JINYUYU

= &I B

)




B3 Hmd



B 7EhR % B (CIP) £ #2

£5F x4 - 17THLEHhEREEN / BE
HiEYES. — LiF. CCHARFE, 2004.1
ISBN 7—80676—529—8

| .&... I.B... Il.0%E MR- HhE-14
- 17THLOHERF-—Eif—PE - 14 — 174
IV .k875.2

rh [E iR A< B 48 CIP 4= (2003) 55 124455 5

E5F — x4 - 17THERERKE

fwE / FARTIEYE
RiERE /EEER
Ewigit /S ERAE B
B/ BE

B}hiE (| /3&

BiE (H) / #2AHE

HIRZ 1T / [k & a4+ (LB ERE 50 S M4 200002)
2% / cEHERE

EDRl / 31T / LSRR ZaHSHaRAE
RRX /2004 £ 1 S 1 AR

EfiR /2004 £ 1 HEE 1 REDR

FrZ /889 X 1194 =3k 1/16

FE /50 F

EpEk /7.5

EN# /1—2000

ISBN 7—80676—529—8/J - 015

EHr: 65.00 3¢



N AT R E

Gy wawasn e . >,
JINYUYU GONGYUAN I - 17 SHIJI ZHONGGUO GUIZU SHOUSHI / ? __t‘a‘ i =g

=

AL HEHLAHERE L HER, B EEEE SR, RoEER T
NGEih, LKW, ERE R, HIIRERAR S, BERmY, KA, HKET,
DR A I o U BT — > S 40 R VS A RO, — B Bk & B
Z0F. AL, SRR, MR RIKIK . TR, AREER, SR E R
B, WERHERR, R ESAN TSR, 2Lk, fEaiiEE
Xof R sy X ARG | AT TRt AR AR, LA XS IR B s 2
IR Akt Bt iy A A I B R LR B S i, PRAP T — M B, AR T B
AU SERE, R E IR P A2 S 2 —.

T A IR T 3 8 L 0 LA 1 ks ) 5 At 2 203 £
FE R OO IER, BT T VRS R M A R . SURRFRER (L3 b
“So FEUESE, FORIABR, WAV TR, AP0 R, (LEREO B % LRI
CHAU AR, A HIHE TR M E AL RN 2 S AR AT, B
HER™, “WIHES R—REG, RS (A 1 A RERER, BeIlem
BB, Sk EEIPTA? REENEIE SR I BRI, SR K
LR, HES GBI o SRS, “RaLE R, SHRHERN
Tk, G RABN WS LIOMGEE, BOURR Bk, RR A (FTA) &
ERHAER, FHETORIR, TRERRE, CERLTE, BHRBE0TE.
RN CEHUH o, BHULI G B2 KT EREME M, TEHE R a1,
WEERE B AN, Wi LA SR, WRTEERSS), WAFMRETES, 10404 7%
5 A EL PRSI, BOERT L T2 (0 o AR R, 77 o o o PR TR
Rt

IR, AR T2 ZER R B AT TR, RN T A BN L A
RELEHBOHIR h TR, TE0T DAACHS R B FC 55 00 L o PR A 48 75 51—
R, ORI T4 B i, Wk B ) T R R e,

RO SR 7 2R — N R RS A TR T o AR SO ST 8 B L
L, {132 BB AL O LSRRI , IR 5 0 PR T 2RSS RS .
B R AR R AR, (R T & E M T SRR, LGN, EATFEAT
IR TS T 28R R R, '

IR S e, B, EEE. UM, MM 406, BEMAE, MREIM, Bk
KWL, LR MR TR S A s R, (BT, FURE. K, SEAE BT APRN AR A
T, ERBEH, ERMI, S R SUR.

1 Jinyuyu




AT AT HEFE R K E

JINYUYU GONGYUAN14 - 17 SHIJI ZHONGGUO GUIZU SHOUSHI

e AR S e BRI, WAL LR R R SR IR, FF R R BT, 1A
% B, PESRERNREETEL L, BRETHREANE, TE #2 5%, &
220, BRERE (E4) B, A “SE-ST=HHEE WL, “HAZE, M
B5, HAE. B HE BB RE RE TES, XMFINRE, HiTED
BEWHA, BREBZHRBERENGES, BERASYL, RUSSRLNERS
P BB RIEE R B, B LEE, WXL, IEREE. MERSORT, &
ik R AENHN S . LR R IR L TIRMEE L, B, RBssY, %4
& JR T A L IS S R

