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A World of Alienation
—On Jack London’s The Call of the Wild

Department of Foreign Languages and Literature: Guo Li-ying

Tutor: ZHENG Dan-yan

Abstract: This thesis is to look anew closely at the human, the dog and the nature referred in The Call
of the Wild from the angie of alienation, and to study the causes of the alienation— —both the genetic factor
and the environmental factor, therefore drawing the conclusion that confronted with the combined powerful
forces of the primitive nature, the money-oriented society and the evil potentiality in one's depth of hean,
tamed animals are inevitably to be transformed into brutes, and human beings alike will be dehumanized in
this world of alienation.
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Chapter 1

Introduction

As an American realistic critic, Jack London is a productive writer. In 1897, he was unexceptionally
engulfed by the tide of gold rush inmto Alaska, a world covered with ice and snow. Early at the end of the
year, however, he returned to his hometown California with empty hands. But as the saying goes that every
coin has two sides, the personal experiences in the Northland accessed Jack London to getting in touch with
different kinds of people who put their lives in venture, and thus having an exact taste of the fierce aspect
of the nature. In other words, the journey towards the Northland cast an enormous influence on the short
life of Jack London in that what he brought from Alaska were not only the genuine writing material but also
the deep appreciation for lives. In 1903, as soon as he published the novel The Call of the Wild, a best-seller
which just drew materials from the feelings and sceneries in Alaska, Jack London’s fame rose sharply
almost over one night. People read from the novel his distinctive personality, his remarkable talent in
writing, and his unique interpretation for the meaning of lives. Either from the structure to the theme or
from the image to the writing skill, Jack London’s life experiences in Alaska that he took into heart deeply
are reflecied thoroughly in The Call of the Wild. This novel narrates the experiences of a dog named Buck
in the icy and primitive Northland of America in that how he was transformed from a domestic dog into a
Ghost Dog after being abducted because of the gold rush in Alaska and that how he was eventually
degenerated into a wolf under the constant call of the wild which arouses his memory about the ancestors
and gradually brings back to life the wild nature of the wolf to his soul. It is true that the hero of the novel
is a dog, however, the dog is endowed with intelligence that only human beings possess. From that point of
view, the implication of the novel is cbvious. It is just fo reveal the evil aspects of the reality in America in
that period of confusion by depicting the loss of the human nature in dogs with the wild nature relapsing
and the internal strife and cruel fights among dogs. The experiences and the fate of dogs vividly takes on

how alienation happens inevitably to human beings living in Capitalistic Society in the 19™ century, a
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century corroded with Mammonism that could never be more popular.

As regards to the phenomenon of alienation, Jack London, who lived in the turning point from the late
19" century and the early 20" century, had an intense sense into it. Born into a poor family, Jack London
had to discontinue his studies to help his parents support the whole family’s livelihood as fish-pirate,
fishing guardsman, seaman, workman, tramp, gold rusher and so on. In a word, Jack London experienced
all bitterness and sorrow of life, tasting genuinely into the era’s confusion caused by the loss of belief in
God and hope. He realized that while those driven by their own extreme selfishness and greediness and
those fighting to survive or just to prove their value and position were breaking their neck to make fortune
and contend for authority, a more vicious “God"” ---- wealth and power--- had been created for themselves.
This God had the matchless deterrent power and the power of alienation that human beings could not resist
but only would lose their tender nature and civilized morals under its influence to becoming evil and
merciless, Therefore, only when this God was invited into one's own soul as soon as possible could the
man possibly survive and be the superman. Jack London' idea is reflected perfectly in The Call of the Wild.
He described the era of the 20" century as a primitive world full of greediness and barbarity. As the

emblem of the man living in this sort of world, the dog Buck, hero of the novel, just suffered from the fatc
of alienation.

Chapter 2
A World of Alienation
L. The Alienation of the dog Buck

In contrast to the warm Southland, the Northland was a complete wilderness. It was dumped with
countless adventurers and dogs after thousands of people rushed 1o it for gold. As a result, “Here was
neither peace, nor rest, nor a moment’s safety. All was confusion and action, and every moment life and
fimb were in peril”[1] It’s true that Jack London set the world of chaos in the North, but it's worth noticing
that most people here came from what he called as the warm and friendly Southland. From that point of
view, the change from the South to the North is actually the change from the heart of civilization to the
heart of things primordial. And the cause of such change is just the fact that people found the gold, for the
sake of which, they became brutal and were controlled thoroughly by the desire that could never be met.
The gardener Manuel, who sold Buck illegally; the dog peddler in red, who bloody put down Buck and
other dogs with a club; the gold rusher Hal, just to list a few, they are savage, “who knew no law but the
law of club and fang™. They flooded the world that Buck saw. In such a world, dogs became as brutal and
greedy as men. In such a world, there’s no fairness or love but only savage and the way of assaulting that
wolves usually take. In a word, this is a world of thorough alienation where Buck and other dogs which
were “strong of muscle and with warm, long hair, from Puget Sound to San Diego™ are unexceptionally

menaced by the alien, where their survival becomes the top issue.

