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Introduction to Liu Aizhu

Liu Aizhu, born in 1948, is a member of Chinese Arts and
Crafts  Society,  and a Standing Committee member of Fujian
Provincial Association for Shoushan Stone Culture and Art, with
the titles of Senior Master of Arts and Crafts, and Fujian
Accomplished Master of Arts and Crafts.  In 1967, She was
graduated from Fuzhou Special Secondary School of Arts and
Crafts  (now the Arts and Crafts school, Fuzhou University),
majoring in Sculpture. Taught by Wang Leiting, the great artist of
surface carving of Shoushan stone, and directed by Lin Shouchen,
the great artist of Shoushan stone carving, Liu Aizhu is good at
circular carving, relief and surface carving. 1990 saw her works of
“Happy Fisherman” being awarded prizes of “Bai Hua”  and

Creative Design in the National Arts and Crafts Competition. The

works of  “Riverside Dwellings”  and  “Bathing Beauty Lady
Yang” have been respectively collected by Fujian Provincial

Museum and Fujian Provincial Museum of Arts and Crafts
Treasures.  Many personal and joint exhibitions on her carving art
have been held in Hong Kong and Singapore. The Carving Art
obyLiu Aizhu, the monograph of her works has also been shown

to the public.
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On the Road of Pursuing the Aesthetic

Shoushan Stone carving has been deeply engraved on my memory ever since
the first time | saw it. That was a Gaoshan stone seal with surface carving of
slightly projecting chrysanthemum. How delicate it was!

I was brought up in Jianxin Township, Fuzhou suburbs with rich flowers and
fruits. It is surrounded by streams, covered by orchards and connected to the
outside world with a winding stone path. My whole childhood was fulfilled with
such interesting scenes as ants moving to new house, bees gathering honey,
butterflies  dancing, and spiders waiting insects under the eaves. The fresh air and
thriving life have fostered my aesthetic values.

The wall drawings of PUblicizing People’s Commune by my primary school
teacher sent me the first image of figure painting. The chickens, ducks and geese,
the jumping carp and the strong pigs and cattle were so vivid and beautiful that 1
began 1o like drawing as well as reading picture —story books and comic strips.
They were my initial knowledge of art.

In the autumn of 1962 in Fuzhou Special Secondary School of Arts and Crafts
(now the Arts and Crafts School,  Fuzhou University ), [ began my formal
education of art with the major of sculpture. [ was strict with myself on the
practices of drawing the geometry and plaster statue, sketching simple objects and
complicated figures, and clay sculpture. My mind was broadened in the course of
art theory through whiich I got familiar with the western classic oil paintings and
sculptures by Jean—Auguste Dominique Ingres, Repin, Michelangelo Buonarroti and
Auguste Rodin. My sound artistic foundation was also due to Pan Zhulan, a famous
master of painting calligraphy, and epigraphy, who teached us calligraphy and the
theory of arts and crafts, and to Zhang Ying, a member of Xianyou painting school
who gave classes of drawings of figures, flowers, birds and landscape.

I graduated in 1967, and was assigned to Fuzhou Woodcarving Factory in
1968. In the period of the Great Proletarian Cultural Revolution (1966-1977 ), we
graduates from special secondary school were degraded as the lowest egg heads,
“needing reforming. As a result, | successively served as plaster caster, spinner in

a webbing factory, polisher of crafts and so on.  Fortunately, 1977 saw the




renaissance of the industry of arts and crafts. On my advice, the leaders in my
factory let me do surface carving of Shoushan stone. 1 had my will to follow Wang
Leiting’s lead, which initiated my career of Shoushan stone carving.

At that time, Wang Leiting was regarded as the top master after Lin Qingqing,
the founder of West Gate school of Shoushan stone carving. During my study, Mr.
Wang provided me with his precious rubbings of Lin Qingqing’s surface carving.
That ingenious art added much more attraction to Shoushan stone carving. With his
help, 1 mastered the various techniques of surface carving and then created such
works on my own.

After that,

circular carving by Lin Shouchen,

I acquired relief also taught by Mr. Wang, pierced carving and

on all subjects of flowers, birds, landscape,
figures and so on. In the broad field of the art of Shoushan stone carving, I have
made full use of my fundamental knowledge of art, open to the techniques and
experience of former artists.

It should be admitted that Shoushan stone is the most inspiring material in the
art of carving. Yang Xuan In the Qing dynasty believed in designing special
subject according to the unique material, and applying different techniques in
expressing various subjects.  His extraordinary masterpieces with the excellent
craftsmanship, earned the tender Shoushan stone nationwide fame among either the
This art has been becoming more and more distinguished

In 1960s,

loyal or the ordinary.
with the accumulation of hundreds years. we graduates from Fuzhou
Special Secondary School of Arts and Crafts brought a new force into the former
folk art with a large number of novel works, which has promoted it to develop by
leaps and bounds.

Artists always attach great importance to broad knowledge and integrate it into
the soul of their beloved art. I favor reading extensively, regarding it as a-key path
to the knowledge. I do this is not to make fortune by making use of the
but to improve my civilization and creativity. The thousands years old

China

knowledge,

culture  of including the great works of literature brings about much

inspiration and hones my sculpture language in expressing the thought and feelings
such as the love between Jia Baoyu and Lin Daiyu in A Dream of Red Mansions,
the nostalgia of the poet Su Dongpo in the (Tune )Prelude to Melody of Water.
How Long Will the Bright Moon Appear and the loftiness in Snow on the River by
It is

Liu Zongyuan. I have spared no efforts to strike the chord in the viewers.

impossible to achieve it without abundant cultural knowledge. I believe more
profound the thought is, more influential the expression will be.

