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Preface on Chen Guozhen Yue Kiln Porcelain Collection

I have long been engaged in the archeology and
research work on Yue Kiln porcelain / ceramic and came
to get acquainted with Mr. Chen Guozhen and his wife
Madame Huang Yuwen 5 years ago. In their magnifi-
cent house [ had a close look over his large collection of
Yue Kiln porcelain / ceramic he has collected and bought
over from all over the country, I have never much mas-
ter curios of his collection. I am really excited to see so
much precious treasure at one time

Now Mr. Chen Guozhen has specially applied to
establish his East Zhejiang Yue Kiln Porcelain Mu-
seum for his rare collection which he has spent tre-
mendous efforts on it and he would also like to publish a
picture book on his rare collection and he invited me to
write the Preface for this picture book. I feel very much
honored to write some words just as preface for this
book. .

Yue Kiln relic is the most famous ancient kiln site
to make celadon porcelain in China, which were mostly
located in the area of present Shangyu and Cixi of
Zhejiang Province. They made porcelain ware not only
for the civilian porcelain / ceramic utensil but also built
special royal kilns as early as from Tang Dynasty to
make fine porcelain ware as article of tribute to the court,
In Song Dynasty special kilns were built under govern-
ment supervision to make high grade porcelain ware for
the court. During the time of late Tang Dynasty, much
of such porcelain ware were exported abroad. Such
celadon porcelain made from Yue Kilns can now be
found among many countries and regions in Asia and
Africa. It has made great contribution to the cultural
exchange between China and foreign countries. The relic
site of Yue Kiln at Shanglinhu area was rated as Key
National Relic Unit Under Protection by the State Council
in 1988,

During 30is of 20" Century, Chen Wanli once in-
vestigated and reviewed Yue Kiln relic. Much more such
investigation and reviews were carried out by the cul-

tural department after 50is. Since 90is, the Zhejiang relic
and archeological department has conducted a special
investigation and review over Shanglinhu Yue Kiln and
many other Yue Kilns scattered at its surrounding area
such as Baiyanghu, Shangaohu, Duhu and Guyindinghu.
They unearthed some ancient kiln sites over Lotus-Type
kiln, Longshikou kiln site and Dilingtou kiln site. Yue Kiln
celadon porcelain was made as early as in Eastern Han
Dynasty, and was under development during the time
of Jin Dynasties, Southern Dynasty and reached its top
vigorous development during the time of Tang Dynasty,
Five Dynasties and Song Dynasty. And then from middle
and late Northern Song Dynasty, it experienced from its
height of splendor to the decline, but during the time of
early stage of Southern Song Dynasty it again experi-
enced a short time of booming,

From Eastern Han Dynasty, Three Kin gdoms and
Western Jin Dynasty, major Yue kilns were mostly lo-
cated along Caoie River Reaches in Shangyu, more than
100 such ancient Yue Kilns weré discovered, besides
we have also discovered several Yue Kiln sites in the
area of Cixi, Yuyao, Ningxian, Ningbo and Shaoxing. The
products unearthed from these kilns are mostly civilian
porcelain ware and utensils such as jar, pot, bell, basin,
bowel and lantern, etc. Also some container discovered
especially barn which has become a typical product at
that time. The main superficial decoration technique in-
clude chord grains, wave grains, mesh grains, pearl chain
grains, figure, Buddha image and animals. The porcelain
/ ceramic base is gray and celadon in color.

Only a few Yue Kiln relic built during the time of
Eastern Jin Dynasty and Southern Dynasty has been
discovered£” comparatively reflecting a turn down stage
of development. After Western Jin Dynasty, only a small
number of Yue Kilns were built in the middle reaches of
Caoie River in Shangyu; but we have witnessed a boom-
ing development of such Yue Kilns at the area of Yindinghu
of Cixi; besides they also scattered in the area of



Shaoxing, Yuyao, Ningxian and Fenghua. The products
during this time are mainly bowel, plate, earthen bowel,
jar, pot with rooster head, container and ink stone, basi-
cally we have not found the popular product in fashion in
Western Jin Dynasty. Common decoration patterns in-
clude chord grains and lotus grains and brown dotted
decoration.

