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A brief introduction of the painter

Born in 1918 in Gaomi County, Shandong Province, Zhang Peng is now a member
of Chinese Artists’ Association, director of shandong Art Association, honorary presi-
dent of Qingdao Art Academy, adviser of Sha-ndong Art Academy and of Qingdao Art
Association, and is a professor of Shandong Textile Engineering Institute.

Nurtured in the family environment since his childhood, Zhang Peng has had an
ardent love of painting and calligraphy. It was at the age of twelve that he started
learning fine dark colours and small freehand flower-and-bird painting. Later he stud-
ied by himself the techniques of painting of sketch, water-colour and Lingnan School.
From the year when he was thirty, following the techniques of Xu Wei, Li Shan, Ren
Bonian, Wu Changshuo and Qi Baishi, he has been specializing in large freehand flow-
er-and-bird painting, grass-and-insect painting, four-footed animal painting, and con-
currently in figure and landscape painting. His works are characterized by harmonious
layout, exaggerated composition, pithy strokes and lively form and spirit, all of which
constitute a peculiar style of his own.

Zhang Peng has held his personal art exhibitions both at home and abroad, and
has been included many times in joint exhibitions. His works published are “A Collec-
tion of Paintings by Zhang Peng”, “Selected Paintings of Zhang Peng” etc. Besides,
“Fine Arts”, “Chinese Painting & Calligraphy”, “Winter Jasmine Flower” and other
periodicals have all carried his works.

His works and biography are entered in such professional dictionaries as “A Dic-
tionary of Names of Chinese Artists”, “A Great System of New Chinese Literature &
Art——A Volume of Fine Arts”, “Register of Chinese Contemporary Artists”, “A
Great Dictionary of names of Chinese Modern Artists”, “A Dictionary of Chinese Con-
temporary Painters of Chinese Painting” and “A Great Dictionary of Chinese Contem-

porary painters & Calligraphers”.
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PREFACE

Outstanding artists have been emerging one after another in the painting world of
China since time immemorial. But some painters with great attainments remained un-
known just because the opportunities didn’t come to them. They became very famous
only after death. It was awfully regretful that such masters as Fangaul abroad, Chen
Zizhuang and Huang Qiuyuan in China passed through their lives in loneliness.

Mr Zhang Peng is a lucky one. Good luck came upon him when he was over 60
years old,after 40 years of painting and more than 30 years of teaching. In the summer
of 1978 when the famous painters, Li Kuchan, Zhu Danian, Yuan Yunfu and others,
came to Qingdao for their summer holidays and saw by accident his brilliant and mag-
nificent works with a unique style of his own, they were greatly amazed and profuse
in praise. They never imagined that Zhang Peng was then only an unknown primary
school teacher, whose paintings as well as personality made these painters surprised
and shocked. They recommended and introduced him to the departments concerned
immediately after they returned to Beijing. Hereafter, his works were published suc-
cessively in the magazine “Fine Arts”,by the People’s Fine Arts Publishing House and
in the provincial and municipal newspapers and period{cals. His individual art exhibi-
tion and joint exhibitions were successively held in Qingdao, Jinan, Xu Zhou, Hong
Kong and other places, which won unanimously praise from both experts and viewers.
His works have been acknowledged in the art circle and society, evoked strong reper-
cussions and thus gained considerable fame at home and abroad.

Born in an intellectual family in Gaomi County, Shandong, in March, 1918, and
nurtured by the family since childhood, Mr Zhang Peng has been ardently fond of
painting and calligraphy. His grandparents and uncle were all very accomplished
painters of the locality. He started learning fine flower-and-plant painting from his
grandparents and aunt at the age of 12, and small freehand flower —and — plant paint-
ing from his uncle at the age of 14 or 15. He learned by himself from Lingnan School
at 16 or 17, and especially liked the works by Gao Jianfu and Gao Qifu. He left his

hometown and came to Qingdao at the age of 20. There he taught drawing successive-



