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Preface

Henrik Ibsen’s great Norwegian verse dramas, Brand (1865) and Peer Gynt (1867), stand
between the historical plays of his youth and the better-known realist plays of his later years.
In some respects Peer Gynt is a disillusioned Pzlgrinm’s Progress, though Peer shows none of
Christian’s striving to conquer his vices. He is unashamedly boastful and selfish, a liar and a
lecher; yet he is imaginative and fascinating. After raping Ingrid at the end of Act I, he con-
sorts with the legendary Mountain King of Dovre and his grotesque daughters (Act II), sees
his long-suffering mother die, and feels a flicker of real love for Solveig. However, it is no
great struggle to leave both her and Norway (Act III). Act IV takes place in Africa 20 years
later; Peer is a wealthy middle-aged businessman, his money made largely from the Slave
Trade. He declines into a Cairo madhouse. Returning to Norway as an old man (Act V) he is
shipwrecked, and saves his own life by letting the ship’s cook drown. Home at last, he broods
for the first time on moral issues, and dies in the arms of the faithful Solveig, who has been
waiting for him since they were both young. It is generally recognized that to a large extent
Peer Gynt is a morality play with universal application, but there is not always agreement as to
the precise meaning of its symbolism.

In 1874 Ibsen, revising the play for stage performance, invited Grieg to compose incidental
music for it. He even suggested replacing the ‘African’ act with almost continuous music in
which the plot would be mimed and sung; but later he abandoned this idea. In its new form
Peer Gynt was first performed in Christiania (Oslo) on 24 February 1876, and it was immedi-
ately acclaimed. But Grieg was dissatisfied, and 10 years later for a production in Copen-
hagen, he rescored much of the music, greatly to its advantage. He had written 22 pieces in
all, including a prelude, entr’actes, dances, songs and background music. In 1888 he chose
four of these pieces for a concert suite, and another four in 1891 for a second suite. The first
suite, though not the better of the two, has always been the more popular; together they made
the title of Ibsen’s play familiar all over Western Europe. Grieg was persuaded to make piano
arrangements of the suites, but some of the pieces were so orchestral in conception that they
are quite ineffective in this form. The complete Peer Gynt score was not published until
Grieg was dead; publication made possible the play’s huge success in Germany, the Berlin
production of 1913 being outstanding.

The eight pieces that form the suites occur in the play in the following order:

Ingrid’s Lament. Entr’acte between Acts I and II. Peer has carried Ingrid up into the moun-
tains on the day when she was to have married someone else, and at the start of Act II he
abandons her. The heartfelt music gives Ingrid a depth denied her by Ibsen, who showed
no interest in the character. The quick theme (bars 1-4) is Peer’s leitmotiv, established in the
Prelude; here, according to Grieg, it represents Peer telling Ingrid to ‘go to the devil’.



\Y

The Hall of the Mountain King comes at the start of Act II, scene vi, and is grotesque ballet
music for the wild daughters of the King of Dovre. They torment and threaten Peer because
he has seduced one of them, and in the play they all shout ‘Kill him!” on the big chords after
letter D,

Solveig’s Song comes as an Entr’acte before IILiii, in which Peer and Solveig part affection-
ately. The main tune, first heard in the Prelude, recurs as a song in IV.x (in Africa Peer has a
vision of Solveig in Norway), and Solveig sings it again in V.v, this time unaccompanied.

The Death of Ase (Peer’s mother) is first heard as an Entr’acte before IILiv, and then repeated
as background music while Peer, unaware that his mother dies as he speaks, sits on her bed
and tells her yet another of his outrageous stories. The contrast between the ebullient dia-
logue and the tragic truth-telling music is wonderfully effective.

Morning, intended as a prelude to IV.v, was played before the first scene of Act IV, where it
makes an unsuitable introduction to the farcical dialogue of Peer and his big-business friends,
In any case the music suggests a Norwegian dawn rather than one on the coast of Morocco.
Grieg wrote of it: ‘I imagine the sun breaking through the clouds at the first forte’.

