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Of traditional Chinese master painters, many started from
Western painting. They have benefited from their skillful
applications -of both Chinese and Western painting

techniques and made great achievements. Mr Zhang

Huasheng, vice president of the Zhejiang Academy of
Painting, is one of them.

Zhang is natural, unrestrained and honest. An adept
in painting, he can wield his brush as freely as he would
and create pictures characterized by an imposing
composition, quaint and heavy colors with a tone of
solemnity, and ethereal lines and strokes. All these
characteristics in his brushwork carry: traces of his
personality, which have integrated with his pictures as a
whole. He employs scientific methods, such as princi-
ples of topology, in his study of painting, and never
follows suit but pursuits the eternity that lies beyond the
beauty of art. He has achieved mastery through his
comprehensive understanding of ancient Chinese philo-
sophies and Chinese and Western aesthetic theories.

Zhang is especially good at composition, in which

he uses flexible and variant forms to create an open

effect and unrestrained style. His works often attract
attention and are praised by experts. He is expected to

acquire greater accomplishments in his coming works.
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“TREASURES OF CONTEMPORARY

CHINESE PAINTING