ly at Zhanshan Road Primary School and Dandong Road Primary School. He saw by
chance the famous works of Becaso, the western great master, and was shocked by his
unique painting skills, feeling incomparably new and yearning for them. From then
on, he studied by himself the skills in sketch, watercolor and other western painting,
his field of vision extending with each passing day and his artistic accomplishment de-
veloping step by step. Influenced by Xu Wei, Li Shan, Gao Fenghan, Zhao Zhiqian
and Ren Bonian, he began to paint large freehand flower-and-plant pictures. From 35
years old on, he modeled himself after Wu Changshuo and Qi Baishi. At that time, Mr
Zhang Peng first went through such a process as from incompfehension or dislike to
comprehension or love, and-then came to the extent of being fascinated. He devoted
himself to studying and copying so hard that only his paintings for practice added up
to thousands of pieces. People said that his paintings were almost mistaken as those
by Qi Baishi. But Mr Zhang Peng never forgets the famous saying by our reverend
Baishi that “those who learn from me will be alive; those who just imitate me will de-
stroy themselves. ” He learned widely from others’ strong points and painstakingly
studied to seek his own way of painting and create his own artistic world. Mr Zhang
Peng’s brilliant point lies in that he blazed a trail by himself by fusing and founding Qi
Baislli’s techniques, the consciousness of Lingnan School, and the composition, light
and colors of western paintings, and developed a new style and school of his own.

Mr Zhang Peng’s paintings come from his inner world and out of the image. With
a style full of enthusiasm, consummate skills, fléxible and changeable presentations
of ideas, compendious, decisive, accurate and lively techniques, the paintings are done
energetically wherever his brush touches. He has attained perfection in painting skill.
The strokes of his are well-developed, bold and vigorous while dry strokes are not
dried-up; wet strokes are not slippery; dark ink is not turbid; light ink is not thin.
The composition is artistically spaced, which is unrestrained and far-ranging where
the strokes are sparse and of a unified entity where the strokes are dense. When the
strokes are thin and taken in, he is conscientious and meticulous, and exquisite to the
utmost; when the strokes are thick and let off, his brush is wielded like a dash, bold
and flowing. His works are natural and unrestrained and elegant, and of a refined
style. One can well say that they possess the shape, spirit, sense and interest, which
cause people to clap their hands to gasp with admiration.

Mr Zhang Peng has wide learning,encyclopaedic knowledge and superb talent. He



is gifted in many ways and has such a wide ranging theme that he is capable of paint-
ing landscape, flower-and-plant, figure and all the rest. He has a unique aesthetic stan-
dard of his own, shows ingenuity, and is good at turning common things into novel
ones. Mr Zhang Peng watched very carefully everything in nature. Whenever he was
free, he would go to the parks, where he first bore in mind every detail of the animals,
and then drew it down from memory in his notebook. If he failed for the first time, he
would try for the second time. If he still failed, then for the third time. He used his
brush to paint over 40 kinds of flowers and fruits and plants, and nearly 50 varieties
of birds, beasts, fish and insects. In order to paint insects well, besides painting na-
ture, he also collected quite a few specimens. As to flowers and grass, he made clear
the growing pattern and structure feature of each branch and leaf. Thus the animals
and plants in his paintings are all full of life, like naughty monkeys climbing and
sporting , powerful eagles showing great foresight, fighting cocks drawing swords and
bending bows, chrysanthemum braving snow and frost, sturdy pines tall, haughty and
straight, and peonies dignified, magnificent and beautiful. All these interesting and
touching tableaus from nature presented a majestic boundless universe full of vitality.

“PEACH BLOSSOMS AS PINK AS FLAMES WHEN SPRING COMES” is a
fairly large painting. The whole tableau is composed entirely of peach blossoms with
several thick strokes as trunks dotted about thousands of flowers and buds and with
baby swallows flying in pairs about beneath the flowers. Spring is the world of flow-
ers, the symbol of which is a riot of colour. The painter chose peach blossom as its
most representative subject matter and played up most vividly the flavour of a sunlit
and enchanting scene of spring and of its being full of life, which makes one feel as if
he were placing himself in the midst of the whole thing, carefrce and joyous.