During the time of Tang Dynasty and Five Dynas-
ties major Yue Kilns were gradually shifted from Caoie
River Reaches in Shangyu to Shanglinhu area of Cixi.
A great number of such kilns were built and were
quickly spread to the whole Zhejiang Province with
the exception of Northern and Southern area of Zhejiang
Province. Great improvement has been made in the
field of glazing ingredients, pattern, style and decora-
tion and supporting tools and method of production.
The porcelain manufacturing technology was greatly
upgraded. At the time of first half of the 9" century.
Half mold was invented and widely apllied thus the
porcelain quality was greatly improved. Porcelain in
ivory color was a fashion and famous brand product
during that period, including flower type bowel, sun-
flower-like plate, crabapple-like cup, lotus-leaf-like tray,
pot with handle, cosmetic powder case, porcelain pil-
low and spittoon etc. Their excellent product with ex-
quisite porcelain base, fine and smooth glazing, grace-
ful style and pattern has reflected the fashion during
that time the people specially favored. The masters at
that time were dreaming to make porcelain as trans-
parent as ice and as smooth as jade, they also added
some very simple decoration such as graving flower
pattern, etc. Gold and silver gild technology was also
applied for the article of tribute to the court.

Yue Kiln porcelain had its booming development
stage during Northern Song Dynasty. Apart from the
Yue Kiln center at Shanglinhu, there were also three
other Yue Kiln centers in Dongqgianhu Lake in Ningxian,
Yaociqian in Shangyu and Shabu in Huangyan. The typi-
cal symbol of the Yue Kiln porcelain / ceramic features
for their brilliant colors and engraving of flower pattern.
The celadon crafts and technology entered into another
development stage. The porcelain / ceramic product of

bowel, plate, tray, pot and jar feature for their fine and
thin base and delicate decoration craftsmanship, engraving
flower with single line, exquisite tracery and bass relief
combined with fine-toothed grains to render their excel-
lent artistic ingenuity and rich artistic personality. The
engraving technology in Northern Song Dynasty in
particular, based on the craftsmanship for the jewelry,
gold and silver gilding technology was applied on porce-
lain ware. The image and picture look simple and fluent
mostly on the topic of people-favored folk story and natu-
ral scenery sights with exquisite craftsmanship and good
layout depicting bird, insect, etc. such as butterfly in pairs,
two parrots singing, two phoenix on the tree, turtle sitting
on the lotus flower, birds in the flowers, children playing,
etc. all look very vivid, absolutely life-like. During the late
Northern Song Dynasty, although engraving technique had
been introduced on porcelain making, but the variety
seemed monotone with coarse craftsmanship, many bow-
els were even manufactured under naked fire. During the
archeological finding from Shanglinhu kilns, there were
word(s) of i Official i and i Official Sample 1.

During the time of Southern Song Dynasty, Yue
Kilns were mainly located around the Yinding Lake in
Cixi with only a small quantity. Apart the traditional
celadon porcelain ir: the archeological finding from those
ancient kilns, we have also found some moon-white and
sky-blue porcelain ware as a court tribute or for official
use. The pattern and style of the porcelain at that time
mainly feature for their grains of lily and peony. Porce-
lain ware made from official Yue Kilns has smooth and
rich glazing, half-transparent such as stove, plate, pot,
flower pot, bird pot, etc. both for ordinary folks and court
tribute. These articles are widely different from those
traditional Yue Kiln porcelain in their base, color, style
and pattern, method of manufacturing and verve. They
are familiar and close with those porcelain ware made
from official kilns in Northern China. It is not a case by
chance but has closely related with the fact that during
the early stage of Southern Song Dynasty, the court was
widely calling for the local masters to make official por-
celain ware, new method was used, we can clearly see
the word of i Official i on the half mold unearthed from



Shilongkou Kiln site

It can be said Yue Kiln has, from its very beginning,
been the excellent representation of Southern celadon
porcelain, which is the most brilliant artistic flower in
Chinais porcelain history.

Why can the brilliant Chinais porcelain culture for
the past several thousand years be so familiar and ac-
cepted by the broad mass of the people ? The reason
lies in the fact that a cultural exchange bridge has been
erected closely linked with common folks and profes-
sionals on this culture. With the development of the
economy in our country, the government is carrying out
the policy of keeping treasure among the whole people.
So some people who have much leisure time and care-
free mood and some surplus money, are going out to
search and find out hidden treasure, thus the curio mar-
ket is boosting. Mr. Chen Guozhen was one of those i
early birds i engaged in such curio-searching. As a dedi-
cated and clinging lover and collector on porcelain ware,
he has cast aside of his leisure life, i made a rod for his
own back i, traveling to all corners of the country, in-
vestigating and collecting porcelain curios. He is so dedi-
cated on this career, he would leave his home right in
the evening at the news of some exquisite masterpiece
found in the place afar. He would be feeling excited for
many days after he has acquired his collection. He once
went as far as to Xinjiang, O. We can say without any
doubt that Mr. Chen Guozhen is an outstanding collector
both on collection quantity and quality.