o “ kRS LR, R, B RARR ., frTREkE
" VR AR R R RO O R A LB R, IR TR, L
R R L T B4R R R S 4 T

BE R QBERRMTA SR LRSS LRI, BRI, e
- 0, BRI, B, 8L W EEHELTRENEENS, BT, RIH0SHEE
. B, BEOLR R RS0 %, JUAUENH EROH I 248 £F, HP&H LB 199
fh, FRE, BIRCBIKH E BRI, BRSNS, W IBEE, ARk
SORRCE R TR, A ROBENTE ; AR AR, A HORE, BB A e
EERMENA T, ATREERNN 0", BTFLETR0N T8, HTE2RE
HEGH <0, BT RENEGY B, BREMAS. . 5. DM, G
BT ST, AR BUREA R, AR TEFIET, AMETEOME. Mk
T 28O T R AR,

iy R AR B, AR E 2 B, a4 A 258
R E T, K SIS, IV, REBALT, B
| AR, KBS,
| S, (S - ST BERAAE, B SR EIfERTEATE R Bk, BIR&A KA
AN, KEIZTE 10K E, /NG 2-3 K, SHATES. WIS, CRS, maieil 1y
U A, (02 XD, AT R IR, SRAR, &
SO RFLLIZE )+ B4 DU BRSO PE, A — A RIETL, BARRATH/NE
HHEFERE LY, SROVLRIRE I G, B R,

S AR RO M , BRI R ATAE Sk o Hertoy, mo “3k”™, ARnY “&iR”
S TE PR TR R, SRR, DGR R BT A R K R, ST
L THEES, BRORIR ST &I RS SR A,
LTI,

S B, SR B, BRI ET S, WA,
BRUR O RA R H RIS TN, AEO0ME T S REE, BEKE, W
BRI L TS, SARSELRSLHH N EEEMA, (16RO HRER,




AT AT R E TR E

P
JINYUYU GONGYUANI4 - 17 SHIJI ZHONGGUO GUIZU SHOUSHI £ ——5 :TE_

BAREHBRWES, e hEiER, RN THREME T 5L 15 R,

TR A SRR MY, A EE, B, (H Ot + R, AR5
UEALEIE

Wiltide 8 A FB LAY, A1, &, IR, Bt e, WEm, @
WAL T TR L. SRR, BIRBORT, et N2 d i LA,
FACEE, HE2ZMEFRTNE, S —mkzHr, 2%, thEy. LENEEN,
B R, JERES, LTEEABE N LA EA s, WAMEY, &0
7. WEA, WMERE.

TRIEIREE 98 Loy, EEERdE. MIRMmIEA €. £, M%t, SliRE
i, BORZIGU, TE07 T Z R RIHAETRE, BE SR A% TR, HAEMR
HE TR —Fh, ZEEMREE L, WREEEE LA BRI,

WS MR R AR M, A i £, @Bk E, MRRZ. REFKREH LK
RO R, HFE MR, B, 5, BRI A R, S ST
BB RIFHORCRIFIROSLI, (R I GRErEs:, SR T E, —HEG, i
THdl, /s, RESS TR, Bl tRER R 20 R, HIESEEE
W, WAL, BRI HRH” R ERUE,

HEARVAZIIC, B T, St ifin sy, 2 AE R E BRI EEZRE, [
B SCRA R R R MR S R (. SR R SE A E IR R, IR b )
AF R . 15 (BT - BEARAED K, —RAEE RERER, =R e, 2. 2
e H AR AT T . B AU SK GG A B ) AR ST B e BT, IR . i
AR TR AR 58 R0 T2 M8, BFRB R A AR M. Fntie il L =sE
W, BT TR REL IR B RO S — Bl &

INGRR)EMBEAMER Y, HZEEEM LI, NMUHELZME, 2
i RS AT

MBI E A BURESEH R AR E I, SOm i A8 T E IR0 e et 24T &
TERRFECLRII L RN,

H—, RMSRERI R, R p e i .,

A AR AL, ERT RO EERE EA BT R, EFER TRIMIESE, LA PTARE,
TR T & W R, LAY 4 I 2 B IR S EE A S, e I e
AL AR o FE AR I LB R VBT AE B RO T 0 A SR, Bt
FERECE MR, KE N5 TRIERZEZE, W AR IENE R AEM SRS HEiRE, 2
THIME, FEEERGEREE, RRSEAPREZ /.

