches - the scientific, and a looser, more
imaginative and perhaps humorous one. In both cases we felt
that the artist should have a real project supporting his or her
work.

We feel that both non-fiction and fiction artists can learn
from each other’s traditional strengths. Fiction artists might, on
occasion, benefit from a more precise, detailed approach. Non-
fiction artists could sometimes be more expressive, imaginative,
and humorous.

In the fiction section of future exhibitions we should like to
see more expressive illustrations, stronger painting techniques, a
greater variety in colour, and more non-traditional compositions.
We already see evidence of these strengths in the work of
today’s students. We should also welcome more illustrations of
contemporary children in everyday situations.

The non-fiction section of the exhibition would be enriched by
a wider variety of subjects. There are many unusual things in the
world that students could illustrate, perhaps inspiring publishers
to be more adventurous in their commissions.

The use of new techniques will broaden the illustration
spectrum even further. Computer graphics can add another
dimension to fiction lllustration and can enable non-fiction artists
to produce ever more technical and super-realistic illustrations.




