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Commentary On the Performance oi
Hang-Tang Yue-Fu Ensemble
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Zhou Chang, Professor, Director Music Depart-
ment Xia-nen University

Joining the gala of Han-Tang Yue-Fu ensem-
bl is an experience of fascination, and excite-
ment, while my heart is also filled with deep

veneration.

Being invited to perform in diverse univer-
sities and colleges in many countries, The Han-
Tang Yue-Fu Ensemble has been the envoy of art.
Consequently, she is going to visit more places to
introduce the Nanvin®, a genre of Chinese classical
music who has thousand vears of history to the
world,

Chinese classical music was so glorious and
fabulous before many musical treasures hatd been
extinet through vears. Yet, €in (seven-string zither)
and Nanyin have, from different channels, ac-
cumulated and inherited excellent musical
treasures which should be shared by all the
peoples in the world.

Nanvin, distinetive from other musics of the
warld as well as from other regional musics of
China, is unigque, peculiar for its own
characteristies. 1t has been, during its develop-
ment, a tvpe of new music with new performing
orchestration. After thousands vears, it is now a
genre classical music with traditional form. Within
its plain orchestration, a perpetuated musical life
is comprised, the cla
This illusirates the beauty of its simplicity. 11 is so
elegant, tender that the spirits of Chinese cullure
could be thus revealed. This proves the beauty of
its refinement. Some ol its excellent pieces among
» repertoires are limited within few notes vet
: ‘ing ample feelings. This testity the beauty
ol its profundity. With surh unique, simple. refin-
e, and prolound essence, Nanyin is able to main-
tain liveliness through thousands of vears.

ical virtuosity is expressoed.
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Han-Tang Yue-Fu Ensemble has fully hrought
about all the characteristies of Nanvin during its
life performance. The musicians treal the music
as one of the greatest conteibutions of Chinese
peoples to the world. They portray its simplicity,
admire its refinement, and inlerpret its profun-
dity. They enthusiasticallv carry on the tradition
and develop it The Nanyin virtuosa. also the
founder of Han-Tang Yue-Fu Ensemble, AMs, Mei-
G Chen, is a musician with great muasicality and
sincere aftection Lo this music. With her inspiring
dedication and admirable leadership, the ensem.-
hle is able to achieve superb harmony.

Besides the eftorts ol improving their perfor-
ming skills, the musicians of Han-Tang Yue-fu are
encouraged in theoretical rescarches as well, no
only for the practical need (o promote Nanyin
music, but also for the progress of the musicians
themselves, Performance in conjunction with

research, is another ch teristic of Han-Tang
sulomission of the

members of HanTang Yue-Fu is 1o comribute with

Yue-Fu, By and large, the

all their efforts the treasures of Chinese traditional
music 10 atl the human beings. The responsibili-
1y is heavy while the way is long. 1 congralulate
them for their further suceess,

*Nanyin, usually known as Nankuan in Taiwan,
is wlentificd as Amoy music in the West as well,
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A Brief Introduction of Nankuan Music
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Nankuan was originally called either
“hsienkuan” {string and wind), "Wuhin" (five
notes), Nanh'eh (southern music), or
“Langehnb'eh.” It was the most popular music of
Fuchian provinee in south-east China, and 1radi-
tion has it that when General Ch'nch'nkung
retreated from the mainland 10 Taiwan to escape
the invading Manchu armies (AL} 1624 10 1662), his
soldiers and immigrants from Fuchian hrought
their native music with them. In order to
distinguish that music from “Peikuan Loku” music
Ipercussion and wind musicl, they called their
own music “Nankuan,” which means "Southern
wind.”

Nankuan is the most tvpical kind of Chinese
traditional music, with its unigque theory and
muodal svstem and its own muscial notation, il en-
capsulates the Chinese national character. 1l
hassustained three types of music; “chih,” “pu,”
and “ch'u” There are lorty-eight “chih” pieces,
which can be either sung or played instrumaental-
Iv. OF “p'u” there are sixteen pieces which are all
for instruments only. The “ch’” on the other hand,
are all for singing and number more than two-
thousand pieces. All of this music is based on four
kinds of scales, which give rise lo more than one
hundred melodies, These combine with seven
Lypes of rhythim tmant'ou, cheiliao prai, san liao pai,
vier liao prad, tieh pai and man wei shing to give
Nankuan its unique Chinese character. The anti-
que character of Nankuan is coneryed especially
by its elegant meiodies which capture the spirit
of the ancient Chinese gentleman. You can see that
in the: Xankuan orchestra, the arrangement and
muodal atructure of the music and the tvpes of in.
struments used, there is a greal similarity with the
Fangebung music of hte Chou Dynasty, ‘Hsiangho
Santiao’ of the Han Dynasty, the “Ch'ingshng” of
wei-Chin, and the “Ch'ingy'eh” of the Sui and 'Tang
Dyvnasties. Thus Nankuan is truly the best presersy-
od and most precious teeasure from the history
of Chinese music.
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About the Han Tang Classic Music Institute
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The Han Tang Institule founded in 1983 by
Chen Mei O, who also serves as the Director of the
Institule,  ‘The Institute aims at undertaking
research into ancient music theory and cultivating
talented  performers in the art of Nankuan
performance.