Born in the Southland and having lived there for four years, the dog Buck has established the
characteristics of civilization. He doesn’t know the taste of being ticd with a rope arcund the neck, or the
law of club and fang. Neither does he know human’s desire for gold and other dogs’ addiction to watching



Guo Li-ying: A World of Alienation——On Jack London’s The Calf of the Wild

gory fights between dogs, nor the unfairness and viciousness among men and dogs in the wild. Therefore,
Buck is doomed to be devastated with the barbarianism. This point also can be foreseen from the four lines
of the poem at the very beginning of the novel.

“Old longings nomadic leap,

Chafing at custom’s chain;

Again from its brumal sleep

Wakens the ferine strain.”

It can be said that these lines essentialize the whole novel, hinting its readers that enslavement and
fetter finally brought back to life the wild nature to the soul of Buck whe consequently returned to
wilderness where it freely roamed.

Firstly, Buck’s noble dignity and honor for being his own master is ruined. The rope in the dog
peddler’s hand suffocated Buck almost to death, the club beat him to faint again and again. The intolerable
pain and hunger hit him simultaneously. He felt his dignity was hurt inhumanely that he “accumulated a
fund of wrath that boded ill for whoever first fell foul of him. His eyes turned blood-shot, and he was
metamorphosed into a raging fiend”, He had tried to beat back so as to retake his dignity and freedom:;
however, he was always found to be faint on the ground with the blood flowing from his nose and mouth
and ears. Since then, on his mind engraved the law of club that “to mend his ways was cheaper” than to
retaliate. Those who disobeyed the law would gain nothing but death. Realizing this, Buck dare not resist
any more even when his dignity was trampled further by being made a draught animal. For the sake of
survival, Buck adjusted himself speedily to learmn sledding on the snow path from day to night.

In addition to the infinitely hard labor, the tyranny from human beings increased steadily, which
exhausted Buck’s dignity brutally. In spite that dogs needed rest badly after months of laborious trek, the
new owner Hal still drove them to advance with the club, ignoring their fatigue or lives but the strong
desire for gold. Under Hal’s silly and brutish treatment, many dogs were wearied, hungered or beaten to
death, and the rest were also skinny with the flame of life about to go out, Although John Thornton saved
Buck’s life, the latter’s noble pride and dignity cultured during the period of civilization had already faded
out.

Secondly, Buck's elegant and civilized personality is ruined in the face of the hostile reality. He was
taught not to take anything moral into account, otherwise one would get swift and terrible death.

At first, Buck was usually in the state of hunger with enormously strong desire to eat, as the pound and
a half of sun-dried salmon as his ration couldn’t replenish him after a whole day’s toil. In order to survive,
Buck had to risk his life to steal food and soon learned the skill, which, to some extent, marked *‘the decay
or going to pieces of his moral nature, a vain thing and a handicap in the ruthless struggle for existence”.
Besides the severe cold, the bitter hunger, the deadly toil and the unendurable club beating, there's the
unexpectable assaulting in the primitive world. The death of a dog called Curly shocked Buck as to learn
the law of fang that “No fair play. Once down, that was the end of you”. Therefore, Buck wamed himself
that he should never go down or be kind any more but should speedily learn all possible evil and crooked
skills for survival.

The provocation and mistreatment from the dog leader Spitz promotes the evil elements in Buck’s
personality. Buck became more sinister and bloody. He began to challenge Spitz pubticly to battle, driven
by the swelling desire for leadership and the wolfish lust to kill. He craftily sowed discord among dogs
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when Francois was not around, disobeyed Spitz and openly helped culprits to retaliate against Spitz’s
punish. Gradually, the sled dogs were not so afraid of Spitz that they began to rob his food and even beat
him together. The last straw was added in an evening when Buck led other dogs to chase a rabbit. The
blood lust and the joy to kill stimulated him that he “was to kil} with his own teeth and wash his muzzle to
the eyes in warm blood”. But Spitz cut short and intercepted the prey, which undoubtedly irritated Buck.
He assailed Spitz without a second thought and defeated Spitz at last with his wisdom and strength, of
course, in a wolfishly brutal and lightningly swift way. When scores of on-looking huskies crowded around
to swallow Spitz's body, Buck, “the successful champion, the dominant primordial beast who had made his
kill and found it good”, stocd and looked.