WCE R, B0, SIRSUERAT I B 2 . Y AT A N E, SR
BRI AR E R R A S, DAY Y E G A AT RR RO AL FHIEE, DU DAM-AH

3 Jinyuyu




ATGVA-17 H2 0 E FK EA

. A= =S
A =5F JINYUYU GONGYUAN 14 - 17 SHIJI ZHONGGUO GUIZU SHOUSHI

T, MIRIA:, WA, 22 AT, BERE FIFHES IS, AU T E MR, t
HFHA. ek, ERKLANREN, [LTERBRABSER LM TEEES, EhE
T, GRS, TEMTRME ERAIME, TS Rt ANHEE S TR &
Witk ILTRERBHE E T3 & H I, BEX—%K,

YBHEE L, K. B, W, Sz E, SARAELMEE, B%E, W
LT BAS B R ac e i, —E BB ARk, H—m - E R, ARG e —
/NFURN R S =/NFLRT AR, X2 — (i SR e R R 1) & Ak, 0 R — 2R
—,

BT RR SEY, A RIE RIS RIS IR A8, B Ok £ 2
MIESE, EFIEEM A RMGE, M, B AR, ERARK AR
QEnt, DRRARMESE, “XRFNG” EEREER, BiE,

WA SBOERRMG, R OREEELR TSRS, B — gk
MER. RREED TR BT FE, BRI —HER B 7. RBEES LA EmE,
8. IR BRE . ANEA R WSCFE M, WTEMAES T A1 “ 17 FEEitE, &
HES TN “A7. “A” FHURIH.

XA E R WL, AL ETRA IR, BN T S 2R
Frisf e

A_,Lﬁuﬁ%FﬁZﬁ& PN IR R SRR

RS EE R Z BT RAERN MEAE., IHREEL LS EEHE, BRE
SHFMYORA L, R4 EEIOF THEERALR, FNRM T B
YeaBrtam, FHRRBIERN &%, Hif, SRR EEAR—B, EEREHHL
HEEER, EEEEE T RIE “S” 4%, BERAZL EHREESE, K
EN#E L, meanlX st REEE%, REREIRPZR, mntiisyimE
WEM, SIREES LR EA SRS RAREARMEL, REEW, £rarE,
(A AL B SE 2 RTR VK EFEEH EAOAFHETE 100, B & T SR SRt FHER
RO, TR, MRkaUnE, FES SR AR S, e,
ke L At . ENTERARR A B R T AR M %, TERHR AR . R MERE,
ROIWEENNE, RAREMHELER

ﬁﬁmLﬁEIEMmﬁﬁm&%MAMWE%F@&WW% P IR LLIZE S Y
B R A MIRTE &%, R BRIt ET YN AR, WSkEBOMTE, Bk
SERMEFABM, SALFEA, AE2MmEF At ke /NI, FALER S T IRE,
AR E A G, RATEBEE, DA, 5RENSREESHENIGE
Ko VRBUEH THSHESREALS, FIRBEEAN B A4 B SOERY) , % 20 Ml Bk
B BAcH:, B8 “REMAER, R, UM, FES TS E R0 EH
BZY, EMHERNERE, %, 81, VTR RE, BEARGHMSSET, #H

4 Jinyuyu




AT AT R ERRE

JINYUYU GONGYUANIH - 17 SHIII ZHONGGUO GUIZU SHOUSHI lg 5 i g

JE, XAZEREREORRAT, A4m, WAR, W, R TR, A—F=0, A
) — B PULE, B “=F. ST, S AFRA R R/ MEMRE R, 8 KK, L
IR AN E, A, A LE AR, NIRE, L ANEART,

WA A H AR B BRI B, RIS (5 b, BRI IS, F21E
MTES KERK, WEIRIBAR,

H=, TEBEARETZ KM, S 5 e I 20 KU

W, FRRE S E N T 2RI RA R LR, Suiii T 2SR, ¥, i
v oL R MEER, B JREE TUHE, K L ZRARTE TR, REATE,
(ERIARTRRSE, A0, %22, A%, B L2MRERE TR, HIIERRE E .