Mr. Chen Guozhen has always said that he would
not sell a single masterpiece from his collection so long
as he is able to keep his belly full. He takes his collection
as his beloved baby. He has suffered a lot in the course
of the establishment of his East Zhejiang Yue Kiln Por-
celain Museum. None can sense his hardship in the
course of his searching for his collection. We can say
that he has exerted his uttermost efforts his heart out on
his devotion to the collection of Yue Kiln porcelain /
ceramic.

After his painstaking and devoted work for so many
years on his collection, he has acquired high professional

knowledge in this field. We know nowadays genuine and
fake curios has been flooded throughout current curio
market, quite a number of people have been cheated
and fallen into the traps. For the past more than 20 years,
he would leave Yuyao very early in the morning and go
straight to Hangzhou Erbai Curio Market, nicknamed as
i Devil Market i, search for his curio treasure regard-
less of chilling cold in winter and burning hot in summer,
he spends most of his time on the curio market, enjoying
his careful taste, bargaining with the sellers and thus
improved his ability to distinguish the faked curios from
the genuine ones. This is his weekly required course.

Through his ceaseless feeling around and learning
with an open mind from the friends both professional
and lay-men. His painstaking endeavor has made him
acquire much knowledge and greatly upgraded his ap-
preciation ability over ancient porcelain ware, only at
this time all kis tiredness and grievance would suddenly
disappear from him, leaving him only happiness and joy.
At the time when his friends visit him, he would show
them his collection piece by piece and explain in details
and narrate his adventure on such masterpiece and share
the happiness with them. He would forget all his griev-
ance through such happiness and joy.

Mr. Chen Guozhen has told me that his devotion to
the collection not merely for his own appreciation, he
would also like to share his happiness with others. He
has long ago intended to publish a book and tell the people
of every masterpiece of his collection and he would nar-
rate every story on each of his collection from his own
specific view and taste. He said it would be really a
happy experience. Joint appreciation on his priceless
collection with others is far more significant than shar-
ing the happiness by his own alone. Mr. Chen has finally
realized the human essence through his collection activity,
which is really another bump harvest for him.

Zhu Bogian

(Vice Chairman of China Ancient Ceramic and Porcelain Asso-
ciation, former Vice Director of Zhejiang Archaeological In-
stitute )



FREMAHF A EE TR EYIE

PEEAT, dEREFEEMEaLA, BEHIK
MHREFRBEGASTEH, SMEHTT., ESBK
TR —RAELIR, REFHRZ AN, FEML S
TEHZE, EXUHEEN "B ART myw
FaREEEREN, AR ABAT, RUMTHRE
PANERITENETA, ELLYHRAEFELTUE.
EH A 00 RR A, PR BT E H 40 A B BT AT M
THEF B, ﬁﬁ“%ﬁ“%ﬁt%%&ﬁ'
"REFRUME". tlAREFEdmiEe B e
TEGEHEFLE T,

MEREFEGHEET A IES Wm%ﬂhlﬂ%
ﬁPuﬂﬁﬁﬂ#m mﬂhﬂﬁ MENAL, &
J% fo i AR 238, RHTILE LT T

—XREMME, &&ﬂﬁ?ﬁ ERRE, £

.ﬁ%.ﬁkﬂ.%%\n fefdb & %%ﬁ{f#ﬁ‘
B, BRAKR, k45 EY, &F “Hir
ABRRT" W4, ZENEBRELH (F) 2%,

Hﬂm

FEMNEERERAT "F£7, BERAHERE
B EARHE ﬁ#ﬁiﬁoﬁf%.lmw‘kﬁi

fERRPAEN "WER, FHUAEFEELF AT
E+ABEK, #kuBhuHY "SeHse" A
X w e H"

AL B R A A AR AT A BB 4 R R A
ERPEEENFUSHE, RPEHEZHRE BRE
EREFLGFEER AN, PERENEEARS
MABERE RS, X RAXXHE L B, &
EEERBFEN—TEERBEFEE BHF TR 4
BORBAEEHRRAR, & 4B E IR L0
ERABEGRBHM, LAFHE. TEAT. FRRE
EAEREBTHETERL REFEFR LABE, T
BAER, —ERET RN I EA AR ERTE
LN R E S L N PO
BUAFTSRREFLY ASEFTERES 044
FRAFHELAPRA T 5 R mM Y,



A Brief Introduction to Chen Guozhen and
East Zhejiang Yue Kiln Celadon Porcelain Museum Founded By Him