In 1986 members of the instilulion were in-
vited to give recitals at Harvard, Yale, Washington
at Seattle, Pennsvivania, Pittshurg,  California and
Princeton universities. In that vear they also per-
formed in Japan at Tianli Un
ed Chinshangh'ch and hsiank swwearch, the
purpose of which is to guide and stimubate inter
national scholars in the field of ancient Chinese
musie history, In 1987 the Fan Tang institnte were
invited to perform at the Chinese University
Hong Kong. In 19848 the attended the Asian ‘]
tianal Music Festival in Japan, where they receiyv-
ed much praise and critical acclaim from
s for the high standard, temperament

sity and publish-

e B

academ
and classical spirit of their performanee.

Oclober 1988 they have been invited 1o
Europe, where they are visiting Oxford, Cam.
bridge, Londen, the Sciences Sociales Centre Na-
tional in Paris, Leiden, Cologne and Hamburg
universities, as well as the Roval College of Music
in Belgium, the University of Vienna and  the
Vienna Uollege of Musice, Thist lour is being led
by the Couneil for Cultural Planning and Develop-
ment Executive Yuan ROC 1o promote cullural
eachang.

In November 1984, they were invited by the
Academy ol Chinese Music, the Xian Music Col-
leege aned the nankuan Hesearch Institute of Quan-
zhou, then got together with the National Or-
chestra of Beijing 1o give performance at the music
hall of Beijing citv. This event was the first ocea-
sion for Chinese and Taiwanese m

o gl'()ll])."&
nr

ting with each other formally aler fortv-yvears
seperalion of two china, On this tour, they also
went 1o pay their respect to the Yellow Emperor
at his 1omb.

In 1990, their record of “Ancient Chinese
Music, Nankuan” produced by the institute won
triple prizes awarded by the GO ol the Executive
Yuan for the best record, best performance as well
as best production of the vear.
ived several invitations from
»andd Queensland Univer-
Australia, and also from some Nankuan
ions in Singapore, Malayvsia, Indonisia and
Hongkong.

In 1992, they won the “Shin chuan™ prize of
classical music which was awarded by the
Ministry ol Education.

In 1993, they estahlished the "Han Tang Arts
& Culture Center” continuing their wark in

Nankuan rescarching and cultivaling talemted
performers,

|
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About the Performers
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Ma Shui-Long (Leader)

Ma Shui-Long, a
Taiwan, was born in keelung, 19349, He studied
theory and composition under Prof. Hsiao Erh-
Huw
and graduated in 1964, In 1972, he was awarded
a scholacship to study under Dre. Oscar Sigmund
in Kegensburg kirchenmusik Hochschule, West

renow ned COmposer in

at the National Taiwan Academy of the Arts

Germany and graduated with distinetion in 1975,
Al Aa owas the winner ol numerous awards for
his compositions, such as the Sun Yat-Sen
Literature d Arts Award and the Wu San-Lien
Literature and Arts Award. His more than 40 com-

positions are of wide range, including works for
archestra, chamber ensemble, piano solo, voice
solo, and chorus. In addition, he has arcanged
many Chinese folks songs into choras and piano
picces. His works have been performed not only
in Taiwan, but also in Europe, the United States,
and Southeast Asia. His five sound recordings are

released all over the world.
AMr. Ma's "Bamboo-Flute Concerto’ was per.

