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Preface

When we refer to the traditional zither, we call it gu qin (ancient zither). This is a term of respect.
Traditionally the playing of qin was considered one of the four accomplishments of the scholar-gentleman,
along with calligraphy, painting and playing Chinese chess (go in Japanese). Playing the gin was a part of
the scholar's life style. Composing music for the instrument was one of his creative activities. Famous works
include the Guanglin San, which was played by Ji Kang before he died, the Hujia Shiba Pai, written by Cai
Wenji after her return from captivity and the Xiao Xiang Shui Yun, written by Guo Chuwang in the Southern
Sung period.

In ancient times people saw the qin as an instrument of harmony between heaven and earth, so they
paid great attention to its shape and construction. Heaven was represented by the rounded upper board, carth
by the flat bottom board. The length of the gin was three chi and six cun (about three feet and six inches),
which represented the 365 days of the year. The thirteen finger markers on the top board represented the
twelve regular months plus the intercalary month. The three variations in the sound of the gin represented

heaven, earth and man.

The gin is made from wutong (fimiana) wood. This has an auspicious meaning, because it is said that
the wutong tree is the only kind on which the phoenix would rest. A gin is said not to be made, but carved.
In the care and quality of its construction, it is not just a musical instrument, but a work of art.

Such importance was attached to the gin that almost every scholar used to own one. So, even afier all
~ the periods of chaos and turmoil throughout the history China, gin have survived in greater numbers than
other musical instruments. Old gin would show the ravages of time and traces of their history, such as their
former scholar-owners' ink, writings on the board. Nevertheless, many are still playable, even those over a
thousand years old. They are truly Chinese cultural treasures.

The Taipei City Government, the Preparatory Office of the Center for the Traditional Arts and the
Planning Office of the Center for Musical Heritage have together organized and supported the Taipei
Festival of the Ancient Zither (Qin). In this context, and with the cooperation of the Taipei Municipal
Chinese Classical Orchestra and the Chang Foundation, they have organized the exhibition of more than a
hundred precious gin and have published this work "The Ancient Chinese Zither (Qin)." We hope these
activities will provide many people with a deeper understanding of the qin, and that our lives will be
enriched by bringing this ancient instrument back into our field of vision.

Helen Chen-chi Lin
Minister
Council of Cultural Affairs, Executive Yuan, R.O.C.
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Preface

Working to promote culture is a long-term activity. It is especially crucial in a materially rich capital
city, such as Taipei. Since becoming mayor, it has been my most profound desire to create a vibrant cultural
environment here. Qin were a very significant part of the life of the literati. They are not only works of art of
historic importance, but they represent the virtue of the learned person. The scholar nurtured his spirit with
the gin, The fine subtleties and nuances of gin music make it a much-valued part of East Asian culture. In
this millennial year, we have supported and organized the four-month long Taipei Festival of the Ancient
Zither (Qin). Its twin goals are to explore the more than 2,000-year history of the gin and to bring the gin

into people's hearts and lives. I

The four main activities in the Taipei Festival of the Ancient Zither (Qin) are (1) an exhibition, entitled
"A hundred Zithers (Qin) of the last millennium,” (2) concerts of gin music, (3) a conference on the qin and
(4) this work, "The Ancient Chinese Zither (Qin)." Among these activities, the exhibition of a hundred gin at
the Chang Foundation is worth special attention. Unprecedented in scale, it includes many important
exhibits and provides the visitor with a wonderful opportunity to see gin. This volume is a catalog of the
exhibition. It also includes fifteen examples of literature on the subject of the qgin, together with information

on the structure of the gin and the materials from which it is made.

I am delighted to see the publication of this work. It is not merely a record of gin stretching back more
than a thousand years, but is an exploration of the more profound aspects of gin culture. I sincerely hope it
will foster the development of that culture in the twenty-first century.

Ma Ying-jeou
Mayor
Taipei City
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Preface

According to legend, the gin originated in pre-history, in the time of Fu Xi and Shen Nong. From
archacological evidence, we can see that the qin evolved in the centuries preceding the Han dynasty and
reached a mature form in that period. Thus we can understand the world of the qin some two thousand years

ago. It is a rare example of cultural continuity.

