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Lu Mai, a native of Jinhu County, Jiangsu Province, was

born in 1925. He had poor childhood and studied in a

private school for only five years. In 1941, he entered the
Huainan Art School. After graduation, he worked in the
Mass Art Team to do propaganda among the masses. He
joined the New Fourth Route Army in 1944 and was
transferred to civilian work in 1978. He used to be one

of the first council members of the Chinese Calligra-

_phers” Association and Xiling Seal-Engravers” Society,

a painter at the Zhejiang Academy of Painting. and vice
president and secretary-general of the Zhejiang Call-
igraphers’ Association.

he learned poetry, calligraphy, painting and
seal-engraving on his own. His painting attainments
come from sketching from nature and his enterprising
spirit. He learned woodcutting in pursuit of Yan Han's
style in his early career and his representative works
irclude Heroic Soldiers Holding Fast to Their Front,
Guarding the Coastal Front of Our Motherland and A
Brave Wing Plane. He is skilled in flower-and-bird
pairting. He honored Qi Baishi as his teacher though he
had no chance to be his student. He once studied
painting under the guidance of Chen Dayu. He has not
only inherited traditional brushwork, but adopted orig-
inal ideas in it. His style of brushwork has gradually
developed. It is both abstract and concrete, realistic and
flexible. The lines and strokes in his Chinese paintings
blend characteristics from his calligraphy and seal-en-
graving. The roosters he painted are loved by people for
their both realistic and personified images. He has paid
much attention to the annotation to the painting. If he
thinks that one word in the annotation IS not sat-
isfactory, he will give up the whole painting and start a
new one. He thinks that writing an annotation is more
difficult than painting itself and that a painting with a
well-written annotation, along with prints of seals, is like
a finishing touch to a perfect picture. The annotation
expresses the theme more clearly and deepens the

artistic conception
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Delight of the Wild.  (1990)
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To Be Lenient i
Getting Along
With Others
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White-Featherec
Chickens with
Black Bones.
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Rising Wind
Foreboding

the Coming

Storm.
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The Old and Young
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Phoenix

on Earth.
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Guarding.
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| Want-- (1991)
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Two Chickens
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