WA VO TR T2, 5 & e SR AR TR AR L BT L v e P SR AR, i PR AC
FRSA, sobpfam R 2k, ZE0, B E AR R A S A R
&i%itﬁ@%,ﬁiﬁ%ﬁt‘ﬁﬁ‘@iﬂﬂﬁwmwi,%%%iﬁﬁﬂ,ﬁ%
BRI BUR, SRR TR 2 1,

M4 LRR LRI RN R LT, W44 S5 SR IIAL T L, tidhi%k
(BIPRS00 AR K R 2 GBSO/ INR SR A BBk ), PRI AR ro b 2 Y B2
BEROMEBR T2, BRI L Z, R ARSI R R TR, TR R A
R REE &%, 2R SGE A 2R LM, — SRS T o, K, K
JELRY B AT HERR T 20, IRFE A R A BRACHEHED Y, ORUREFIIRUI, JRUH B F A2
% & 237 AL, SHECHER, BEEE, RESREMKELTE, £ 12K5%
94 22 A SR AN TR K MR A B 2 i, JRUBR . RGO DA S5 4 00 T, dee A
TR IRV, HREAIRRIE S AMUARIE, AT 5 AEnE B R e it s, fUR TR
ALK,

WA IR AT R PR 2 L 4 ST A DACHE A 05 B SR, S 1R it
BRI R R, M A A M. S0, HEE, KRE, B
B%, KoL, BSOS, BHRAZEE LiEaH e, E=RKH RS
FAEH, WiRETA. S0A. Ria, HNERERNEER, £ L, U
AL, B OHE. s PO EF, B EATRmARLET, MAREELT, NAREZ
o, REAYEER E IECR O TR

HA 0 T 2 R AR TR, (RS LR, G753 B e i 2, JBARAE R,
RE P K AFRYBL I

U IR A I & R 0, A — SO S T 24 T2k ., Hp AR ZH
W2 AE, &5 FRBRE RS, B E08EEM, dRRUETEA LI,

2003 4E 12 AT E&KRHRE

5 Jinyuyu

"
R

:

]
E
i : HH
i
s
E
i




4] Jimvuzu

AT 41T B E

JINYUYU GONGY UAN 4 - 17 SHII ZHONGGUO GUIZU SHOUSH]

Splendid Gold and Jade Jewelry of Ming Dynasty

By Bai Ning

The later period of Chinese feudalism covers 1360s through 1640s when Zhu Yuanzhang over-
threw the Yuan dynasty and established Ming dynasty with its capital in Nanjing. During this period, he
laid an emphasis on restoring the social system of Tang and Song dynasties, stabilizing the society,
developing production and strengthening the national economy thus to lead a flourishing era in the
Chinese history. As the original capital of Ming dynasty, Nanjing then became the center of nantional
politics, economy and culture. Its planning and construction, including the Forbidden City, defending
district, commercial and residential area and majestic palaces, all reflected the royal splendor of Ming
dynasty. In the past fifty years, staff in the Nanjing Municipal Museum has made a great devotion to the
Ming dynasty archaeological site in Nanjing, including Ming Forbidden City, the site of Nanjing, the
Ming city wall and the tombs and family tombs of the Ming meritorious statesmen as well. Through their
work, a number of precious cultural heritages have been protected with some important historical ma-

terial discovered, among which are gold and jade aristocratic jewelry. -

Jewelry normally refers to the ornaments on one's head and body. Chinese has a long-lasting
practice in using jewelry to beautify one's own looking as many vivid descriptions were left in Chinese
ancient literature. In the Han-dynasty folk song Moshang Sang, there was a description about the cos-
tumes of Luo Fu, a mulberry-leaf picking girl; in the narrative poem Kongque Dongnan Fei (the Pea-
cock Flying to the Southeast) was a description of the dresses of Liu Lanzhi, a lady who fought against
the feudal ethics. Mingyue Zhu and Mingyue Dang were mentioned in these two literatures, which we
know they are kind of earrings. In Liren Xing (Walking Beauty), written by Tang-dynasty poet Du Fu, we
can find the jewelry and costumes of aristocratic ladie‘s in Chang'an, while in Changhen Ge (Song of
Long Wining) by Bai Juyi, Yang Yuhuan's headdress was described. We know from these two poems that
Jin Buyao and Yu Saotou are the Jewelry worn on lady 's head. In Xijiang Yue, a poem written by Sima
Guang of Song dynasty, the apparel of a dancing girl was included. And the Ming-dynasty novel Jin
Ping Mei presented us a detailed introduction of the jewelry worn by Li Ping'er in her wedding. All the
above-mentioned descriptions about women's jewelry have reflected the rich connotation of Chinese

Culture of ancient costumes.

In Ming dynasty, the types and techniques of jewelry were achieved to a fairly good level follow-
ing the Tang and Song dynasties. Besides the descriptions in Ming and Qing literatures, the realistic
paintings and figure paintings also conveys the way how Ming people were dressed, while the gold and
Jjade jewelry unearthed in Nanjing provides us a direct experience in enjoying the gorgeous jewelry of

that time.