Arabian Dance. The scene is an Arab tent in an oasis, and in the play the music is sung as well
as danced by Arab girls. Anitra alone sings and dances the A minor episode.

Anitra’s Dance comes later in the same scene, much of it as a background while Peer is speak-
ing; that is why it is so lightly scored. At the end of the scene Peer and Anitra become lovers.

Peer Gynt’s Homecoming, played immediately before Act V, depicts the storm at sea off the
coast of Norway. According to the composer, the passage after letter C represents the ship
sinking; the timpani, bass drum and ‘tremolo’ basses, he wrote, ‘must make a terrific noise
[...] All the crescendos and diminuendos must be brought out strongly, and the tempo must
be very fluid’. Grieg never wrote for orchestra with more skill than in this piece.

Since the Second World War, it has been generally felt both in Norway and elsewhere that
Grieg’s score is no longer satisfactory in conjunction with modern productions of Ibsen’s
play; in any case, few theatres today have the musical resources to attempt it. However, the
two suites are very much alive in the concert-hall. Indeed, the music continues to reach a
wider public than the play.

Roger Fiske



EHM -5 MMERBUEAWE R R RIZECH 28 (1865 ) FICHE /K - £18) (1867 )4 Tt
SRR AR SO RS )R SR AW E R I R R BVE R BUSE T URIMEZ 8], AL 75 TR
Ui, (B5/R - &40 T LU R BRI CRBHE)®, REHR - SRE2RE RAHEEESE
FIFERRE ST B — T AR R B Ok B9, BRAE TR, MR RIS E R IR T, T
HENFRZE R, X AP XELTLIE, 887 [RANTHIGER M — R4 R SR T
TOLEAETE, R —FPER T RPN EHEIILR R R AN ZIL AEEDE
CRERKRIERETAL, BREERRERS ERLBE T —REENENR. EEN T
IR ERERUL, BT R/REE RS MR ECE=R) FURHRETE — HFEHAEN, 5
IR-EHFOEMT — P FE R, IV E FEk 5 IRERE, BRFHRER TS
—FRABEF o HEEREER - SRS B Eat, A7 RUUR, b LU SEAR b BT T R A 6y
KA ORI, HMUATEEIRDE, A FE— KIS B E R, Rf5FEE T
RIRHABHINE D, TS ST R /R Y48 B E RN RER — HASEM. ATREEAR, (5
IR - EFEMFERARRE ER— HERR, FE IR ) &2 AR, AR TIXT HARAE F ) Bk
PEAIS R W,

5 METF 1874 I HBBRIA SR EERR E8HE . thBilms B X imEIE
Bfk, B EEBEIEW —Fh R R AT F , B 5B MERFIEKIB R RIUE T, (B4t
JERERF T —&k. FR (BER-85) T 1876 4£ 2 A 24 HEERSR (REE
H—IREEEE, LD T RERY ERERNARE. TEE, SEFERR
(FEHH—FEE) LEX A, MEE THARIFS SR, B EAE THRAK
W, S ILBIET R, BRI | (22 SRk RO SE AR 1888 4F,
b B T HAWEE R, B T — D F A SHl, R)5 T 1891 S8k T AU R

@ (R&EHE): 1678 FHAEER AR - (1628—1688) 0l tfEth —MEHE T A&,
—FEE



vl

MAIE T 58 T2l . BARE 4l R — iR BRI — HEZANINE
Z ., XFAHMILEES) N AERRE SR T EAN TR, HERERENMEN, HXF
A B R T AR , AT i TR — L8 AR i S B AR BB AR BN BT Ak
BT S EMRIFART . (BE/R - S5 M SR B LS A HARAY, il 1B
o TR B AR A 8 X TR VEFE AR LA RIS, Ko S G AR MK 1913 47
B H o

i ESC AR B 1/ \ B A B T R BB R -

(EMTEREEIOFE NS —R 5B _HZ AR /R - SRS ESAA
CEISH Y TR B BN T I P, SRS TESE R TT IR UM T o X BRI AR 4R AR
XA AN T RE—X RS MEREFIRAER, Eh5 M A A
MR, FENEB(E 1—4 /)R EERTRd PRt R AR - SRR, 1B R
UL, ERRIER - SRS URUEmE R EE",