Mr Zhang Peng is good at painting monkeys and eagles. In his works with mon-
keys as subject matter, such as “LONG TO EAT WITH SALIVA”, “PEERING IN-
TO THE SKIES”, “LIKE WALKING ON A FLAT GROUND” and “MOTHER &
HER CHILD”, the strokes are simple and agile, showing both form and spirit, lively
and lovely,and full of temperament and interest. In his paintings of eagles, he depicted
with bold and simple strokes and with extensive momentum their lifelike manner of
soaring and towering aloft higt up in the air.

Mr Zhang Peng is of high character and morals, open-minded and magnanimous.

His mental and physical efforts are assembled to seek the truth in art. Many of his fig-



ure paintings, such as “MI DIAN PROSTRATING HIMSELF BEEORE A GIANT
ROCK”, “ENJOYING ONESELF BY LIVING ALL ALONE”, “GOING UPSTAIRS
ALL BY HERSELF” and “SELF-APPRECIATION?”, are not only of an elegant style,
but reflect the pursuit of his spiritual sentiment, in which there is often revelation of
his inner world and the figures are even very similar to the painter’s own portraiture.

Mr Zhang Peng was once engaged in art teaching in primary schools for many
years. He believes that the pictures drawn by children are naive, innocent and sincere,
from which one can learn a lot. From many of his works we can see where his childlike
innocence is. He once inscribed in his painting: “Though there are several thick
strokes drawn in their own ways, the most valuable thing is the chastity and sincerity
to follow their inclinations. Painting the crow is to seek pleasure and painting in an
artless way is more interesting than in an artistic way. ”

Mr Zhang Peng is good not only at painting, but also at poetry and calligraphy.
His poems are impassioned with an exalted, poetic mood. As for calligraphy, he is per-
fectly skilled in seal cutting. Learning calligraphy from Mr Zhao and Mi by copying
rubbings from stone inscriptions like “Zhang Qian” and “Chun Hua Ge”, he has
achieved mastery through a comprehensive study and evolved a style of his own,
which he combines perfectly with his paintings to bring out the best in each other.

“Paper and pen can serve as one’s mouthpiece , but doing painting is full of loneli-
ness. ” Mr Zhang Peng, a reticent artist, placed his life-time frustrations and agonies
into his paintings. The heavy burden of the family and the illnesses of his wife and son
lie like a dead weight on the back of this seventy-year-old man. It is his urgent and
rigid pursuit and study of art that causes him to forget about all this and to endure all
this. “All the annoyances have been obliterated into his paintings. ™ This is just the
portraiture of his inner world.

Since Mr Zhang Peng regards art as his whole life, only the artistic creative realm
can make him realize his value of life and detach himself from the exhaustion and de-
pression of real life. It is by no means accidental that his achievements in art have
reached so high a level. He is not only talented and of good comprehension. What is
more, he has a lofty realm of thought,a wide range of knowledge,a high taste in paint-
ing and an excellent character. Thus he has become a great master of art who is so
widely respected and admired. Mr Li Kuchan once said, “It is a must for one to have

a personality before he possesses qualifications in painting. A person who has no char-



acter and morals doesn’t know how to wield his brush.” An artist with remarkable
achievements must be open-minded and magnanimous, and not perplexed by external
things. Mr Zhang Peng is honest and tolerant, amiable and easy of approach, and of
a simple life. He has little interest for fame and fortune but to seek the true meaning
of painting in loneliness and go beyond the current fashion.

As a less advanced scholar, I’'m deeply convinced that the monument constructed
of Mr Zhang Peng’s own moral standing and outstanding achievements must leave a

brilliant chapter in the endless flow of Chinese painting.

Sun Zengdi in the pavilion of hearing

great waves in June, 1992 .
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