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THE POSITION OF NANKING IN CHINA'S
LITERATURE

Translated by Ernst J, Schwarz { #&#)

L

Of the ancient capitals of China, Ch'ang An (k%)
and Lo Yang (G&f8) were of greatest historical significance
in the north, while Nanking held an equally important pesition
in the territories south of the Yang-tze, After Sin Chian
(R ), emperor of Wu (&) had established his capital in
Chien Yeh ( %, the name of Nanking during the period of
the Six Dynasties ) in the year 228 A. D., the suecessive
dynasties, viz., Eastern Chin (% 817-420 A.D.), Sung
€ % 420-479 A. D.), Southern Chi (& # 479-520), Liang
(& 520-567 A, D.) and Chven (# 557-589 A. D.), likewise
chose this city as their capital, The aforementioned dynasties,
with the addition of the Wu dynasty founded by Sun
Ch’uan, were subsumed under the term Six Dynasties (5%
$7) by later historians. Nanking again becdme dynastic
capital during the Southern T’ang period ( & A 987-
975 ), in the early Ming period ( % 1368-1 ) and
during the T’ai P’ing revolution (K-+& & 1853-18364)
Also  the recently overthrown Kuo-Min-Tang regime
(1927-1949) had established its capital in Nanking, The
present name of the city, however, came into use only in
the 18th year of the Yung Lo period ( ;% #4, 1420), in
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which year emperor Ch'eng () transferred the capital
to the north,

Lack of materials leaves us without any clues regarding
literary activitizs in the area of Nanking in times prior
to the Ch’in ( &) dyaasty. Topographically speaking, Nanking
was, in the closing period of the Warring States, incor-
porated in the eastern territories of the state of Ch'u
(#). Hence, we may tentatively conclude that the dom-
inant ipflaence in.its literary life at that time was the
tyoe of literature associated with the name of this state
and superbly expressed in the Elegies of Chu ( # ).
Some evidence is furnished in the fact that poets of the
“early Western Hah ( & % ) period, who themselves were
deeply influenced by Ch'u literaturs, are known to have
resided in the vieinity of the city; Mei Ch'eng ( & #.
father and son) north of Nanking, Yeh Chi (§ &, father
and son) and Chu Mai Ch’en (L ¥ %) east of the city.

Nanking attained to its place of eminence in the

Hterature of China in the closing years of the We dynasty
( £ ) of the house of Sun and the period that followed
upon the annihilation of this dynasty, During the Three
Kingdoms { = @ ), the centre of gravity of Chinese
literature indubitably was in the north ( Wel dynasty #£
of the house of T’sac # ). In the closing decades of the
Wu dynasty, two great poets, the brothers Lu Chi (f#)
and Lu Yun ( f& ¥ ) displayed their literary activities in
the decaying empire of Wu. Lu Chi is counted among the
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greatest poets of his age, As we know that one of the
Lu brothers’ ancestors was a high-ranking general of the
empire of Wu, we safely may assume that they were involyed
in the social life of the capital, This assumption appesrs to be
tolerably substant:ated on the evidenee of frequent refer-
ences to the mansions of the Lu brothers near the Ch'in
Huai Creek (#;}ﬁ;‘q) in local gazeteers, Lu Chi is believed
to have written his famous *Fu on Literaturs” ( X)) when
he was only twenty years old. A reference thercto occurs
in a péem by Tu Fu (#%). This “Fu” holds a place of
extreme importance in the field of literary theory in China.
When Lu Chi composed his “Fu on Literature,” the House
of Sun still stood its ground. It is, therefore, quite probable
that the “Fu on Literature” was written in Nanking,
Strictly speaking, Nanking reached its literary apoé'ee
“q the period of the Southern dynasties, commencing with
vhie Eastern Chin, while the Southern T’ang period rather
marks & state of literary euphoria, The aforegoing statement
primarily refers to the creative element. In my opinion,
& resume of those literary achievements of China that
definitely originated in Nanking, should include:
1, Nature ( scenic) poetry.
2. Literary education; incorporation of literature
in the departmental Ta Hsueh { A4 university).
8» Independence of literary criticism,
4. Tonal .composition and sentimental poetry.
The sight-sections style ( ABR ) of the Ming (#4)
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and Ch'ing ( ## ) veriod, which, as we know, originated
in the dramatie works of Chin (4) and Yuan () writers,
likewise rose to eminence in Nanking. I shall, however,
refrain here from any further discussion of this style. The
obiect of my lecture thus will be limited to a deseription
of the characteristic features of Nankiog’s literary achieve-

ments in the pericd from the Fastern Chin to the Scuthern
T’ang.

