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PREFACE

China is a great country in the quantity and quality
of poetic works. The Chinese poetry during the Tang
Dynasty of China is the pinnacle of Chinese poetry in
meter, artistic conception and artistry not only, but al-
so is very extensive in the range of subjects. The
marked features of the Chinese poetry of the Tang Dy-
nasty are as follows:

1. The rhythm, meter, rhyme and artistic concep-
tion are very exquisite. Almost every poem reaches
harmonious unification of the “five senses.of beauty”
(the sense of beauty in artistic flavor, in form, in
rhythm, in style and in literary language) .

2. The author's feelings and hero’s (or heroine’s)
feelings blend with the settings in Chinese poems hap-
pily.

3. The poets were experts in using the dim words
and phrases, vague rhetorical means and cultural fac-
tors to make the artistic conception, images and con-
texts very indistinct. Therefore, the Chinese poetry
contains rich implications and subconciousness of
China’s poets.

4. There is a quality suggestive of colored. painting
in many Chinese poems.




The Chinese poetry of the Song Dynasty of China
carried forward its good traditions on the one hand,
and on the other hand the poets during the Song Dynas-
ty strived to make innovations. Please read famous po-

et Yang Wanlis two poems:

A LITTLE POOL
Yang Wanli

The mouth of a spring keeps silence due to grudge its fine flow,
The green trees, reflected in the water, are fond of show.

A dragonfly has stayed on the sharp tip of the fresh leaf,

Just a furling lotus leaf out of water is on show.

FRESH WILLOWS
Yang Wanli

The long — long osiers stroke the pond full of sparkling water,
Dorrt get dark green, but be keeping forever light yellow.
They are not surely long enough to dip in the water,

The shadows of the wickers in the water make them grow.

In the two four — line rhymed poems with seven
Chinese characters 'in every line the author started
something new in order to be different from the poems
during the Tang Dynasty of China in the technique of
expression, in other words, he didnt blend the settings
with his feelings; there is no any implication in this po-
em. He was good at seizing the right moment to get a




good shot like a photographer, vividly and purely de-
scribed the wonderful sceneries rich in poetic and
painting flavor in the nature. It is poetic style created
by Yang Wanli. His poems are full of wit, humor and
interest.

As to the contents the Chinese poetry the Song Dy-
nasty is more ingenious and minute. Please compare the
poem written by the poet of the Tang Dynasty with the
poems written by the poets of the Song Dynasty:

AN ODE TO WILLOW
He Zhizhang

R

The graceful lush willow looks like beautys figure, EH 5 g %

Its jade — like twigs are green ribbons of beautys skirts. é gé nfﬁ

Who on earth cuts out the thin leaves on the osiers? %ﬁ% %
Q

The early springs breeze seems to play the role of shears.

ODE TO WILLOWS
Wang Shipeng

The god of the spring is fond of the willows

Which decorate the villages with painted screens.
To me in silence they lift moving eyebrows,
Winking dark green eyes at even strange fellows.
The long — long osiers tie parted mens sorrows,

To send off the spring in the kiosk floats their floss.
Its nicer to hear orioles in willows

Which are covered with rain mist across a stream




When you drink yourself drunk, enjoying spring sights

And sitting beneath the green leaves of willows.

SONG OF WILLOW
Zeng Gong

Disordered osiers dont become light yellow yet,
It grows and grows in the spring breeze with vigor great.
Covering the sun and moon with flying catkin,

Doesmt know the frost will be falling from welkin.

It can be seen easily that there are some differ-
ences and similarities between the Chinese poetry of
the Tang Dynasty and the Chinese poetry of the Song
Dynasty. To sum up, the Chinese poetry of the Song
Dynasty doesn't outstrip the Chinese poetry of the Tang
Dynasty in poetic artistry. It is generally acknowledged
that the Chinese poetry of the Tang Dynasty and Chi-
nese cis of the Song Dynasty are “wonderful flowers” in
the literary world of China.

The Chinese poetry of the Tang Dynasty possesses
not only great artistic appeal and aesthetic value, but al-
so reveals the inner world, moral sense and spiritual life
of the Chinese nation to a certain extent. Studying and
appreciating the Chinese poetry of the Tang and Song
Dynasties make the readers to understand the historic
age and splendid national culture of China, to mold their
own temperament and sentiment, to raise their own ar-

tistic accomplishment and to enjoy the artistic beauty of




Chinese culture.

It is impossible to translate the metrical patterns of
Chinese poetry that are composed of the four tones pe-
culiar to a Chinese character, but it is possible to repro-
duce the real contents and some basic features of Chinese
poems in translation., Thorough comprehension of the
implications and subconsciousness in Chinese classical
poems is a key to correct translation of Chinese poetry.

In this book the author translated selectively only
80 Chinese poems of the Tang Dynasty and 20 Chinese
poems of the Song Dynasty into English on the basis of
simple appreciation of these poems and introduced some
skills about treating the knotty problems in translation.
The 100 Chinese poems are only a few sprays in two
grand gardens of Chinese poetry during the Tang and
Song Dynasties, but are selected from the works of some
tamous poets of the Tang and Song Dynasties, and re-
veal different styles of these celebrities. I hope that the
readers, especially foreign readers savor the great artis-
tic appeal of these Chinese poems full of all sorts of
joys, indignations, sorrows and woes in the minds of
these great poets in my English versions, and are crazy
to enter the flowers — blooming realm of art and litera-
ture of China, to smell the fragrances of many a flower

and to enjoy their charming bearings,

Kezhang Liu
November. 18.2005
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