The gin is a profound part of Chinese culture. The gin was played and appreciated at different levels of

society. Emperors, officials, scholars and common people all shared in its enjoyment. Not only was much
music composed for it, but many storfes and theories were written about it. Since so many types of people
were involved, influences came to the qin from the different philosophies and religions, Confucianism,
Daoism and Buddhism.

As part of the Taipei Festival of the Ancient Zither (Qin), we are holding the exhibition entitled "A
hundred Zithers (Qin) of the last millennium." This includes not only a hundred gin, selected from various
parts of the world, but also paintings, calligraphy, photographs and other material relating to the gin. In the
lobby, a stage has been designed as a South Chinese scholar's gin-playing environment, with a garden
beyond. On weekend afternoons, the gin will be played here. At other times a video will shown, in which a
teacher demonstrates how to play the gin. We hope this will give visitors an insight into the world of the gin.

We extend our sincere thanks to the Taipei City Government and the Taipei Municipal Chinese
Classical Orchestra for their participation and co-operation in this impoartant event. We also express our pro-
found thanks to the collectors and institutions who have so generously lent to the exhibition, and to the

teachers, musicians and experts, whose valuable time and effort has made it all possible.

Chang Hsu-cheng
Chairman
Chang Foundation
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Preface

In recent years there has been a revival of interest in the gin. Universities on both sides of the Taiwan
Straits now include it as a major part of their musical curricula. Thanks to the efforts of a few people, there
has also been a return to the traditional practice of playing musical instruments in small intimate ensembles.
This has counteracted the trend towards large ensembles, comprising tens of instruments, a trend that started
in the 1920s,

The Taipei Municipal Chinese Classical Orchestra strives very hard to promote interest in traditional
music. Although its budget is very limited, it is significant that every year there are at least two major events
specially devoted to the gin. In this millennial year, the focus is on the qin in relation to the scholar. The
Taipei Festival of the Ancient Zither (Qin) includes the following four major activities:

(1) An exhibition at the Chang Foundation, entitled "A hundred Zithers (Qin) of the last millennium"
{2) Concerts at the National Concert Hall

(3) A conference at the Chang Foundation

{4) This work "The Ancient Chinese Zither (Qin)"

In addition, there are also other events at the Chang Foundation, including regular weekend lectures, a spe-
cial lecture for music teachers in primary and secondary schools and opportunities for families, office work-
ers and elderly people to learn about the gin.

When people begin to study the gin, they realize how much there is to learn about it. There are the
physical aspects, such as its construction, shape, lacquer and inscription. There is the need to learn, not only
how to play correctly, but with the correct morality. In terms of technique, the qin is a relatively easy instru-
ment to learn, but the more profound aspects of gin culture are much less readily understood. This is because
the gin is much more than a musical instrument. It is a vehicle for expressing one's deepest emotions and
"repairing the spirit.” In this respect, and as the chosen instrument of the scholar since early times, its cultur-
al importance far exceeds that of other any other instrument.

The Chang Foundation has made a recorded introduction for visitors to the exhibition of a hundred gin.
This includes an explanation of the exhibits, together with music played on some of the most famous instru-
ments. In the exhibition, each of the six rooms has a distinct theme. The themes are (1) the shapes of the qin,
(2) written music for the gin and tomb figures of musicians, (3) the scholar and the gin, (4) patterns of
cracks in the lacquer of the qin. (5) materials used in the construction of the gin and (6) the sound of the gin.

This work, "The Ancient Chinese Zither (Qin)." is a catalog of the exhibition, with contributions by
specialist authors on different aspects of it, including (1) historical changes in the gin, (2} a general discus-
sion of the instruments, (3) the art of "carving” the qin, (4) the patterns of cracks in the lacquer, (5) the musi-
cal aspects of the qin and (6) thoughts on the aesthetics of the qin. For anyone interested in the instrument,

this 15 an essential work.

Wong Ching-ping
Director
Taipei Municipal Chinese Classical Orchestra
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