II,

Let us first diseuss Nature poetry,

The habit of choosing a scene from nature as “sujet*”
for a literary composition as well as the art of landscape
painting date from a comparatively recent age. Passages
descriptive of natural sceries occur already in some of the
three hundred poems of the Book of Poetry (#42), but
these are mostly single lines as:

“Gigantic is Mount T’ai”
or:
“Vast is the expanse of the river’s waters”.

Also the technique of deseription shows utter simplicity.
In the Elegies of Ch’u ( # # ). we find a good many .
beautiful descriptions of nature, but no erftire chapter
exclusively devoted to this subject. The poems of the Han
period, on the other hand, were, mach in the manner of
the stone reliefs of that age, expressions of the human
personality or human affairs. The general trend of thought
of the Western Han, after emperor Wu ( & # ) had
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manifested his reverence for Confucian scholasticism and
concentrated his efforts on the betterment of living
conditions, was directed towards the affairs of this world,
But permanent disorder within the empire in Lhe later half
of the Fastern Han ( % ;% ) period, loosend the grip of
dogmatism and finally broke its p .wer of control over
realitics, thereby releasing the literati from their spiritual
bondage, In the Wei ( 42 ) and Chin { & ) period, there
was a geveral turn towards Taoism that eventuated in
the formation of a new school of thought, the soccalleq
Hsuan Hsueh ( % # metaphysical School ). Appreciation
of nature became now the predominant element, while the
former precccupation with human affairs gave way to an
attitude of disinterest or almost disgust. When the house
of Chin had established themsezlves south of the Yang-tze,
the metaphysical school, that had come from the north,
and Buddhism, which, having already found a foothold
in China still continued its influx of ideas, amalgamated
into a new system of thought that began to exert
directive influence on the minds of the cultured classes,
Tht pattern of life, mannerisms and mode of speech
of the literati can still be studied from the Shih Shuo
Hsin Yu (#8373 ), a book of anecdotes covering the
period from the posterior Han to the Kastern Chin, They
had discovered nature as a realm of beauty outside
the world of human affairs; in their eyes, the perfect
ideal found its concrete expression in the natural shape
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of hills and rivers. Ascending hills and mountains to “imbibe
the natural scenery” spread out below, and excursion into
the open country became now an integral part of the
poet’s life, Hsieh An’s “boat ride” and Wang Hsi Chih’s
gathering at Lan T'ing (cp. the collection of Lan T’ing
Poems and Wang Hsi Chib's Preface § § 1 #) were then
noteworthy events. Also ladies (Hsieh Tao Yun ¥4 )
and renowned Buddhist monks (the fathers of Lu Shan
Bb#i# A) composed nature poetry of great literary
valu;a. wang Hsi Chih and Hsich An, as most of the
aristocracy of that period, had originally come from the
north, When they had settled south of the Yang'-t'ze, they
lived in Shan Ying (.L), Shang Yu (_} &) and otber places
in eastern Chekiang, but also kept mansions in, or near
the capital. Most of these mansions were concentrated in
the ‘area between Ch'ang Kan (& F) and the Ch’ing
Brook ( % 3% ). Nanking was then the central meeting
poir;t of the nature poets. This school of poetry found
its highest expression in the works of Hsich Ling Yun
(W FE) and Hsieh Trao (#ifk). Their praise of nature
usually was written in rhymed compositions, mostly Shih
(poems #) or Fu (@K;- there is no English equivalent for
this word;- a kind of essay written in a rythmical style),
in coﬁtradistinction to the writers of the north who mainly
wrote prose ( as, for instance, the Commentary on the
Wwater Classic sk 48 ;3 ). This marks one of the major
differences between the literary schouls of the south and



the north. The new tendency to find literary inspiration
rather in natore than in man, opened up new vistas in
Chinese, literature. And there was much in the stately
tlow of the Yang-tze, the bizzare shape of the Chung
Shan { #§ 1 ), the id;rllic atmosphere of the Hsuan Wy
Lake (% & #), the grandeur of the Fang Shan (F )
and the profound tranquillity of Ch’i Hsia Shan (BF 1,
to inspire their poetic souls., The \names of the aforemen-
tioned scenic spots, therefore, occur with great frequency
in their writings. Together with the nature poets, the
great psinters of the elosing Chin period, Tsung Ping
(£ ), Ku Knai Chih ( 45122 ) and others, introduced
nature into the realm of painting and thereby laid the
foundation for later schools of landsecape painting. The
interaction and simultaneous progress of nature poetry
and landscape painting, mark an important stage in the
history of art in Nanking,

We should here mention a particularly notworthy
person, Pao Chao (who was once Prefect of Mo Ling £
f% ). As he was the offspring of a humble family, he
could not compete with the scions of illustrious houses
like Wang Hsi Chih or Hsieh An. His poetry excels in
spiritual power and beauty of style, especially his nature
poetry reveals strong individual characteristics. His long-
lined poems ( more than five syllables ) made him the
forerunner of the heptasyllabic songs of the T’ang period.