«in Taipei by the Nati

ul svmphony Or-

s of the United States under the baton of
av Rostropovich in 1983, 'The event under
broadcasted live via satellite on PBS Television net-
waork. The success of the picee brought Mre. Ma
international recognition. In 1986, he visited Col-
umbia Univ. and the Unive of Pennsyivinia as a

Fulbright scholar, and gave four compos
recitals in Lincoln Center, New York, and other
mrajor cities Mo Ada s listed in Who's Who in the
World” and "The First Five Hundred” published
by IBC i 19491,

M Mais now the president of National 1n-
stitute of the Arvts in Taiwan. He also serves as
Chairman of Asian Composers’ League R.O.C, Na-
tional Committee and Composers’ Association of
B.0.C.
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About the Pel'iulj_mers
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Chen Mei 0 (Founder and Director)

Born in kaohsiung, 1954,
devoted many vears 1o broadeasting work. In 1975

Taiwan in she
she came across Nankuan music and began her
research on it extensively, Since then she has
tollowed many renowned teachers of Nankuan
music 1o study pli-pa and sinding.

In 1982, together with Prof. Kristofer Schip-
per ol Paris University, she planned and helped
to bring about the first ROLC, Nankuan music tour
which visited West Gern
Switzerland, Belginom, Holland and Frand
these five countries there were 12 major recitals

ol Furope, ny,

CIn

and the elegant stvle of Nankuan music not only
attract large numbers ol European audience but
also draw attention of schlors noticing the impor-
tance of Nankuan history.

In 1953, with the aid of her brother, Mre, Chen-
Shou-chun, she founded the Han Tang ©
Music Institute concentrating on doing rescarch
and cultivating talented per-
formers in the art of Nankuan performance. Her

pYSTS

into ancient nn

rescarch on Chung-vaan ku-vaeh shilv (The
History ambition of reconstructing the brilliant
tradition of Nankuan music in the field of
ethnomusicologyl, Under her direction, the In.
stitute has v w many universities in the United
States, Japan, Europe, Hong kong and Mainland
to give performances and  teaching

China
demonstrations,

In 19490, the record of “Ancient Chinese Music,
Nankuan” produced by the Institute won triple
prizes awarded by the GIO of the Executive Yuan
for the best “record, performance and production’
ot the vear.

In 1991, she was invited 1o perform in the con-
cert held in the Presidential Hall. She is now the
Director of Han Tang Classic Music Institute, and
the conductor of the Han Tang Arts & Culture

Center.
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Chen Shou-chun (Deputy Leader)

Barn in kaohsiung in 1949, he is the Honor
Lesteder af the Institute. He enhences not only the
presevving of traditional arts and muosic but also
the cultural exchange between BOLC and
mainland China. Heis now the president of Han
Tang Arts & Culture Center,
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Wang Hsin-Hsin (Masic Instructor)

Born in 19635, graduated from the Nankuan
Department of the FPu-Chien o provinee ol
mainland Chinal Aets & Cratts School. She had
won many national singing prize in China, in-
cluding the Sred prize of National New Songs Con-

test”, the silver medal ol National Tong-AMei Cupy
tape recorder competition, and the  Best Singer”
prize of the “Red Light Cap Contest” in the east
G provinees. She was also the winner of the
Nankuan Broadeasting Contest in her native pro-
vinee. She is now the music instructor ol the

Institute.
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Chen Kun-chin (Deputy Director)

Born in Taichong, Taiwan in 1948 When
voung Chen Studied piano manutacturing and
music in Japan. Later he studied Nankuan "Hsiao
and U IChinese flates), and Nankuan instrument
reproduction. He s now the Taiped Piano Techni-
cians Association and the deputy leader of the

Institute.
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Yang Yun-hui

Born in 1966, a native of Tao-voan, Taivan.
She graduated from the Muosic Department of the
Taipei Municipal Normal School, specialized in
piano. She is at present studving ethnomusicology
in Bejing, She joined the HanTang Institute in
1986, Her main instraments ave the Pi-pla and the
Tung-hsiao. She is the manager of Han-Tang Arts
& Cultore Center.
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Huang Ho

Born in 19649 A dreaduate of National Cheng-
Chi University, She joined the Tnstitute in 1991 and
majored in Pli-pa and Erh-Hsie, Now she is the ex-
coutive manager of Han Tang Arts & Culture
Coenter,
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Chen Lun-Chieh

Born in 1972, a4 native of Taiwan, and a high
school graduate. She is now the g
of the Han Tang Arts & Calture Center. She ma-

jored in San-hsien and Mi-pla,

wreal cxecutive
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Yuo Li-Yu

Born in 1964, a native of 1-Lan, She graduated
from the Chinese Music Department of the Na-
tional Taiwan Academy of the Arts. She joined the

