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Artists’ Associ

vith the Nanjing Academy ¢ alligraphy and

Pan never sticks to the classical or the

style exclusively S '8 > has mostly come

Inique personality and intuition. In the pre

painting, he pays much attention to

ert

ects. When they emerge from under his br
makes best use of them adroitly

tries to aviod preconceived ic
painting. When he starts a painting, he first
some hardly described ink spots, stripes and co

on the xuan paper and then goes on with them. It is

these strange shapes that trigger off his inspiration and

Imagination, Sometimes a piece of paper is daubed

unpresentable, but he still shows great interest and
contidence In i1t and continues with it. Generally, sumo
(overnignt ink) zhibi (staghant

dare tapoos In

painting. Howev Pan never worried ab them
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B BEEE (13.8%x26cm) 19904
Spring Mountain.




IISERES
(17.1 X 26cm)
19914F

Snow Mountain.
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=B (195x20em) 1990F
Delight in the Morning.




(17x26¢cm)
19908

Evening Glow.




8B (19.5%x19.7cm) 19914F
Mountain Mood.
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FME (25.7x26cm) 19914F

Snow.




BEUIK (19.5%19.5cm)  19914F
Landscape.

R (17.2x26cm) 1988%F
Faint Rays of Dawn
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It B (18.9 X 26cm) 19914

Timely Snow




IB¥EE (195x19.5cm) 19914
Mountain Valley Before Dewn.