Chen Guozhen, the founder of East Zhejiang Yue
Kiln Celadon Porcelain Museum. Chen Guozhen has
kept a great collection of Yue Kiln Celadon porcelain
over 6000 pieces valuing at more than RMB several
hundred million. He is an entrepreneur from Yuyao City,
the famous man at the time of the reform. Chen Guozhen
was born in a rich family, his father was engaged in the
business of sandalwood powder to make joss stick and
exported his product to many countries in the world over
and was honored as i King of Sandalwood Powder i,
who was one of the few businessmen in Ningbo before
liberation engaged in foreign trade. At that time his fa-
ther was already a well-known and successful curio
collector with rich collection. From 90is last century,
Chen Guozhen spent all his income and wealth on the
collection of Yue Kiln Celadon Porcelain / ceramic .
Gradually his status as a i boss i was replaced by i the
collector on Yue Kiln Celadon Porcelaini. The purpose
to establish a Yue Kiln Celadon Porcelain Museum is to
develop the Culture of Yue Kiln Celadon Porcelain.

East Zhejiang Yue Kiln Celadon Porcelain Museumn
is located in the east part of Yuyao City amid the ancient
buildings at Downtown Area. Yuyao is adjacent to
Hangzhou Bay at its north and linked with Siming Moun-
tains to its south. The Museum is very close to the fa-
mous ancient architecture of Shunjiang Tower and Tongji
Bridge. This Museum has been established under the
care and instruction from Zhejiang Cultural Bureau, which
is a privately initiated and established museum. The col-
lection in the museum can date from Western Zhou
Dynasty, Spring & Autumn Period, Eastern Han Dynasty,
Three Kingdoms, Western and Eastern Jin Dynasties,
Northern and Southern Dynasties, Sui and Tang
Dynasties, Five Dynasties and Northern Song Dynasty.
Rich Hemudu Culture already existed in Yuyao area more
than 7000 years ago. Yuyao is very famous for its rich
culture and a great number of celebrities. Since Han
Dynasty we have witnessed many celebrities from Yuyao

thus Yuyao has been regarded as i Noble Celebrities
from Yuyao Known Throughout out the World i such as
Yu Fan in Three Kingdoms, a great scholar on i Yi i
Theory; Yu Xi in Eastern Jin Dynasty who was the first
person to find i Year Difference i; Yu Sinan, a great
calligrapher in Tang Dynasty, was praised as the best
scholar by Emperor Tang Tazong, Yuyao is also known
as the Native Land of Four Great Celebrities: They are
Yan Ziling, Wang Yangming, Zhu Shunshui and Huang
Zongxi and were respected as Four Wisdoms. We know
Wang Yangming and Huang Zongxi have been rated as
Top Ten Thinkers in China. That is why Yuyao is also
called as i The Most Famous County in East-South China
iand i Famous Land of Literature i.

Shanglinhu Kiln, located in Cixi very near to Yuyo
City, can most represent Yue Kiln. Yue Kiln is the origi-
nator of porcelain kilns in China, which is the typical
representation of celadon porcelain, As early as in East-
ern Han Dynasty, China succeeded its earliest porcelain
product made from Dragon Kiln of Yue Kilns, which is
the milestone in the history of mankind. During the pe-
riod of more than 1000 years from Eastern Han Dy-
nasty to Southern Song Dynasty, we have witnessed the
whole period of celadon porcelain from its initiate success,
the development to the splendor and the decline of the
celadon porcelain production. During the time from
middle Tang Dynasty to the early stage of Northern Song
Dynasty, this is the top development stage of the Yue
Kiln Porcelain production. It took lead in China during
that period in the field of production scale, technical level
and product quality. The porcelain made in Yue Kiln were
highly favored by the royal court as a tribute and the
most common folks as daily utensils. They were also
exported to more than twenty countries and regions in
Asia and Africa. The production technology of Yue Kiln
porcelain has had great influence to the most celadon
porcelain kilns in the North and South of China as well
as to those in Korean Peninsula and Japan.
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OLIVE-GREEN PORCELAIN

Olive-green porcelain from Yue Yao kiln has long en-
joyed a good reputation. The word “Olive-green” was firstly
seen at the poem titled Olive-Green Porcelain From Yue Yao
Kiln, the author of which was Lu Guimeng from the Tang
Dynasty. This poem described the origination of olive-green
porcelain and its mysterious colour.

Mr. Chen Wanli has summarized all the written materials
relating to the porcelains from Yue Yao kiln in his articles titled
as Yue Yao Kiln and Olive-Green Porcelains and further made
the points that the porcelains from Yue Yao kiln were used for
common peoples while the olive-green porcelain were to be
presented to the Emperors’ palaces for the use for imperial
families. Although these porcelains were all come from Yue
Yao kiln, the phrase “olive-green” was particularly used for
the porcelains to be presented to the imperial palaces.