Institute in 1992 and major in the vocal part.
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Wu Tui-Huang

Borm in 1950, a native of Fu-chien and now live
in Macaw, He learned Nankoan from many famous
teachers in his childhood. When Gavear-old he
went to Hejing attend National Competition and
won hwo 1st prizes. When 7 vears old he appeared

o

.
,

inan interview show produced by the Central
Movie Co. He plays many Nankuan instruments
well, especially the Tung-hsiao and Erh-hsie,




RaFMN

The Instruments of Nankuan
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The Nankuan ‘pipa resembles the ancient
utetkuching, being made from the same
s and using a fingering technigue based

Chine

malten
on the same principles. It is arranged into four
hsiang and nine pin, very much like the quekins
13 staps. Unlike the more common hu plipa’, the
hody of the nankuan plipja’is held firmly bet-
ween the chest and stomach and held horvizontally
at a ninety degree angle 1o the body of the per-
Tormer, who sits with the lett leg crossed over the
right so that the knee is slightly
the instrument to be held securely.

aised, enabling

The ettt hand finger tlechnigue uses mainly the
indes and ring fingers 1o control the strings by ap-
plving pressure. The vight hand index finger is us-
ed 1o hammerttian) and plucktkow, while the
thumb nail is used also the pluck and stram. The
position of the notes or the ‘pipa can be seen in
the diagrams below,
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Maipan

If-'i\'v pivces of sandal wood used by the singer
1o conduct the orchestra. When the music starts
the singer stands up until it is in full swing. The
singer ther
ting with the paipan,” contil near the end of the

s bolt upright, singing and conduc-

piccee, when he stand, once again to signal to the
next singer to fahe his position,
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Tunghsiaottlute)

In Nankuan music the tunghsiao’ sets the tune
and pitch ol the performance. Because it softand
harmonious sound can be sustained for long
periods without a break its main role is in suppor-
ting the plip'a’ while the san hsie is resting. Dur-
ing the performance the tunghsia® is free to im-
provise, on the melody, within limits. The range
of the three octaves. Because the piteh can be

changed by using light, medivm a heavy beath,
it can produce thirty seven different fores,
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The lnsl_rumenm of Nankuan
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rh Hsieltwo strings
I 'I'hll’.l“(’.r'l:-ll.kin'l l‘{JIF'I.Ilj)I(‘-II'II.’nTh and contrasts with

the tunghsiao it luts) and supporets the plipa
When it is plaved tung kuan, the inner string
is tuned 1o a low G and the outer string is tuned
1o 1. Whaen it is plaved pling-kuan,” then the in-
ner string is tuned toa low Dand the oater string
o AL The taning pegs of the erh-hsie” are on
the right; Facing in the apposite direction to
those ol the huch'ing' The instrument comes
originally from a warrior culture, the born being
used in bet- ween the two strings made from haire

tronn the tail of a horse.
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San Hsietthree strings)
The san hsie’is a stringed instrument that is
plaved like the plipa, and the two instruments

complement each other like vin and vang, The

fingering is often the same as that of the pipa,

Although it takes the lead in some special songs,

it usually follows the plipa insitating it with its

o special tones 10 belongs to the tivin thass) cliass

ol instruments.
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Shuangyvin

Also called the shuangling or shuangehng,

it consest of two cooper bells withoul clappers,
one held in cach hand and struck together 1o
make a soft, resonating sound.
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Chiaoleho
Also called the hsiaochial,” it combines a ‘muay
twooden fishy and a hsiaolo” tsmall lgong), which
are used like castanets in the left hand, The right
hand holds a flat stick that is used to beat a rhyvthm

on the 'IIIlI_\'I.
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Hsiangehan

Alade from a piece of cooper fixed ina bame-
oo shell 1 is held in the left hand and touch with
a flevible Stick held in the vight. 1Cmakes a chime-
ing sound and follows the plipas Itis the only
mietal instrument that can be plaved simultaneous-
Iv with the plipa.
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Sikuaitd pieces)

Consests of four picces of bamboo, bwo held
in cach hand, used sometimes like castanets and
sometimes struck together 1o beat time. The
rhvthm is the same as that of the plipal
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CTo the right of the Kungeh'd music is the
fingering for the pip'a’, to the right of which
is the plucking and hammering for the right