As a kind of nonrenewable resources, Shoushan stone counts as a very lovely
treasure with its natural quality of being crystal-clear and tender. This stone is an
essence of the nature, dazzling with beauty of various shapes and gorgeous colors,

waiting for artists’ Golden Touch.  Shoushan Stone carving demands not only

exquisite  workmanship, but also the unique design based on its natural

characteristics. As a result, to understand the raw material is of great importance.
The artists draw the inspiration from their love for it, thought of it, imagination on
it and the willing of bringing life to it.  Sometimes, I design the work in
accordance with its original form, because I stress on the method of “being fewer
but better, and combining factuality and abstraction” . A friend in the Shoushan
Village presented to me a triangle black—skinned Niudan stone and a divided piece
from his own field. They looked just like my old friends after a long apartment.

After several days’ observation, an idea flashed upon me. The divided piece was

made into a looking—up tortoise, and the triangle one was carved into an old man
raising his right arm. These two symbols of longevity look at each other. As
“shou” in Shoushan stone means longevity, no name is better than “the Longeval
Attract Each Other for Long”. It’s thought that this work gives the effect of
harmony of nature and human efforts.
Thesubject of figure is my favorite, partly because of my education in school.
The appropriate arrangement of the heroes and supporting actors, the factuality and
abstraction, and preciseness and sketch is the key point in such works. Based on
the overall arrangement, I pay much attention to the faces and hands of them, esp.
the manner, but sketch simple strokes on the other parts. Like traditional Chinese
“shen”  involving the air,

figure painting, the art of carving thinks highly of

manner and thought which is the most difficult to embody. Take my work of
“Waiting Beside a Tree Stump for a Hare Crashing into it” for example. To show
the meaning in this allegory, [ made the hero rest his chin in hands with legs
bent slightly, showing the mind of waiting. The poor part of the stone was carved
his face

into his palm-bark rain cape and bamboo hat in simple lines. However,

and hands were carved with preciseness. To perfect a successful work like this
demands much devotion of the carver.

As a gem in the oriental art, Shoushan stone carving is getting more and more
popular for its value of both raw material and visual art. As a kind of artistic
language, it has been appreciated and vied for by various people throughout the
world.  We must make the most of this artistic language and earn Shoushan Stone
the worldwide fame. This demands our artists to cultivate in culture and thought,
and innovate new aspects in Shoushan stone carving, as the IFrench aesthetician
Courbet said that the expression of beauty was is proportion to the depth of the
artist’s thought.

Our seniors have handed down the fine art of Shoushan stone, and it should

be our mission to search hard on the road of pursuing the aesthetic of this art.

Liu Aizhu

Midautumn in 2003
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® On the Road of Pursuing the Aesthetic
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® Female Artist of Chinese Shoushan Stone
Carving with the Professional Title of

Senior Master of Arts and Crafts VEZ4

@ Fujian Provincial Master of Arts
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CIRCULAR CARVING
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Liang Shanbo
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and Zhu Yingtai in Butterfly Lovers-Five Classical Love Stories ( (Jijiang Stone )
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sical Love Stories ( Shanbo Cave Stone )

Zhang Junrui and Cui Yi

EERNELGTHRY CAALBZNE), EZE2HF LA
WIEMIE N L Z AR, mEA T L EARKXNNX|ZHK, ’ :
L mHE, = — A 1500 £ 7 e EER LR, B : BN E CRER) o, FRRAWELEN 2 FlgH0E
B, BT YR, HHMAWENHIE. TR, BE K, B—K “HEEAMRERT, E WERAE BB AE. T bF. HHEK
X EHABEBEEIE, BELFRLRBA TFE LK, X RARE5IRT ‘", T, A1 8 By Z A R R
LR — T E A B By, Wi EFRIEZINME T X 52 WEIEl . ¥ E 209 KR E B A
MR —KEET AKER)., (ERIE). (BA). (X BEFHDESKRARIIFHKRE &

RE, REZXHEEL, RTEANERE
KA BRERANREFREMET

e ), Cakute) HEME, RiLASSE L AMOFERZ, X KMEAH (HEHEIL), ﬁ%%é@%ifrﬁ%ﬁ&ﬁ 7| g — .

003

x|

=

S

>+ o







T8l

BT h R AT R (o 5] 7 B 5 0, T A AT B0 B th o B T T E BN R 2 ik — B iR B R D7
(RUR) LEAEE, BHEEAFT LU LR ESFHRABEEET, LU LHBELTE, SN IEEA, %A EH
W LR T, R, FEILE S AT EE AT (822 HA A SRR A D7 R AT A%

M As LS, AN ZE
A L EWy AT,  BdwtE) BERZEET, FERX BTV R, A4 B4, BwmeEFRE
Al 151 f 7T, 7% '
7 2L A R 7 L, RARE R I LS Ve &, BF 15 HHhREZTHR, W1 E R4

(I 37 2




z
A

[ REIZAE - KAl ] (x%%)
Dong Yong and the Seventh Fairy in Fairy Wife -Five Classical Love Stories ( Furong Stone )
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Emperor Xuanzong in the Tang

=

Dynasty and His Favourite Lady
Yang in The Hall of Immortality
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Listen to the

Spring ( Gaoshan Stone )
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