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Jorg Miiller was born in October 1942 in Lausanne
where he spent his childhood. In 1948 he moved to Ku
"snacht near Zurich. From 1959 to 1964 he attended
the School of Applied Art in Zurich and Bienne where
he obtained a diploma in graphic design. He left
Switzerland for Paris and worked first in a number of
advertising agencies and then as a freelance. In 1967
he returned to Switzerland, where his daughter
Liliana was born in 1968. Thanks to his father's
economic help, he continued to work independently
and devoted his energies to the design of books of
images. From 1970 to 1971 he worked with Benedicht
Fivian, painter and drawing teacher, on a series of
images which were published in 1973 with the title:
“Alle Jahre wieder saust der Presslufthammer nieder
order Die Veranderung der Landschaft” ( “Every
vear the pneumatic drill makes a violent return, or the
tranformation of the landscape” ). It was an
unexpected but welcome success which enabled him
to continue working as an illustrator in total freedom.
In1974, Jorg Miiller began work on a new series of
images complementary to the first set, dealing with
the transformation of the countryside into an urban
landscape : “Hier Fallt ein Haus, dort steht ein Kran
und-ewig droht der Baggerzahn oder Die Verad
nderung der Stadt” (“Here a house disappears, there
a crane rises and the excavator's teeth is a permanent
menace,or the tranformation of the city”) , 1976.

In 1974-1975 he produced a series of illustrations on
Frank Tashlin's story “The Bear That Wasn't” (1946 )
for a German television film.

This project led to a book produced in collaboration
with the Biennese writer Jorg Steiner and marked the
start of a close collaboration that continues today.
Together they have published: “Der Bar,derein Bir
bleiben wollte” (“The bear that wanted to stay a
bear”) , 1976, and “Die Kanincheninsel” (“The
island of rabbits”) ,1977, in which they address the
problem of alienation in an industrial society: “Der
Eisblumenwald” (“The forest of the icearabesques”) ,
1983 . “Die Menschen im Meer” (“The men in the
sea”), 1981, and “Der Mann vom Bdarengraben”
(“The man from the bear pit”) ,1987, in which they
reflect on the meaning of life.In “Austander der Tiere
oder Die neuen Stadtmusikanten” (“The animal
revolt or the new music makers”) , 1989,they
denounce marketing practices in advertising and the
media.Jorg Miiller focuses on issues connected with

HE{EE

Cover Designer




. (Tagesanzeiger) 7,

HINE DERYISER, VR LA b RIE &
Rig BT Bk, (ERAMATERIZIL “Aig”
B RBEEMS, HPaEFZH T/
Akt e S RIS IR N . FEMLZ AR
BFEE R AEE AR EES, EAF SR
Foh “HHT ML,

Jorg MiillerE ¥R K FF A HIRE ., X g
ik b R E (R BRI RI D, AP EIER
B (A S5IR) Pk 2 B RE(E 15 25t S B0
Tax— s, A5 AP DU H B B A R R
HIh s, CMERAZBARNERFS, b
fRE CBEEE FRE, ERELZHT —H3)
B, A ERIEYEE 2, BB —F
FEEEAE A CHIEZE AR,

Jorg MiillerZ AR I ZAEME AR ENMR AR
AR, JLEME DERIA S TR AE M TTH
JEAIFIAT AR SR

the contradictions in our society, though he treats
them all with clear-sightedness and never adopts a
moralising tone. His most recent works include
“Burgenland Schweiz” ( “Switzerland,country of
castles”) ,1990, and numerous projects on cities in
the Middle Ages (1993/4) ,in which the artist
explores historical themes from the standpoint of
social criticism.

From his very earliest works,Jorg Miiller has been an
innovator in the production of books for children and
young adults.

One could say that his style draws on photorealism,
though his work is much richer and more refined than
“simple” realistic expression and contains much that
is germane to both fiction and non-fiction.In his
art,which does not eschew the use of fluorescent
colours or the black with which each page is
surrounded,the world of media and advertising
appears through “clip” like allusions.

Jorg Miiller loves large format books which his art

fills with telling force.His interpretation for

Prokofiev's “Peter and the Wolf” is notable in this
respect, for the pages are cut into frequently unequal
boxes to follow the different musical sequences. His
illustrations are “glued” to the music which imparts
to them a sense of movement.His palette is rich,though
each album has its own chromatic tone.The
complexity of Jorg Miiller's albums is such that they
never fail to elicit a response,but it is children and
adolescents in particular who are drawn into his

original and singular world.
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Yes. No. Maybe.

To many, these will be strange words to
begin the introduction to the 1995
Nlustrator’'s Annual. But as members of the
Jury responsible for the selection of
Wlustrators, nothing could be more
appropriate. For two days these three simple
words allowed five individuals, from five
different countries, who spoke four different
languages to share a common experience.
An experience that involved the viewing
and critiquing of more tharn 9000
illustrations, by over 1800 illustrators.
Individuals, like owrselves, with many
different styles, viewpoints and
perspectives.

Owr responsibility to each and everyone of
these illustrators was to evaluate their work
with the same care and professionalism
that they submitted it. This, at times, was
an overwhelming experience.

Nonetheless, we feel we accomplished this
goal and selected those illustrators, that in

owr opinion, represented the highest level of

skill and diversity.

The following Annual is the visual
conclusion to our work as a jury. And while
that is perhaps our most significant
contribution, we feel a few words must be
shared with everyone who participated to
make this a common experience for all:

- To those illustrators to whom we said,
“Yes, your work will be included’, our
message is very simple - Congratulations!

- To those illustrators to whom we said, “No,
your work will not be included”, our words
are optimistic - Keep practising your skill
and keep sharing your efforts. It s only
through experiences such as this, does one
LMProve.

- And to Francesca Ferrari and the entire
staff of the Fiera di Bologna to whom we
said quite frequently, “Maybe it’'s time for a
coffee!” we would like to say thank you for
inviting us to select the illustrators for 1995
Annual. It was indeed an honour to
contribute to such a significant event.
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