The design and wearing fashion of jewelry also saw a long-term development, which not only
reflects the ancient culture and aesthetic psychology, but also is restricted by feudal protocol and tradi-
tional customs, and closely associated with sophisticated producing techniques and artistic design. With
the maturity of various techniques in Ming dynasty, the gold and jade jewelry experience a highlighted
development leading the decoration content, way of expression and producing techniques to an unprec-
edented high level.

Jewelry of the Ming dynasty goes into a number of categories, including ornaments for hair,
forehead, ear, neck, wrist, finger and waist, etc. Materials for these jewelry can be gold, silver, jade,
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amber, agate, and crystal as well. These fine materials, with meticulous craftsmanship, looks

colourful and marvelous.

Hair ornaments refer to the jewelry worn in hair. Ming people were accustomed to tie their hair
up into a bun, which was fixed up by various hair pins. The hair styles of Ming women include double
buns, flat bun, pointed bun, high bun and low bun. In Guan Yue (Rules for Hairstyles) by the Ming
scholar Yang Yonghui, it was recorded that "some women have their hairstyles changed three times just
in one year" and "women's buns styles can be classified as gold bun, silver bun, pearl bun, jade bun,
hair bun, jadeite bun, etc." Ming women, like their counterparts in former dynasties, also loved to wear
man-made buns, who used metal threads (e.g. gold or silver) as a frame to form high and curly hair line
covered by hairpiece and fastened by hairpins. With man-made buns in vogue, the hair ornaments in-
creased both in number and types. Fine hair ornaments pinned on the high buns brought women an eye-

catching charm of oriental flavor.

Hair clasp is a cover fastened on hair-bun, a-casual ornament worn by ancient aristocrats with
difference between men's and women's. The gokd hair clasp unearthed from the Tomb of Mu Changzuo in
Yingxiang, Jiangning of Nanjing, and the amber hair clasp found in the Tomb of Xu Fu's wife in Bancang,
Nanjing, were typical men's ornaments. For women's ornament, the gold hair clasp with cloud pattern

unearthed from the Tomb of Mr. And Mrs. Mu Sheng in Yingxiang, Jiangning, is a typical example.

Ming dynasty ladies liked to decorate their hair buns with gold ornaments, such as hairpins, comb
backs, and gold flowers. Among various pieces of jewelry, hair ornaments boast the most types, of which
hairpins were most often seen. Among the 248 pieces of jewelry found in Dingling (Ming Royal Tomb),
199 pieces were hairpins of various styles. We found the same feature in the Ming jewelry buried in
Nanjing. These unearthed hairpins display different design: some with the pattern on the top, some on
the shaft, some longer and some shorter. This shows each hairpin has its own function, which is slightly
different from other hairpins. For example, some were called tiaoxin (tick from the center) for they were
used in the front of the bun; some called dingzan (top pin) for they were pierced into the bun's top; some
called fengxin (divide the center) as used into the back of a bun; still others called yanbin (cover the
temples) as they were used in the place of the lady's temples. These hairpins were made of various
materials —— gold, jade, amber, and agate ——— and with different designs, such as blossoming
peony, flying phoenix, children in the flowers, and sedate buddhas. All of them demonstrated a high

level of artistic achievement, whether in design or in craftsmanship.

Comb back is the ornament that covers the back of combs. The wooden combs were usually rotten
when unearthed while the gold back were preserved completely. Floral design was seen on most comb
backs, with some also inlaid with precious stones. When worn on hair, the comb looks really gorgeous in

the shine of gold and silver.

Gold flower is a general term for flower-themed gold or silver ornaments. Gold flower made in
the Ming dynasty covers 2-3 cm to 10 cm in diameter. The design can be flower, butterfly and flying
Apsaras, etc. The butterfly-shaped gold ornament, unearthed in a Ming tomb at Yaohuamen, Nanjing, is
only 2 cm long. However; it was finely made to every detail. The gold and amber crown ornament set
with the design of two dragons playing with a giant pearl, unearthed at Dengfu Hill, Nanjing, has a
minute hole in its back, which obviously tells us it was for the pin to fix the ornament on hair bun. It is an

exquisite ornament, with gold dragons and a piece of red amber in the center.

7 Jinyuyu
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Forehead ornament refers to the decorative jewelry worn by Ming women on forehead, which was
originally derived from baotou (covering head) or e'pa (forehead kerchief). Baotou gradually evolved
into a new decorative ornament, which was made of gold, silver and jewelry, in the shape of a strip and
with two ends slightly narrow, but still worn on women's forehead. The women forehead ornaments
unearthed in the suburbs of Nanjing include a gold ornament with the design of birds and flower; a gold
ornament with the design of ru yi-shaped cloud, and a gold ornament with the design of paired phoe-

nixes and peony.