1,

Let us now turn to literary education as the second
important achievement in the literary history of Nanking.
In the literature of the Han dynasty, the “Fu” heid a
eonspicuous place; particuiarly emperor Wwu took great
delight in this form of composition, However, as most of
his court poete were but little more than actors, the
literati discountenanced the “Fu’ type of literature; Yang
Hsiung ( 1§ 4 ) cven went as far as regreting that he
had ;aver composed “Fu”. In the Chien Aa period (2% 196-
220 A. D.) the rigidity of Confucian scholasticism gave
way to a {ree mode of thought, Emperor Wen (¥, '1"5&(;
Pei ® %) of Wei () wrote then his Tien Lan Lun wen
(%) in which, for the first timz, the indspendent
pasition of literature is cleariy recognised. But his younger
brother T'szo Chin ( &1 ), also a poet of great talent,
helq a view purporting to be the exact contrary. The first
to accept and ealarge the ideas set forth in the Tien Lun
Lun Wen, was Ko Hung, ( % 3 ) of the Chin dynasty;
his literary thesries have been preserved in the wai Plien
of the work Pao Pu Tze (#4;F, #F & ). Ko Hung was
a native of Chu Yung ( £ % ), a district in the vicinity .
of Nanking,

An event that deserves special attention has been
recorded in the biographical sketch of Lei T’ze Tsung (F
2%) in the History of the Sung Dynasty (%€)ie
ths establishm:ntof a university divided into four depart-
mants on the Chi Lung Shan ( #5481+ ), the present Pei
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Chi Ko { 3k 5 @), in the 15¢h year of the Yuan Chin
period ( % # 488 A. D.)., Lei T'ze Tsurg head d the
department of Cunfuciap scholasties ( f& # ), Ho Shan
Chih ( M2 ) the department of metaphysical studies
( %), Ho Ch'eng T’len ( M4 X ) the department of
history (¥ 4), while a cousin of Hsieh [ ing Yun, Hsieh
Yuan (##) headed the department of literature (X &).
This was the national institute of learning of the Sung
dynasty. Sine2 emperor Wu of the Han dynasty had ordered
the Po Sze (¥ & docteres) to teach the Confucian
classies at the T’ai Hsueh (X &), differerces of exegesis
inflamed the school of the “New Text™ and the school of
the *“Ancient Text” to a prolonged and bitter struggle.
From the Wei to the Chin dynasty, the objects of scholastic
contests were differences of opinion between the prota-
gonists.of the school of Cheng Hsuen (Jip¥) and those of
the School of Wang Su ( £ #). But the problems involved
in these contests were merely differences of interpretation
of the classie texts. Literatura had, as yet, found no place
in the institutes of learning of that time. The university
at the Chi Lung Shan with its division into four depart-
ments, is the oldest university of its type. The official
acceptance of literature (poetry and “Fu”) on an equal
footing with Confucian scholastic ( the classical texts)
whows the rise of literature in genernl esteem. This event,
therefore, appears to be of eqgual importaree with the
institution of examinations in pootry for would-be officials,
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in the Kai Yuan period (M) of the T’ang dynasty. We
are thus entitled'to claim that the release of literature
from the traditional conecepts impeding it since the Westera
Han dynasty as well as the realisation of its intrinsic value,
are both historical events that originated in Nanking. \We
have already mentioned that Nanking was incorporated
in the state of Ch'u in the period of the Warring States
and that the type of literature that may then have prevailed
was, very probably, the style associated with the name
of this state. Since the ascendency of Confucianism and
the reverence for its classic texts during the Western Han,
literature (Fu and Sang, - 2§ - eulogies) was treated with
contempt. In the course of a prolonged conlest of ideas,
it finally attained to an even rack with the classies when
the Sung university was founded. \We may, therefore, speak
here of a far-eastern renaissance movement,

Iv.

The first recorded attempt at literary eriticism in
China has bean preserved in Confucius’ “discussion of po-
etry” in the Annals (i # Lun Yu). This, however, is not
a connected critical examination: it is merely a loose pas-
sage, wherein the name of poetry is uscd to set forth
the master’s views. The first essay solely devoted to
literary criticism was T'sao Plei’s (§F) Tien Lun (i
#). Subssquently appeared Lu Chi’s “Fu on Literature”
(£#) and Ko Hung’s ( %;3t) elucidation of literary
views in the Wai P’ien of the book Pao Pu Tze (M$l-F)
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