. e.n
g0 pn 200 R
I{f‘? R —
L P 7T 3
. ., s 3
44w qb o~ e i‘f" v
e BT
‘fﬂ (f2' ‘T‘Io -0 _ﬂ-
g o M0y F
410\""‘0 ';‘
I'l-f 2 -Fo\ —/.
47 -
IEIR A N
A a0, 2 ’
.. x4 I
S SR
7 L Tn
20 43 s 2L ?
&‘“(5‘ LI
3
_ rﬂ% 26
+os f‘i“ i
B,
—l..‘ (:a‘f’if L[,
4L 0 Mt jrr>
(TR L -
{JI é SP R *";
FER 1.0 {L, ’E ~
#(3‘ Sdrro
° fﬁi— Firo
L o .,ﬂ"
R
ﬁ;\ -5 {2+ 3”:‘
PRI RS

&Y

v

i >
—

6 3%

P M A
&y 1% e T



HEERIEE

The Notation of Nankuan Music
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The Introduction of the Compositions
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* Programme A

s Kind ol You

A Pour Cottage

Eight Stallions

I See the Faraway Inn
Plum Blossoms

Progranime 1§

Invitation to the Moon Fairy
The Cald Winter

Four Seasons

The Bose Trellis

Hundred Birds Flving
Programnmme: (C

Praise for the Goddess of Merey
Parting Thanks 1o the Princess
For the Sake of Glory

The Yang Gate Betrain
Midnight

o Plun Blossoms

W W = L e ke = e

Programume 13, for the Opening Festivity
1. Restless Night
2. the 4th & 5th movements of Plum Blossoms

o Hestless Night (chu)

Muode: Pling

Pitches: G.oA, C DL F

Storv: A voung bride longs for her distant
husband,

® Ni vin shilh (1's Kind of Yau) (chih)

Mode: elving

Pitehes: F, G,oA, G D

Orrigins: “Tuan-chung-kan”, “The Prince visiting
the: Four Gates™. It is said thal the melody is the
singing tone of Buddha, and ivs histors can be
trace to the Tang dynasty (Tth-8th century AL
Story: The first two movements tell the story of
“Hsueh-miet teaching her son” of the AMing the
third and fourth movements el the Sung story
af “Shou-ch'ang scarching his mother™; the Fifth
movement tetls the events in Chiang Meng-tan
leaving his wife”

J
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The Introduction of the Compositions
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* A Poor Cottage {chu}

Mode: Ming

Pitches: G, A, O, 1, K

Storv: A voung bride named Meng Chiang-ni
walked a long way for sending winter clothes 1o
her Taraway husband. On the way she had Lo stay
in a poar old cotlage. Though in such terrible
situation she still worried about her husband.

e 1’3 Chiin Ma (Eight Statlions) (p'u)

Made: “eh'i Hits'e tian” tseven-pitches “1s'e” moded
Pitches: B, C, 1, B, G A, F#

Analyvsis: Program music. The whole composition
uses the tieh plai (1220 meter. 1t deseribes the
various mo tion of the stallion: pledding, jogging,
and gallop ing. The melody is lively and plesant.
The first movement begins with a free-rhythm
segment, which resembles the gradually
increasing specd ol the horses” movement, AL
the end of each of the cight movements, the
motive A- Deis repeated  several times, which is
another manifestation of the “ching wei
trepeating the end technique ol the Tang
dyvnasty court music,
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* Yuan-k'an-Chiang-T'ing 11 See the Faraway Innl
chal

Maode: sixv-pitches “ts'e” e,

Pitches: B, €, F, G, A, D

Story: The story is derived from a Nankuan play
entitled “Meng-Chiang-Nir' which tells a4 yvoung
bride walked a long way for sending winter
clothes to her faraway hoshand,

® Mei Hua Ts'ao (Plum Blossomst (pu)

Mode: six-pitches “ts'e imode

Pitehes: B, C, L, G, AL D

Analvsis: Progeanm music. Al the beginning at the

third movement , the pip'a and the san-hsien

form a contrapuntal duet. The theme is repeated

ine the high, middle. and low registers, which

constitutes the so-called “shang shng nung’

llower register play), and “vu nung” (wandering

music play). Tegether it is called “san nung” (three

playsl, which was a feature of the ch'in (seven-

stringed lutel music of the Chin dynasty (3th-5th

century AL D)

AMovemeaents:

1. Blossoms capped with snow

2. Blossoms smiling in the breeze

3. Blossoms louching the ice and emilling
their ragrance

4. Flower buds like a string of pearls.

3. Ten thousand flowers blooming