The image of a barbarian animal as of Buck shows that Buck has experienced the process of
retrogression from civilization to barbarianism after all those bloody fights in different dangerous occasions.
He has become a member of the primitive world, with the wild nature in the depth of his heart awaken.
Buck'’s alienation is so disastrous that even the love from his later kind master John Thorton is unable to
change his brutish character that has taken root in his sout indeed. Still he robs of everyone except for his
paron Thornton. Sull he fights, defeating all kinds of fierce dogs of fine breed despite scars left
inextricably here and there. “Buck was merciless. He had learned well the lJaw of ¢club and fang... and knew
there was no middle course. He must master or be mastered; while to show mercy was a weakness. .. Kill
or be killed, eat or be eaten, was the law.” “The blood-longing became stronger than ever before.” At once
he became a thing of the wild, stealing along sofily, cat-footed, a passing shadow that appeared and
disappeared among the shadows.” “His cunning was wolf cunning, and wild cunning...”He hunted for sorts
of smail preys but disliked that later because of its lack of challenge of his barbarian power. He turned to
the large black bear and the bull leader and successfully killed them, which gave him enormous satisfaction
and pride in himself on long last.

With regard to the human world he lived in, Buck felt more and more dim and distant. He showed no
interest in anyone except John Thornton, who he bore great love. “Chance travelers might praise or pet him
(Buck); but he (Buck) was cold under it all, and from a too demonstrative man he would get up and walk
away.” For John Thornton’s partners, Buck “tolerated them in a passive sort of way, accepting favors from
them as though he favored them by accepting.”

The weaker the attraction of the human world, the stronger the lure of the wilderness. He stayed with
his patron John Thornton, “but behind him were the shades of all manner of dogs, half-wolves and wild
wolves, urgent and prompting, tasting the savor of the meat he ate, thirsting for the water he drank, scenting
the wind with him, listening with him and telling him the sounds made by the wild life in the forest,
dictating his moods, directing his actions, lying down to sleep with him when he lay down, and dreaming
with him and beyond him and becoming themselves the stuff of his dreams.” The mysterious but
soul-stirring call from the woods persistently summoned him. He often could not help plunging into the
forest trying to find and follow it, but was always drawn back to the camp by the love for John Thomton.
Buck actually struggled between the human world of civilization and the wild world of barbarianism. In
this case, if there had been the constant call of love, he might have chosen to be in the human world;
however, the fact is that the only beam of hope held in John Thornton’s hands was abandoned by his prying
for gold. Thomton could not spare more time to acquaint himself with Buck's agony of struggle, so that
Buck eventually was allured by the wolf’s cry and found the source of the call that summoned him in the
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wild. As soon as his master John Thornton was killed by a raiding party of Yeehat Indians, Buck’s last tie
with human beings was broken. He thoroughly answered the wild yearnings and stirrings, joining the
throng of wolves and becoming their leader at last. By far, Buck’s alienation has completed, transforming

“from a ranch pet to Ghost Dog of the wilderness™.

As the saying goes, no waves without wind. Buck’s alienation actually results from both the genetic
factor and the environmental factor.

In The Calil of the Wild, Jack London menticned several times Buck's psychological movement as half
conscious and half dreamy (i.e. the subconscious). The content of it is always about Buck's ancestors and
their life in the primitive world. In fact, it is just the dreamy memory that makes the strong call of the wild
a fatal temptation that Buck failed to deny. It is the powerful psychological motive that promotes Buck’s
alienation. In other words, without the restrain of civilized society, the wild nature hidden in Buck in the
form of inheritance is continually activated in the hostile environment similar to which his ancestors lived
in. As a result, Buck longed to kill, pursuing for the delight of biting living things with his own sharp teeth.
“The blood-longing became stronger than ever before. He was a killer, a thing that preyed, living on the
things that lived, unaided, alone, by virtue of his own strength and prowess, surviving triumphantly in a
hostile environment where only the strong survived. Because of all this he became possessed of a great
pride in himself, which communicated itself like a contagion to his physical being.”

If the physiological heredity is the internal condition of organism, then nature and society make up of
the external condition of organism. The alienation of Buck simply is completed under the mysterious force
of the external condition--- the environmental factor.

When lives of any form are exposed to nature, all that concern with morality that the civilized society
taught its civilians seem to be ridiculous and dangerous. In order to survive in the hostile Northland
environment, Buck had to adjust himself to changing conditions, “the lack of which would have meant
swift and terrible death”. In fact, the environment can change not only the direction of a life’s development
but also a life's essence. Just as Jack London said in his another novel White Fang, “his character was
developing along the lines laid down by his heredity and his environment. His heredity was a life-stuff that
may be likened to clay. It possessed many possibilities, was capable of being molded into many different
forms. Environment served to model the clay, to give it a particular form™. For Buck, his later unique
character is formed by the Northland environment. Living in a peaceful area as the Judge’s mansion, Buck
was self-confident and conceited. In his sense, the spacious mansion, the green pastures and all trees around
were all under his rule, and he was the king of the realm. Besides, he trusted in human beings absolutely
due to their amicability to him. Tame as he was, Buck never made trouble, never stole or bullied. However,
Buck’s confidence and conceitedness were challenged after he was abducted and sold. People laughed at
him and teased him, which exasperated him almost as to be mad. But the club in the dog tamer’s hand
quenched Buck's fury and beat into him a more fundamental and primitive code. The waving whips later
further lashed Buck’s conceitedness out of his character. Buck was conquered while his confidence in
human beings was mercilessly replaced by suspiciousness. On joining the pack of sled dogs, Buck, who
had been polished with civilization, showed other dogs his goodwill in a friendly way, but was given in
return the hostility. They avoided being friend with him, loathed him and even assailed him. He was really
taken aback by what he saw and heard, especially at the sight of the death of Curly, a dog who just intended
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to show friendliness to others but was bitten to the ground and torn to pieces in a minute by on-looking
dogs. By then, the civilized habits on Buck had been thoroughly peeled off his character. In the way like
that, the self-confident, conceited and tame Buck abandoned all those traditional moral principles and
became shrewd and hostile in dealing with others. He realized from the environment full of hostility that,
“he must master or be mastered; while to show mercy was a weakness. Mercy did not exist in the
primordia! life... Kill or be killed, eat or be eaten, was the law.”