CTELIR ROTA R L) I BRAE SR BB NI T i, RS M B IR 2 LB & ARk . X8
RN EE AR - &4, BB ERF T B — ok 1 RRIRLAR A, AT TR e
A D SR RHIRAR ST A “ RIEAM! 7

(RREMZIOFNEZFHE =T EIZEM, R - SR SRREREDH LS
9o X B E R BANTERTE dh P BT, 5ok B TS U 3 UK - &4 FER
PRSI T B AR ER R /RS ), BJSTER HRB RGP R T R/RER BT =B

(BER-SHZ)ZIENE R EBRE ZHE LG RE R, ERUTRE
SRR R - SRR BRI, AR YRR AT MR — BRI, 5
IR S4B CEEMAGR SRR E R T I H A BB AR o

CREE) NS VRS T A2 il , BObT i BUAE SR B35 — iy, B /K - &4 S b
RS IR K A LR Rt B TR AR RIS RAIRRIO S | Fo Aid, RBE RTINS BRI R
B, TR REEREHENR H . HERYEE. REVKACEFIZZRHRT! 7



VI
P AR S5 ith ViX 3R R A TE VDGR U FP B BT R AE M o, BT (A S IR AT IE R X B
HORAIEASE, A, THE a /NES L IRAFRDR I B B0 5.

CRYERFHLSR ) i BUAE Rl — xR A5 E 8, PRI B AR AR - &R UETERT 9 75
B &, HiER LB, 8K - S5 SEPRRREX — SRR R S T

(HUR - SR IERVEON S AR R M, 185 T B E LR X, EIFIR B, &+
FH C IR RURBUUERA RAULEL M5 F 8 R E B ST HR A BR A th mT
BB BTA B HTR -5 855 AR UG B b R B R, AR E TR . shE 5T
BB EMREWERE KIRE R PR — B BB X E AR

B 88 U SRR AR, 39 BRIt 5 B WLAR AR BE A5, 4% BLAR BT VR I L AR R 7E
5 KRR BB P B Rk A B A BB s B, S R RA T4
FBEA RE I 2R RMBLR . AL XH M HMH RS T Re LFZICGERREME . K
B, X IR BRI A B RS N N AR

FRREHRE
(BER #)



II.

III.

Contents / BIR

Preface v
e Vi

- Suite No. 1

Morgenstemning [Morning-mood / Morgenstimmung] 1  Track[i]

Allegretto pastorale
Fl ———_ A

- N
£ LSS & T A S B 0 B 8~ S G Mt B S S e S e e i B

Ases Dod [The Death of Ase / Ases Tod] 15 Track 2]

Andante doloroso

Anitras Dans [Anitra’s Dance / Anitras Tanz] 17 Track[E]

Tempo di mazurka




IV.

IL.

III.

Iv.

I Dovregubbens Hall
[In the Hall of the Mountain King /
In der Halle des Bergkonigs ]

Alla marcia e molto marcato

Suite No. 2

Bruderovet (Ingrids Klage)
[The Abduction of the Bride (Ingrid’s Lament) /
Der Brautraub (Ingrids Klage)

Allegro furioso
Str.

o~ P N e o
§ ¢ L——

Arabisk Dans [Arabian Dance / Arabischer Tanz]

Allegretto vivace
. N —
1 Pecg faplfrffl feoe

&
Y

r "]
y — - |
r 3 y i |
i o |

D> N
r
b

Peer Gynts Hjemfart [Peer Gynt’s Homecoming /

Peer Gynts Heimkehr]
Allegro agitato

Solvejgs Sang [Solveig’s Song / Solveig’s Lied]
Andante

22

38

47

69

Track

Track [5]

Track [6]

Track

Track



PEER GYNT - Suite No. 1
I

Morgenstemning — Morning-mood
Morgenstimmung — Le matin

Edvard Grieg
(1843-1907)

Op. 46
Allegretto pastorale (.= 60)
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