Ear ornament refers to the decorative jewelry worn on ears, including ear drops and hoops. Ming

eardrops featured realistic style and fine craftsmanship. The gold eardrops in the shape of a herbal

goddess, found in the Cemetery of Xu Da family at Bancang of Nanjing, boasts its fine figure of a high-

bun, long dress lady carry a hoe and a basket on back. The gold eardrop in the shape of a pavilion

-
i
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i
W
X
&
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H
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Jeatures a gold pavilion model with multi-eaves and movable door and window. Even the gold eardrops

in the shape of a lantern and the gourd-shaped gold earrings were made close to life, which illustrate the

realistic style of Ming-dynasty earrings.
=
Neck ornament refers to the jewelry worn on one's neck, including plain necklace and necklace

with jade and pearls, which were rarely seen in the Ming tombs of Nanjing.

Wrist ornament refers to the jewelry worn around one's wrists or arms, including connected bangles
and single bangle. The connected bangles, either called chuan or tiaotuo, was made of gold or silver
and worn on women's wrists. It was first seen in the Tang dynasty and then became popular in the Ming
dynasty. The gold connected bangies with the design of peony and lotus, unearthed from the Tomb of Xu
Fu's wife at Bancang of Nanjing,coiled in seven circles, were connected by gold wires and can be
adjusted to wrists. At one end of the bangles were en gt"m'ed patterns of four-season flowers including
peony, lotus, chrysanthemum and plum blossom. The gems-inlaid gold bangles with the design of double
dragons, unearthed from the Tomb of Mu Rui at Yin.\'iang;, Jiangning County, were inlaid with ruby and

sapphire and with one end in the shape of a dragon, appealing to our eyes.

Finger ornament refers to rings, which, in the Ming dynasty, were made of gold, jade and silver,
either inlaid with stones or engraved with patterns. Although small, it looks grand and luxurious. Die
was originally a tool used to fix the bow's string, but became ring in the Ming dynasty, and in most
cases, it was put around thumb. The jade thumb ring, unearthed from the Tomb of Mu Rui, was the

typical example in this category.

Waist ornament refers to the ornaments around one's waist, including pendants made of gold,
silver; jade and pearls. The gold pendant inlaid with gems and jade, unearthed from the Cemetery of Xu
Da family, although was arranged in the same way as the jade pendants, the making techniques were
created by new ideas: all the pendants were set in gold with various patterns; gold chains were made to
connect each piece; the pendants right at the top and the bottom have jade inlaid in one face and gem in
the other, with a small and exquisite look and the grandeur of gold and jade. However, the jade disk with
the design of a hornless dragon holding a magic fungus in mouth and the jade belt hook with hornless
dragon design, both unearthed in the suburbs of Nanjing, display the rough and bold style of Ming jade

craftsmanship.

An important rank mark for officials from the Tang dynasty to the Ming dynasty, is the leather belt

decorated with jade or gold plaques, which posseses both decorative function and aesthetic value. The

8 Jinyuyu




AT 41T HEPEFRE N

ol
JINYUYU GONGYUANI - 17 SHII ZHONGGUO GUIZU SHOUSHI / =5 E

Ming court included waist belt into the costume system, mandating officials of different ranks
using belts made of different materials. It was recorded in Yufu Zhi, Ming Shi (Record of Costumes,
History of Ming Dynasty) that jade belt for first rank and gold belt for third rank; the emperor's wives,
including empress and concubines, can wear gold belts as daily attire. The white jade belt set in gold
with a cloud-dragon pattern, unearthed from the Tomb of Wang Xingzu, Zhangjia Wa of Nanjing, as a
masterpiece of Ming jade belts, was made of hetian white quality jade, with the design of five-claw
dragon, the highest ranked dragon, and finished by perfect craftsmanship. The gold belt with a cloud-
dragon pattern, found in Bancang Village of Nanjing, features exquisite design of a dragon Sflying through

clouds thus to be deemed as the finest gold belt in the Ming-dynasty archaeological finds.

Gold buttons, though not belong to jewelries, also adopted the techniques of gold and jade jewelry

so that their styles and techniques were very much alike.

Various kinds of jewelries, found in the aristocratic tombs of the Ming dynasty, reflect that the
decorative motif, shape and design, as well as making techniques, have reached a fairly perfect level at

that time. s
First, the decorative motif has epitomized its various counterparts thus to form its rich contents.