Buck first mastered the environment. In other words, Buck won the right for his own existence. And
the reason lies in the fact that he was bold and powerful. He could drag a sled of one thousand pounds that
had been frozen on the icy ground, covering one hundred yards only in five minutes. He would revenge his
master John Thomion as if a fierce tiger sprang upon its prey, totally ignoring the sharp spears and arrows
and clubs of the aboriginals. Being powerful is actually the essentially necessary quality in that kind of
hostile environment. Nevertheless, ferocity is never less important, As a matter of fact, it is usuaily
paralleled with the prowess. That could be seen from what Buck’s like and what he behaved. With the
conviction of the primitive law, Buck’s wild nature was finally awaken. He longed to kill so much that even
the play of every muscle and the splash of his hair would betray him. In The Call of the Wild, Jack London
portrays Buck’s bloody lust vividly in that how Buck dragged the grouse out of the nest, how he flung
himself at the frightened rabbit, how he bit from half the air the squirrel which had no time to climb up the
tree, how he killed the bull as several times large in size as him, and so on. In addition, Buck’s desire to
master was also rather strong that he sought to be the leader of sled dogs by hook or by crook. After a
bloody fight by exerting power and wisdom, Buck put the former leader Spitz to death and replaced the
latter at last. Thus, Buck’s wild nature is revealed thoroughly, although what he did may be a necessity for
survival. After he joined wolves, again, he mastered them and won his superior position by force of his
great prowess, ferocity and cunningness.

Briefly speaking, the extreme change of Buck’s characier proves undeniably the environment's
decisive influence. When he came across his kind master John Thornton, Buck became loyal, unselfish and
civilized again in a time. It can be said that it is love that masters the unruly Buck, and in fact only love can
conquer such an animal of deep alienation. This is a more persuasive evidence of the environmental
influence, indeed.

To sum up, great changes occur to both Buck’s body and mind as a result of the change of the
environment. If there had not been the gold rush that threw him to the bleak Northland, Buck would have
still lived in that warm and affluent Judge’s places with his noble dignity and gentle manners, and would
never have had the opportunity or the desire to plunge into the wilderness. If he had not been given a lesson
by the club holder, Buck would not have realized the law of club and fang or the principle that the strong
survive and the weak die. Had it not been for being steeled by the hardship or being tortured to be crafty, it
would have been impossible for Buck to be accustomed to that severely cold climate in the Northland,
neither would it have been easy for Buck to live on his own, Had it not been for John Thomion's rescue and
love, Buck would have already disappeared in the world. What’s more, he would not have had the courage

and the qualification to associate with wolves if he had not got the experience coping with them.

IL. The Reflection of Social Life
To some extent, the historical Klondike’s gold rush reappears in The Call of the Wild. The hero of the
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novel Buck is a dog with human nature, possessing much emotion and character that human have, He knew
what the dignity was and had the sense of shame. He was smart with marvelous power of understanding,
good at strategy and rich in imagination. He liked dreaming and tended to be lost in illusion, sensitive and
nostalgic. What is more, Buck was gifted with kinds of commonly-recommended morals such as bravery,
loyalty, distinct between love and hate, not afraid of brute force, facing death unflinchingly while fighting
for freedom and paying debt of gratitude, etc. Obviously, when conceming with the life of the dog, Jack
London portrayed it in such way as observing it through hurnan's insight, conjecturing through human’s
psychology, interpreting through human’s sentiment, as a result of which, Jack London's personal life
experiences and the interpretation for life are refracted. In fact, in the whole novel The Call of the Wild,
Jack London was “deliberately or inadvertently drawing our interest to us human beings but not just the
situation of the animals” [2], although he was faithfully telling the story about a dog, the dog’s behavior,
feelings, thoughts, and the people and the outside world in the dog’s eyes. As Earle Labor sums, “what Jack
London narrated is not only the life of Buck but also that of himself, indicating the principles for survival
and success that he interpreted.”[3] In other words, the life of the dog in the novel is actually the refraction
of the social life of human beings. From the images of Buck, readers can form in mind the scenes such as
the ruthlessness and unfaimess of the Capitalistic Society, the greediness of people and the hardships of
those laborers who alike suffered from hunger and coldness as well as weariful toil.

