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PREFACE

HE first volume of the Historical Anthology of Music-~Criental, Medieval, and Renaissance Mu-
sic—contained material illustrating the history of music from antiquity to the end of the sixtcenth
century. The present and final voizme continues the Anzhology to about 1780. The only composers of
first rank whose music has been ornitted from the collection are Bach and Handel; their works

are universally available, and the editors have preferred to select characteristic works of important com-
posers whose music does not come so readily to hand.

Choosing the material has been more difficult than was the case with the previous volume. The period
closing with 1600 produced mainly works of relatively small dimension; but the years which this new vol-
e covers abound in large-scale compositions such as operas, oratorios, concertos, and cantatas. So while
it is possible to select a single madrigal which embodies a good many of the features of Thomas Morley’s
writing, the problesa of choosing one, two, or even three examples of the varied style of Monteverdi or Gluck
cast the editors a deal of thought ey cannot pretend to have dealt inclusively with the music of an era
in which drastic changes of style took place within the lifenme of a single composer. Long consideration
was accorded every picce, and although opinion is bonnd to differ regarding. the wisdom which dicrated
he fina! “hoice, the editors hope that, in the main, the contents of this volume will be held to be reasonably
characieiisue of the period it represents.

The problem of selection was not the only taxing issue which confronted the editors. In a work such as

this compromises are an obvious necessity. No single, air from an opera, for example, may form the basis
ot a proper stylistic study if removed fram the musical context in the scene to which it belongs; no one sec-
on of 20 anthern or motet may be fully understood unless its particular significance in the entire compo-
on is rerognized. Although nor alt the shorter forms cast in sections are subject to this consideration, it
would appear, nonctheless, that as the art advances the integration of one movement of a work with all the
other movements becomes more and more a matter of importance; and in the period dealt with in this vol-
ume it caanot be ignored. Yet compromites must be made if the size of the volume is to be kept within bounds.
In some cascs, therefore, although the editors realized that it would be ideal to include all the sections of
an anthem. let us say, limitations of space furced them to do otherwise

Another necessary type of compromise must be adopted when a cotposer makes ceriain slight changes
in the repetition of a musical sectian. 1t would be ideal, of course, to ieproduce exactly the r:pc.m-d section
AuIges; but 10 do so would add little to one’s knowledge of
r, that
no salent discrepancy betweern the source and the present version shall be ignored, and to this end these dis-
crepancies are accounted for in the Commentary. Still another space-sving method is invoked when the vo-
cal bass and the figured bass frequent!y coincide. In this case a single stoff has been used {or both, the notes
of the vocal bass being indicated by upward stemuning, the contirio by downward stemzine, and where
the sar: note belongs to both by double stzmming.

As in the earlicr volume, repetitions of passages of test with which, by the time they are encountered,
the reader is presumably familiar. have Leer omutted: they are indicated by a few dats aflter the first word
or two of ihe passage. Again as m tue hint vehune, the traaslaticons are tor the grearer part literal, and aim
as far as is feasible to follow the word-hy-wurd progress of the original. Only in the casc of passages drawn
from the Scriptures have literary questions been given weight.
ations of the tharough-h.ss aint at 2 spontaneous and quasi-improisatory keyboard style rather
thai a pseudo-contcapuntal style baserd on vhservations of the rules of strict counterpoint. Realizations have
been omitted where they world aerelv be 2 duplication of the vosal or fnsrumental parts. In a few elemen-
tary cases no realization has been offered in order to afford the student an opportunity for practice. With
the exception of Numbers 224, 2069, and 27t. which are the work of Mr, Erwin Bodky of Cambridge, all the
credit for the arduou: and impariant labor of reallzing the figured basses should go ta Dr. Apel.

In the preparation of the nusical material the earliest obtainable source for each selection has been con-
sulted. Where modern editions were available they, too, have been cited in the Commentary as being ot prac-

with, say, its three or four very niiuor rhythmio ¢

the music and would needlessly increase the size of the volume. Tt has been the editors’ purposc, howes
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tical aid- to the student. A list of phonograph records as complete as the available sources will allow has also
been included in the Commentary. As far as the editors are aware there has been sclected no recording which
provides an unauthentic or misleading performance, such as that of 2 harpsichord picce played on a piano-
forte.

Progress on a plan mentioned in the preface to the first volumie may be -réported heie: ncgomuom to-
ward the recording of a part at least of the contents of both volumes of the Anthology have been

During the progress of the wark connected with the assemhlmg of this volume some changes.in the
original plan had to be made. As a result of these changes certain references which occur in the Harvard Dic-

tionary of Music will be found to be i Any conf h , may.be immediately resolved by
reference to the index to the present volume.
As supplementary reading the editors d Manfred F. Bukofzer, Music in the Barogac Era (New

York: W. W. Norton, 1947), and Donald ]. Grout, A Short History of Opera (New York: Columbia’ Uni-
versity Press, 1947); references to both these books will be found in the Commentary.

The editors gratefully acknowledge their indebted: to the following, who g 1l madc ilabl
certain sclections: Professor M. F. Bukofzer, of the University of Caleorma, for Nu 308; Dr. Henry Clarke.
of the University of California at Los Angeles, for No. 243 and the note in the Commentary which actom-
panies it; Mme Suzanne Clercx-Lejeune, of Brussels, for No. 208; Professor Alfred Einstein, of Smith’ Col-
Iege, for Nos. 186, 203, 220, and 302 (reproduced with the kind permission of the Music Department of
Smith College); Dr. Hugo Leichtentritt, of Cambridge, for No. 267; Professor Henry Mishkin, of Amherst.
College, for Nos. 219, 359, and 263; and Mr. John M. Oldenburg, of New York, for No. 271.

Also to Father Alex. J. Denomy, C.S.B., of the Pontifical Institute of Mediaeval Studies in Toronto; Pro-
fessor Urban T. Holmes, Jr., of the University of North Carolina;.and to Professor George B. Weston, of
Cambridge, goes our appreciation for many of the translations.

Sincere thanks are duc as well to Miss Jean Macleod, of Pittsfield, for: the preparation of a number of
scores for the copyist, and to Mr. Elmer Olsson, Mr. Leonard Holvnk and Mr. W C. Cummings, Jr., of Cam-
bridge, for their reading of the music ipt. Mr. C lar, gave most g y of
his time in making a fina! check of the material. This long and pamsukmg labor both merits and receives.
the beartfelt gratitude of the editors.

An earnest effort has been made to present a volume as free from errors as is humanly possible. The edi-
tors.hope that readers will make known to them anything that stands in need of correction.

For the editors,
A.T.D.

April 3, 1950
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I Early Baroque Music (1600-1640)

182. Jacopo Peri (1561-1633)
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184 Ginlio Cagcini (1550?-1618)

Arin

Sfogava con le stelle

re, £dics fisoin

B =:]
Hure vo cielyil suo donlon

Sotto ro

nodia mere

Sfo- ga- wa con le stel- le

e

o imma-gini bel-leded iedol miocha-dp- o, St come_a me mosira- te Mentre cosi splen-de-te La sua




<, Mentre cotante ar de-te 1

a &

fa- fe Gosi moctraste

D]

162.7)

"Lodovico Grossi Viadana (1564-

185

Exaudi me, Domine

Concerto Ecclesiastico
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11 zapaione musicale

186. Adriano Banchieri (15672-1634)

Madrigal Comedy
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