During the procedures where the researchers from the
Institute of Archaeology from Shanxi province excavated the
terrestrial palace of Famen Temple in the year 1987, they un-
earthed 13 pieces of bronze wares behind the white stone
funeral curtain and a set of porcelain from the deeper part of
the tunnel of the palace. That set of porcelain was used for
accompanying the body of a Buddha and containing the trea-
sures and clothes for him. Such a set of porcelain has been
defined as olive-green porcelains. Until then, the mysterious
olive-green porcelain was finally shown to the world and led a
large-scope of debate about it. The year 1995 saw that the
International Academic Conference under the subject of Yue
Yao kiln and olive-green porcelain was held at Shanghai, dur-
ing which the researchers had firstly reached a relatively unani-
mous acknowledgement on the topics under argument such
as the origination of olive-green porcelains: The discovery of
the olive-green plates at the archaeological site at Ma'nong,
Cixi in the year 2002 similar to those unearthed from Famen
Temple had further confirmed the reliability of such a decision.
However, the researchers were unable to reach agreements on
the topics suth as ‘what is the olive-green porcelain?’, ‘what’s
the meaning of olive-green porcelain?’

In fact, the opinion of the first-class articles from Yue
Yao kiln shall be the olive-green porcelain seems to be am-
biguous while the idea that the olive-green porcelain shall be
a kind of dark-green porcelain has been rejected by the olive-
green porcelains unearthed from Famen Temple, for the rea-
son that we have seen that the porcelains of bluish yellow
shall also be called as the olive-green porcelains. We believe
that the olive-green porcelains were not only as what was
described at the Annals of QingBo written by Zhou Hui from
the Song Dynasty to be only used to enshrine and worship
and forbidden to be used by other persons. The production of
olive-green porcelains was also related to the usage of gate-
bowl (used for burning porcelains) at Yue Yao kiln at that time.
The paste materials of some fine gate-bowls excavated are

same or similar to the raw materials of porcelains. They had’ =
the same expansion parameter and contract rate and therefore
ensuring the quality of finished porcelain.

Taking the advantages of such gate-bowl, the workers
achieved making special articles they had never produced, not
only been new and strange, they were miraculous and marvel-
ous at all. The workers at such kilns only knew that the porce-
lains produced through such gate-bowls were more beautiful
than ever, they did not know why, however. So, it can be said
that the workers simply thought that such a colour was myste-
rious and that was just the reason why the colour was called
the “olive-green’, the Chinese expression of which was same to
‘mysterious’. I believe that such derivation of olive-green is
most closed to the fact. The Chinese word of olive-green has
the meanings of both dark-green and the treasure, secrete and
mysterious. Such olive-green porcelains were not mysterious,
and just differentiated from the former articles because of the
usage of gate-bowl. Although the workmanship of such porce-
lains may be deemed as the milestone at the industry, the olive-
green porcelains were common and ordinary, they are mysteri-
ous just because that the history of the first-class articles pro-
duced from Yue Yao kiln was always linked to the paying trib-
ute by Yue Yao kilns. Olive-green porcelain was just a name, a
brand of a kind of product; it appeared along with the appear-
ance of gate-bow! at Yue Yao kiln.

The olive-green porcelain was produced with carefully
making of paste, sleek and glossy glaze surface, dignified
shape and finely burning processes. Such porcelain enjoyed
the effect of famous brand. In order to maintain the lifeblood
of the kings” family and on the basis of their powerful eco-
nomic forces, the kings at Wu and Yue districts during the
Five Dynasty caused the olive-green porcelains to be pro-
duced in a large scale, presented them to the Emperor and
used them as the *moderator’ to relax the tension conditions
between the countries in neighbourhood resulting from the
setting-up of separatist regime by force of arms. A book titled
with Spring and Autumn of Ten Countries just describe such
a condition. The porcelains to be presented to the Emperor
described at the book may be produced from Dong Qian Hu
kiln at Yin county. We can say that the olive-green porcelains
had close relationship with the ruler at that time, to be im-
proved or degenerated along with the Qian families at Wu Yue
district and were the leading actor in the “diplomacy with
porcelains” at the time. On the other hand, the economic de-
mand also contributed to the development of Yue Yao kiln.
The political and economical pursuit by people promoted the
production of olive-green porcelains in a large scale from Yue
Yao kiln and in turn, the production of olive-green porcelains
led the Yue Yao kiln outstanding in the world.

Shen Yueming