In addition, The Call of the Wild reveals that in the primitive Northland not only the dogs but also
human beings were faced with the same danger and trouble. The survival as of Buck and the death as of
other dogs alike happened to those gold rushers. Like Buck, Perrault, Francois, John Thomton and his
pariners were winners against the hostile environment, while the novices like Hal could not avoid the death.
Besides, the human beings as well as dogs had to adjust themselves to the hostile environment as soon as
possible so as to survive. Like dogs, human beings had to give up some of their freedom and dignity, had to
be subject to the law of “club and fang” and had to strive for the “evolution” of life at the cost of

“devolution” of spirit,

From the alienation of Buck, we could feel that the modern human beings pursuing the wealth and
power are also suffering the agony of being dehumanized by the combined influences of society, nature and
the internal factors. In the primitive Northland, human beings are as brutal and greedy as dogs, with no
exception. In many ways, the fate of Dog Buck reflects that of human beings trapped in the same
environment.

The images of human beings in the novel are all ugly, eccentric and maleficent. Their behavior is far
from satisfactory than-that of the sled dogs. The men who abducted Buck “were evil-looking creatures,
rapged and unkempt’. “They only laughed and poked sticks at him (Buck)” The express messengers
“growled and barked like detestable dogs, mewed, and flapped their arms and crowed.” In addition to these
sadism-like people, Hal is the most typical example. He and the other two companions were often trapped
in difficult condition due to their own ignorance and incompetence in the life of trek. To make things worse,
they lacked the mere patience so that “by this time all the amenities and gentlenesses of the Southland had
fallen away from the three people”. They would not behave as gently or elegantly as they did before, nor
would they have any sympathy for their companions. “They were stiff and in pain; their muscles ached,
their bones ached, their very hearts ached; and because of this they became sharp of speech, and hard words
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were first on their lips in the moring and last at night.” Suck kind of incapable person, however, seemed
good at Ireating dogs. “Hal’s theory, which he practiced on others, was that one must get hardened.” In
order to preach the theory to his sister and brother-in-law, Hal cruelly stabbed a sharp-cut ¢lub into the
heart of a dying sled dog! Even John Thornton, who later became Buck’s master and treated Buck so kindly
as if Buck were his own child, only cast an indifferent glance at those three stupid and stubbom siblings
when they dropped down into the ice hole, without inkling of sympathy. What’s more, “three or four
western bad men aspired to clean out the town, were riddled like pepperboxes for their pains.”

On the other hand, Buck’s lust for killing is described by Jack London as “the old instincts” that “at
stated periods drive man out from the sounding cities to forest and plain to Kill things by chemically
propelled leaden pellets.” From that point of view, the bloody and greedy image of Buck is actually that of
human beings who are driven by their material desires and abandon the morals cultured for thousands of
years. In other words, the scenes depicted in The Calf of the Wild are actually common in the human world.
The Dyea coast spoiled by gold-rushers and dogs is just like the environment the modern people live in
which results from the fact that people lose their beliefs, only to satisfy their material desires by relying on
“the law of club” and “the law of fang”. Thus, human beings, symbolized by Buck, are finally distorted and
lose their souls.

In The Call of the Wild, we may find that human beings contribute to the alienation of Buck, which in
turn brings on the alienation to themselves.

It is those greedy people that abducted Buck from Judge Miller’s place. And all the sufferings of Buck
experiencing later on change Buck’s character. “So changed was he that Judge himself would not have
recognized him™. In the process of taming dogs, those dog peddlers indulged themselves to evil behavior
greatly,

It is the man in the red sweater that beat into Buck’s sou! the law of club and fang which Buck took
seriously into his dealing with others. Buck fought to steal food because of the small ration of food his
owners gave him; Buck fought hard to be the leader of huskies partly because of the dog owner’s partiality
to the sled dogs allecated at important positions in sledding. During the cruel struggle for survival and the
bloody fights between dogs, Buck became more and more immoral and brutish. As the final fight for
leadership between Buck and Spitz was concerned, it is undoubtedly the reflection of human beings
contending for power by deceiving and murdering each other.