The decorative motif of jewelry in the Ming dynasty not only carried the tradition of former dynasties,
but also experienced a development upon that. Early gold and jade jewelry was obviously influenced by
the costume system while middle and late jewelry carried a tint of secularity and commodity. The dragon-
and-phoenix motif, often seen in the Tang and Song dynasties, still occupied an important place in the
Ming dynasty. The tombs with such-motif jewelry unearthed in Nanjing mainly belong to rich and pow-
erful families, from which we conclude that dragon-and-phoenix design is the identity mark for officials
and aristocrats. It was not until the late Ming dynasty that such motif was widely used by common

people with the decline of feudal system.

Among various motifs, the number of foliage and animal motifs saw more than that of former
dynasties. The foliage motif features floral spray as illustrated by the Peony-shaped gold hairpin, un-
earthed from the Tomb of Yu Tongyuan in Qijiashan of Nanjing. Besides that, there was also the motif of
plum blossom, orchid, bamboo and chrysanthemum, symbolizing nobility and elegance, seen not only
on jewelry, but on porcelain, lacquer wares, jade, and silk as well. The Jasper hairpin with the design of
plum blossoms and bamboo joints, unearthed from the Tomb of Mu Rui at Yinxiang, Jiangning County,
boasts its elegance by engraved plum blossoms on the bamboo joint-shaped hairpin. Other examples
include the gold ornament in the shape of plum blossoms spray, unearthed outside Zhonghua Gate of

Nanjing, and the gold earring with the design of chrysanthemum, unearthed at Longdu, Jiangning County.

The animal motif includes auspicious animals such as dragon, phoenix, kylin, hornless dragon,
and turtle. People also love motifs of mandarin ducks and parrots. The gold pendant with the design of
mandarin ducks and lotus, unearthed in Yinxiang, Jiangning County, was cleverly designed with kylin
playing with a ball in one face and mandarin ducks swimming in the other. This pendant has one hole at
the top and three holes at the bottom, from which we may conclude that this is a gold ornament using

string to hang around one's waist, or maybe it was just part of a set of pendants.

Besides the aforementioned motifs, there are also motifs of auspicious customs such as the pattern

of "everything realized as one wishes". For instance, the gold hairpin with the design of a baby playing
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with a lotus, unearthed at Jiangwangmiao of Nanjing, symbolizes to have baby boys continuously;

I~
TR

and the gold cloud-shaped plaque with the design of two phoenixes, unearthed in the suburbs of Nanjing,

means a high post, great wealth and a flourishing era as well.

There are also Buddhist-themed jewelry as exemplified by the Buddha-shaped gold hairpin, un-
earthed from the Tomb of Xu Yingxu at Bancang of Nanjing, which shows a sitting Buddha at the top of

B> F 3=

the hairpin. Another two examples are the gold hairpin with the character " {# ", unearthed from the

Tomb of Mu Sheng, and the Buddha-shaped jade ornament discovered from the Tomb of Mu Rui. There

EH

are also many jewelry with Chinese characters, for instance, the gold head ornament with the design of
the character "' H " in the sun above clouds, found in the Tomb of Wang Xingzu, and the silver orna-
ments with the design of the character " ] " or " H " in the sun above clouds, unearthed from the
Tomb of Xu Fu.

H
i

Some of these motifs, which didn't appear until the Ming dynasty, reflect the fashion of that time in
one respect.

Second, the design has epitomized its various counterparts through all dynasties thus to convey a

unique taste of aesthetics.

The Ming gold and jade jewelry carries a much stronger individuality than its former counterparts.
This can be concluded from the non-identical shapes of Ming jewelry, which have close association with
the hand-made techniques and the tendency of seeking individuality in design. For instance, the design
of phoenix for hairpins, although their styles were generally the same, difference still exists concerning
how to process the details: the gold hairpin with the design of clouds and a phoenix, unearthed from the
Tomb of Xu Yingxu, has the phoenix's tail turned in S -shape, while the phoenix-shaped gold hairpin from
the Tomb of Xu Fu's wife has the tail curling upwards, and the phoenix-shaped gold hairpin found in the
suburbs of Nanjing, features a cloud-like tail tilting bac}cwards. The lotus-shaped gold ornament col-
lected by the Nanjing Municipat-Museum shares the general shape with the lotus-shaped gold crown
ornament inlaid with gems, uneaﬁhed from the Tomb of Mu Rui, but still differs in lotus petals. The
peony-shaped gold ornament found in the Tomb of Mu Changzuo, features big peony petals and swaying
spray made of gold foil, with veins protruding on leaves. For comparison, the other peony-shaped gold
ornaments, unearthed from this tomb see smaller petals with intaglio veins. These two styles both dis-
play a drawing effect of flourishing flowers, which is the highlight of Ming jewelry.