It is the intolerable toil of sledding and the ruthless beats from those silly but cruel dog owners like
Hal that gradually arouse the wild nature in Buck and stimulate Buck's longing for freedom in the
wildemness. The primitive Northland deprived the gentle disposition of gold rushers represented by Hal,
who were shamed into anger and let off their dissatisfaction and complaint upon poor sled dogs. The
selfishness in human beings’ instinct is thus magnified as to be like monsters or brutes. The alienation of
those greedy people had actually completed. However, even John Thornton, Buck’s kind master, could not
escape from the alieration. Out of vanity, John Thomton made a bet that Buck was able to drag a thousand
pound sled, without considering Buck’s safety although it was true that he loved Buck very much.
Moreover, John Thornton dedicated himself wholly to searching for a fabled mine of gold. He paid little
attention 10 Buck and left Buck lonely to struggle between the call of the wild and the love for John
Thomton. This indicates that in the society flooded with material those pure passions were disappearing
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with human’s desire for money. Therefore, the vanity, selfishness and greediness in human beings’ instinct
are presented nakedly before the readers, When John Thornton was killed, Buck fell in deep despair for the
world of human beings, After he retaliated John Thornton in the wolf-like way, Buck plunged into the
wildemess without hesitation and became a member of wolves, Here again, it is the Yeehat Indians that cut
Buck’s last tie with human beings, helping complete the alienation of Buck. Although the primitive
wildemess could not assure him of the food and safety, Buck does have gained the real freedom that he
only existed for himself. In this sense, he actually “evoluted” in mentality. While, the human beings go the
opposite way. Especially in the 19" century when the western capitalism was established and developed,
people crazily worshipped the materials and money gradually replaced God to be the new social dominator.
Thus, in the process of pursuing better material life, people’s tender nature is roasted dry by their own

desires, and eventually transformed into wolfish wild nature in different degrees.

Chapter 3
Conclusion

In a word, confronted with the combined powerful forces of the primitive nature, the money-oriented
society and the internal evil potentiality in one’s depth of heart, tamed animals are inevitably to be
transformed into brutes, and human beings alike will be dehumanized in a world of alienation. That is
what we can learn from the alienation of Buck, whose victory is in fact his submitting to the outside and

inside world that outreach his own,

Notes

[}] From Jack Londen. The Call of the Wild and White Fang {M]. New York: Baniam Books, 1986, pagels. fii
FA ARG Mk AR,

(2] FHRTkM. (KL RHHEY M), A hiiit 1988 Fi8, % 156 A.

{31 Labor, Earle. Jack London {M]. New York: Twayne Publishers Inc, 1974, page 12.
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B OB AL -PREs PR, ALEL T AL PHRLER, AEERE.
WA REFE L EAAF O HFINEEF IR, ARGE TSSO AL A.
REm WA, FLrek; BHERK; MK, AARE
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Pun, WXiE, BRIEFHLBEAABKEEH LY —. HMEFEIARMRE . The Oxford English
Dictionary 43 Hf#HE R “the use of a word in such a way as to suggest two or more meanings or different
associations, or the use of two or more words of the same or nearly the same sound with different meanings,
s0 as to produce a humorous effect”s XA E LR TR KM B A BH), B0 DR FE LK,

Webster’s New World Dictionary 4 7 KF]/N B8 BE: “the humorous use of a word , or of words
which are formed or sounded alike but have different meanings, in such a way as to play on two or more of
the possible application; a play on words” . TTH., iX— BRI B# T MHRA “SCFHR” (play
on words) .

Fite, MRAGHRRHA—4H, R—HERERETRMNED, BAFETHRRAE, REMY
BELE, FRME, BRI HERENRR. NREHBT, REARENGE, JREMERN
B, WMIRE T NS EME R, SABIHNERES,

= TR ERPHEXER

“BEXEEI ST T ERER, MAIGENKIT. #7525, SHEMBGEHTE
FATR R I8 3000 4z %07 (XCFE, 1992: 321) “{U7E « DEBK SR> —Rrpiz A Pun A5
ENA 175 4b.7 ($%18, 2001: 251) HRBFB TR —G0S AT R KITHEE, Kb
F5R TR MG EEER GBS,

(=) EBEWX

EOBXFY, BEREHEGERNRE. RECEETEVAN, FBEXER 1 HRD
(encoding) E|f#ES (decoding) MILEMEZNER. PIERBEHE AV BRE—E—RENK
IR AT AL BRI MRS s FTIRARES , BRIRUTIE A DU i —— X —— B9 RO T AL BE DL B
EEPHEAEN RS, REWE, MRZMENSS, EER ERATH” S . BEEER
REEA XM AE N FERERBRANXGHERE, HiFgL0EE, valE. UTFiEt—
AT RS ERMITHER:

1. <SBE PR ENESE. FEU% LS9 Hamlet % My son! E 8 REHE,
WErh BIM 0oL, Hamlet SrEPR . WAWOEH—HHS@, BAE son, sun LRI X8

King::----my cousin Hamlet, and my son------ How is it that the clouds still hang on you?

Hamilet: Not so, my lord, I am toc much in the sun.

EE: o REOEJSBES, ROET - IHARSREEZEFGS L7

BIRE: A, BT; RESEKMEHFBAAT.

11




TREM i 7 528 2005 JE N 35 5l i 30E

Son (JLF) 1 sun (KFH) F&. Hamlet M AFXBHEBMFERE A “on” BARG.
#H “too much in the sun(son)”, BEFTHAME “PAYC(sun)@ifB8ET 7, XAImgeR “EJLF (son), &
EART.” EREEE, MXANNREERT, Hamlet FRBEZ2R, XAHIAMMEL. X
AWEEES, WRIFHER, BATRRAERE SRS T . A KEBER AT XRR R BT
REAS LEED W E RN TR . SHNDRIEFFRETH TR 5. PH2RANIHDNET
¥, EXEEARREMRKKE.

2. «FAMVESR BIPraBERNAEP R L2 AW ERA EEREREREZEAEMD, T
BRI, BRI ENRRIBRETEHNNE.

Hamlet: An earnest conjuration from the king, / England was his faithful tributary, / As love between
them fike the palm might flourish, / As peace should still her wheaten garland wear / And stand a comma
‘tween their amities, / And many such-like ‘As’ es of great charge / That, on the view and knowing of those
contents, / without debatement further, more or less, / He should the bearers put to death, / Not
shriving-time allow’d.

BAEERSBY, / MEERGBINEKX, / BAEERBROHER, / BAFAEZ MK
W, BB — PR, /| EARMT LMLk R E B, AR, /1 AR
SN R NERE N, / BHEEEXEEE, PEALTER, / 20 IEHME S Rk A5,
! RN NAAT BRI .

MHPESE=] “As” NORRRER, BHEFRE “And many such-like ‘As’es of grear charge” 3%
. Hf ‘As’es of great charge —iE W %. ‘As'es —H As B0E %L, ‘As'es of greatcharge Bt R “(H
M E) EEGHE R %) KRR, XA Hamlet 38 T REFRAN 2 ARHTF S RAMENES.
B—HE, ‘As’es Fl “BF" AIEE Asses ARFFBERIER, Ass’s [{]FF, "As’es of great charge BLY
BF “BYMER" 28, F Hamlet HNFEEREXLENLF “DPHAE", FWHHAEAZHE
Wl

3. «PRIKGRMWMY Mo P EREBETZMREER, EYWSES (Capulet) RNBEES
ERA CHEBESE. VATT R S A b U R AR 3

Romeo: Give me a torch; T am not for this ambling; being but heavy, I will beat the light.

Mercutio: Nay, gentle Romeo, we must have you dance.

Romeo: Not I, believe me; you have dancing shoes with nimbler soles; I have a soul of lead so stake
me the ground [ can not move.

FEK: BR—NKE, RAREHE, RNATHLOBERFLEY.

HERER: X, #PEK, RN—ERFHEERINZE.

TENK: BEESEE. RIIARROEE; RAG M FEMAR, BRIOSEEER
AL, ERBSARBA.

WL TR A soles (BB Flsou! (RA) X—XMEEHFRIGAMRIEGT X, By %
K L&A nimble (824R7) 517 lead (45), JEWRGTEMM TS T BIKE YL %% (Capulet)
K BESES LI RGE A 0F.

4. «FFEMHE» B HEEREGIITEN— REEER, SEERESSHETUAT R
it

------ for they pray continually to their saint, the commonwealth; or, rather, not pray to her, but prey on

her; for they ride up and down on her, and make her their boots.

------ B a4 E R YRR A I 5. ERR, RIIREELERNE, 258
12
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XfTEs R, BAMBMIRERYFSR ERTE, XEWHNEXDIR.

Pray f] prey A &, REMR/prei/. EEMITRAA 1R T XA TR AN O R.LJEK
MR . XHRRTEAKR=S, LEEBBFEMNBERNEITERSEARFHEL. XEPLHE
HEF R RF R RAEREIRAOWERR, M55 4R, ERA.

5. BRER «RER». REARARRABRTUAT—E.

If he do bleed, I'Hl guild the faces of the grooms withal; For it must seem their guilt.

BEMFL TH, REVEFEDHRZL, XBR—E2 BRI HTE-

FEXANEE, guild 55 guilt R FRHMEY. guild B SCR “Bar”; guilt giR LR “HIRM”,
EX—RWEABTEEARARAKD. PEES. BRS5AGAEH L.

() WXk

EFHRBARETRER, PR L TH Y (ambiguity) . 8 SR —BEN XMMHF. A
R AR B LMYy, AT RBAMA ARSI X, X BMEEHNE, EXFER S, X
TREERYS, RAMEAREHABEEGNES, ERA RS EMNED . IHBHARYE
BRSO E T FABR, WA R0 (K%, 1988: 313). MBMERS LR
R FOR R IR “BURESL” (R L) . RATRZR.) Bk “WHMRIESL”, BURTIHA LMfm “Bug
B3, “RUBUSESL” RBDILRIE, BORGRRERMIEEER.