The shape of gold and jade jewelries is closely related to the artists' designing idea and people's
aesthetic taste. The spider-shaped gold hairpin inlaid with gems, unearthed from Dengfu Hill of Nanjing,
was the typical example of late Ming jewelries which illustrate ingenious ideas of the artist. The spider
lies at the side of the hairpin inlaid with sapphire as body and rubby as head. Its feet are made of gold
threads and eyes gold beads. Just with two pieces of precious stones, the artist brings out the grandeur
of a gold hairpin. Besides that, spider also conveys auspice in China. The other example will be the

amber pendant with a gold chain, found in the Tomb of Mu Rui. The bubbles inside the amber were
cleverly made to the shape of two peaches, which goes with the theme perfectly "Mature in Spring at
Yaochi". From the same tomb there was unearthed the gold gadgets held by a tube. Such kind of tube
normally holds an earpick, a toothpick, tweezers and a scoop, each connected to gold chains, thus to
make it portable. The tube, only 8 cm long, is engraved with a landscape painting. Such gadgets were
very popular in the Ming dynasty, made of various materials including gold, silver, copper, wood or

ivory. It was called in Chinese Jin Sanshi or Jin Shijian, and usually holds three or four gadgets within.
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The Ming gold and jade jewelries are so original and unique that even the traditional motif is

rendered with chic artistic charm, which by modern standard still looks marvelous.

Third, the techniques have epitomized its various counterparts through all dynasties thus to dis-

play a magnificent style.

The making techniques of gold jewelries have achieved a rapid development in the Ming dynasty.
These techniques include hammering, chiseling, wiredrawing, wirepiling, filigree, dot-welding, openwork,
welding and casting. Most of these techniques were traditional techniques passed on by ancestors,
however the techniques of hammering, chiseling, wirepiling, filigree and setting were improved much

better than former dynasties. As a result, many jewelry masterpieces were successfully made.

Hammering is often used on Ming jewelry. The artisan first covered a board of chiseled patterns
by gold leaf, then hammered the leaf to produce relief pattern, which with refining the technique, be-
came more intricate multi-layered. On the gold belt with a cloud-dragon pattern unearthed from Bancang
Village of Nanjing, the dragons, whether swimming, or flying up, or coiled, were hammered to life
against a fine background of cloud pattern. No wonder it is deemed a classic example for the hammer-
ing technique. . o

The wire-piling technique is to pile up gold wires into patterns; the filigree technique is to coil
gold wires to outline the pattern; and the dot-welding technique is to weld gold beads to specific shape
or pattern. All these three techniques were passed on from the former dynasties, but much finer than
before. A typical example adopting these three techniques is the phoenix-shaped gold hairpin found in
the Tomb of Xu Fu's wife. Dot-welding was used for the phoenix's head and feet, wire-piling for its
feather, filigree for the phoenix's tail and wings, and hammering for its beak and eyes. At last all these
parts were connected together by welding. It is stunning that the fine craftsmanship can even match that
of the gold jewelry found in Dingling, Beijing, as it really exemplifies the top level of workmanship in the
Ming dynasty.

Jewelries inlaid with gems were very popular in the Ming dynasty for precious stones set a strong
contrast against gold by their bright colors. As to the unearthed pieces in Nanjing, the inlaid stones
include ruby, sapphire, opal, turquoise, agate, and crystal, etc. with ruby and sapphire in most cases. In
the leaf-shaped gold crown ornament inlaid with gems are set ruby, sapphire, citrine, and pearls (which
were lost). Such an inlaid technique makes the whole piece look both colorful and majestic against the
gold color. For this reason, the number of this kind of inlaid jewelries was more in the Ming dynasty

than the Yuan dynasty.

Ming artisans not only carried on the techniques of former dynasties to make gold and jade jewelries,

but also made them even finer to a very sophisticated level.

The gold and jade jewelries collected in the Nanjing Municipal Museum exemplified the tech-
niques of that time in certain extent, with some masterpieces left upon. As gold and jade symbolized

merit and nobility, jewelries made of these materials witnessed the prosperity of the Great Ming Dynasty.

Completed in Chaotian Palace of Jinling in December, 2003
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