L. «yIEYS» B E Claudius 3#& Hamlet MBTBYARA , BAE B UFEIJKF K Guldensein B
RN Hamlet BYHR L, Hamlet RLEALRY THEETIRAY.

Call me what instrument you will, though you can fret me, vet you cannot play upon me. (Hamlet)

FERFIERYEH L2 RRE, BRETU, ABRIRT.

fret —RBEHN, H—BHEH, EdH, AFERLERE. Hamlet UETAK, BUE
M “EARNET MY BREFRENIRNBR Y, BREREBNY.C." L ARRBERSE, XB%
P BRI R T, AL, fret BNES X 5T W play upon B /EFFR . Play upon B X iR
% (sustained pun). —HERE URWP), B—EANAH (B, 4R, BE, AHS) . EHEX
&, RAEDURIEM, UL fret # play upon % pun, BEHMELBIBHER, XBFEHEMANAL; KT
WELRART, HEAARNERDFT; B CEAERY, THFE. XS0 M Hamlet
S Bk ER SR RORTEAR D AL E, EHEH, X AR, A TIHEE, AEEHF, HRIILT
bbe XEWHBELHEAANRNEBH, BANLRERNENE, HF—MHEBEROE.

2. «EHEEE BPEFEENERBANIBO LA BETER, TRRUKEIHTELS
il .

She’s too low for a high praise, too brown for a fair praise, and too little for a great praise.

WRART R, FREMAFURE; KBRTR, FRAMAFENRE; XKITR, 7
AR,

Low (%) MB—AMEREE “WAMET” (ARMSHZEEN A shont, SHHENH wl, X8
MO high 1 low iX—Xf R Li#, T fair (HHE) ME—AEER “AR"; XA EEEERDLE
RIS AR, K LRERBA-ES A ERE.

3. « BB SRTH» B R EERE S RBE/RER -2 b A EGREMXTIF A D REKRAE.

Mercutio ------ask for me tomerrow, and you shall find me a grave man,

BETH: BAREXRR, ALRIARCLE—IMEHA.

Grave BAEIA, EXAES, FABAAN “FR”, ELHEIRN “RE". X5
TR FFF RS, FIRTEHEE TR ER.
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4. «BEX " B, ERFENEAT, FRTHERBLRGTE, KTATFE.

Dishonorable boy,/ That lie shall lie so heavy on my sword,/ That it shall render vengeance and
revenge,/ That thou the lie-giver and that lie do lie,/ In earth as quiet as thy father’s skull.

REKTHALAET! /[ REOEWHEREMETE, / MERFGRELE—8, / HFEFRRE
KHRHETF .

lie AJLE-EN, BT “BIR", ‘N5 BRI, EXRIBFELH “NL”, “BT” 2¥.

X Bk T le X MATWHNERHS L, BRI THREOKTBS, RINFBFRN
WORAE HRIVERAR .

5. «—fiE—R>» Kbt B 5 R4 B EAH IR R I — fF IS

First Gentleman: Thou art always figuring disease in me, but thou art full of error, I am sound.

Lucio: Nay, not as one would say, heaithy; but so sound as things that are hollow; impiety has made 2
feast of thee,

SR RSN RE RN, HERAEAHGE, RMF w4,

BRATE: WHNAY, AHAHE, RRECHBETEIERL LM, KEOELBST, FaH0
LR TT .

Sound BWKE, Ras “GEH” BB, 38R “FHEOHN" BE. WUEEXP ‘WY
HE —EARRARAIHRER. XBECER TR, SRUS LR TRENT
FHWK.

6. «—E—H» BMPYOBI—BT-

If the man be a hachelor, sir, I can; but if he be a married man, he’s wife’s head, and I can never cut off
a woman's head.

B BAR-IT RGN, K%, REFHEH, TRENBR-IMETENEA, BRE
BT LTI RR BB — T2 ALY .

XR— MR RIG. AP head HAPK, BT REARE, HEAHSHEHE. H— head
R R, head BAEAE “L” MR, MIRMOEBTRBETHELE; E 4 head M
MBLEIRE LT X MEE , BN “BMR” X—iEEHR R,

7. «FFERM» BPH—MITF.

To England will I steal and there I'll steal.

B 1 et R S R BRAE AR LY

—Asteal KA, ARUEARF, ANFE@ES T FRAER, HEDSHHHARBENXE
ERBEZIR, H—PEZHR LT HAHHASLERSH2E.

8. Troilus and Cressida B — MAT -

Falling in after falling out may make them three,

ARTR, MFMHN, HERBEER=AT .

falling in ) falling out AWK E, —HHR: REXAMLENP. 5—8: BUEW. REER
) «BEHILER Fh “E TR, MFmE” KRERERUEY “HERBERZAT”. K&
REFAEP. PERIZHARNRBIREREESE, EFAT*®.

(Z) BXRK

B % 8 R FHLE AR — R SIS BRR S, BRSSO R MR 2
AL . XERTBHRLERNEFREMPHR B EACR—IMIHRENNE R, £
FHPEWARBELENER XA R, A, AR, fHE%. XERFNSELER
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